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Cannabis: a dangerous drug or just a smoke screen? 


By DALE LADOUCEUR 


our thousand years ago, there 

was a reference to cannabis ina 
Chinese pharmacopoeia. This 
would suggest that the drug could 
have been used as much as 1,000 
years earlier, making cannabis one 
of the oldest drugs of human use. 

In China, the drug was used 
primarily as a sedative 
but became a popular 
intoxicant in Iran. Has- 
san Ibn Sabbah was a fa- 
mous Islamic cannabis user whose 
private army of “assassins” was re- 
sponsible for murder and mayhem 
in Iran and Syria. The word “assas- 
sin” may be a corruption of “hash- 
ishim,” or “hashish-eaters,” and it 
was claimed that the army would 
get stoned on hashish to gain cour- 
age. 

In Europe, the cannabis plant 
was called the Indian hemp plant 
and was an important commercial 
source of fibre and fuel. In the late 
1800s, writers like Gautier, Dumas, 


and Baudelaire wrote about their 
hashish hallucinations, possibly af- 
ter consuming very large quantities 
of the drug orally. In 1924, the 
English Harmsworths Universal 
Encyclopaedia described the hemp 
plant not only as having an intoxi- 
cating nature bat as having “valua- 
ble medicinal properties”. 

More recently, a comprehensive 
report for the Alberta Al- 
cohol and Drug Abuse 
Commission (AADAC) 
was written by U of A 

professor David Cook. Thoroughly 
researched and covering topics from 
the origins of the plant to the legal 
issues of its use, Cook's report de- 
scribes what happens when some- 
one smokes a joint: “The inhalation 
route directs the material to the brain 
by the most direct means, and the 
drug reaches the brain in only a few 
seconds after being inhaled. The 
smoke which contains THC travels 
to the lungs where it is absorbed, 
and then the material is carried to 
the heart via the pulmonary vein. 
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The duration action of the drug de- 
pends on the dose, but it is seldom 
more than a couple of hours.” 


Is cannabis addictive? 


The debate on whether cannabis is 
addictive has been going strong for 
years. There is good evidence that 
lab animals do not self-administer 
cannabis—in contrast to most oth- 
er abused drugs, including nico- 
tine and alcohol. It has also been 
found that the majority of cannabis 
users do not frantically look for the 
drug when they run out. Also, the 
Cook study states: “The drug does 
not produce significant physical de- 
pendence’. 

The Vue Weekly dope survey 
which ran three weeks ago mir- 
rored many of Cook's findings—77 
per cent of respondents said they 
don’t crave the drug and often 
smoke it from a few times a week to 
once a month. 

Those polled were divided on 
the question of whether it is safe to 
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drive while stoned: 45 per cent said 
yes, 45 per cent said no and 10 per 
cent said it depends (like alcohol) 
on the amount taken and experi- 
ence with the drug. Respondents 
were unrepentant about their “hob- 
by,” with 80 per cent saying they 
never think of quitting and 82 per 
cent indicating that there are more 
pros than cons to-taking it. 1 

AADAC research officer Gordon 
Munro has another take on the pro/ 
con situation. “In the 1998 fiscal 
year, we saw 33,000 clients. Alco- 
hol was number one on the list at 
64 per cent and Cannabis was 
number two at 12 per cent. In our 
assessment, these [latter] people 
would be classified as low-level 
dependents.” 

Concerning driving while tak- 
ing cannabis, Munro says that pe- 
ripheral vision is affected by the 
drug, and cannabis-taking drivers 
are probably more distracted or 
preoccupied. 


Medicinal properties 


Lately, there have been reports in 
the news regarding the medicinal 
properties of marijuana. Research- 
ers at the U.S. National Institutes of 
Health found that marijuana deriv- 
atives may prevent brain-cell dam- 
age in strokes and may slow the 
growth of breast tumours. Can- 
nabidiol is a powerful antioxidant 
which prevents the death of brain 
cells during conditions simulating 
strokes in lab rats. 

“I've interviewed some of the 
world’s leading health experts on 
marijuana and cancer therapy and 
Aids therapy,” says Amanda Stewart, 
host of the High Culture radio show 
on CJSR. One of the interviewees 
was Harvard professor Dr Lester 
Grimsbut, who said that “Cannabis 
is one of the most benign, if not the 
most benign, therapeutically active 
substances known to man.” 

Stewart helps runs the True 
North Hemp Store and feels strong- 
ly about the positive aspects of can- 
nabis. “A huge seven-year lung study 
at UCLA, the Taskin Study, was con- 
ducted on three groups,” she says. 
“One group smoked pot, one 
smoked cigarettes and one didn’t 
smoke, The people who smoked 
cigarettes had lung problems, eve- 
rybody else was fine”. 

“There has been a hydroponics 
explosion in the last 5 or 6 years,” 
says Edmonton Police Service staff 


sergeant Nik Bok. “We’re also see- 


ing a much higher potency con- 
tent than ever before.” 

The fact that marijuana is the 
most popular illegal substance in 
the world brings certain undesira- 
ble elements to the issue: with 
such popularity come ambitious— 
and criminal—entrepreneurs. 

“Quite often, when we do a 
search warrant on a good-sized 
hydroponics operation, there is a 
good chance we'll see weapons,” 
says Bok. “Whether they're rifles, 
sawed-off shotguns or handguns, 
it’s quite commonplace among 
high-level dealers”. 


Should it be legal? 


In our survey, 88 per cent respond- 
ed that marijuana should be legal- 
ized. Some suggested taxation or 
controls. “Almost everyone in the 
legal system associated with process- 
ing possession charges—police, 
judges, lawyers—understands it is 
fruitless, unnecessary and expen- 
sive,” wrote one respondent. “I 
know, I used to prosecute.” 

*T don’t think it should be le- 
galized,” says Munro, “but I think 
the law has made it into a great evil 
which it really isn't. [tend to argue 
[against its use] from a health- 
promotion point of view”. 

“There’s an ad on NBC right 
how,” laughs Stewart, “where this 
15-year-old boy says, ‘If I hadn’t 
stopped smoking dope I'd be dead 
now.’—and we're saying, who told 
you that?” 

“In 1997 we seized 169,270 
kilos with a street value of $2.5 
million,” says Bok “We've also had 
several homicides in the last few 
years that we’re quite certain were 
drug-related.” 

If society is trusted with ciga- 
rettes, nicotine, codeine, and alco- 
hol for personal control of con- 
sumption, many ask, then why not 
cannabis? THC certainly is far less 
habit-forming than those readily 
available drugs. As well, legalization 
would eliminate the violence sur- 
rounding the business of moving 
the drug. With pot exporting on the 
rise, the federal government could 
just be looking at a less harmful way 
to make a profit than on Casinos. 

The Vue survey asked re- 
spondents to name a public fig- 
ure who should smoke a joint, 
and why. The most popular re- 
sponse: Celine Dion. Comments 
suggested something about “the 
munchies.” 


there’s no need to frivolously con- 
tribute to it. 
Daniel Aire 
Edmonton 


Mr. Taylor, it’s easy to sit on your — 
high horse and criticize others, — 
protected by the shield of print 
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@ ee > The Alberta 
film industry 


Unlike all but two other provinces, Alberta 
doesn't have a system of tax credits for the 
filmmaking industry. This fact has resulted 
in a.severe drain of money and talent to 
other parts of Canada where it’s more 
affordable to make a movie. The Alberta 
government is looking into doing something 
about it, but local filmmakers fear their 
efforts may amount to too Little, too late. 


ee » Music 19 


Nashville Pussy may look like a gimmick band due to their 
two scantily-clad, foul-mouthed female band members (and 
you should see their poster!)—but take it from us, this band 
tawks. Their 6’3”, fire-breathing-a-la~Gene-Simmons bassist, 
took time out to talk to Vue’s David DiCenzo, and explain 
how rock ‘n’ roll, despite appearances, is for pussies. 


The Fringes 26-33 qe e 


Whew. We at Vue are going to need a loooong nap after this 
issue gets out. That’s because we assembled a good portion 
of our freelance staff—14 of us, in fact—to go out and 
review every single solitary show in A Clockwork Fringe. 
While this resulted in long hours (and lots of editing!) it 
was worth it, for we can now allow you, the reader, to make 
your pick of the Fringe. 


ee > Film > 36 
Raplth Fiennes (pictured) plays John Steed and Uma Thurman 
plays Emma Peel in the latest vintage-TV-show-adapted-to-a- 
movie-because-overpaid-studio-execs-couldn’t-think-of- 
anything-better, The Avengers. Even Sean Connery can’t save 
this boring, inexplicable clunker as he renders a much too 
over-the-top performance as the villian. 
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By RICHARD BURNETT 


The boys of summer 


‘ye been writing this column 

for three summers now, and 
summertime usually means one 
thing: little reader mail. School's 
out and everybody else is on 
vacation. But not this year 

A couple weeks back, after I 
penned a column about gay sex, 
people began either proposi- 
tioning me on the street or just 
going plain ballistic. “How could 
you be so vulgar!” gay conserva- 
tive assimilationists screamed. 
“You're reinforcing negative 
stereotypes! You're a disgrace 
to the community!” 

The irony never ceases to 
amaze me: whenever I write 
about the struggle for queer civ- 
il rights I hardly get a peep. But 
mention how I love getting 
fucked and boom! I'm Slim Pick- 
ens riding the bomb in Dr. 
Strangelove. 

That was nothing compared 
to the fear I felt at my high 
school reunion the same week 
the column ran. I’d never come 
out to my high school buddies 
before, and as I sat there telling 
them my story I wondered 
whether they were thinking 
about how much I love getting 
fucked. 

But we've all grown up since 
nearly being kicked out of Mon- 
treal’s Queen Elizabeth Hotel 
for crashing our own prom. 
“There’s no room for that 
homophobic crap in our 
home,” my buddy Peter and his 
fiancée said. And my longtime 
friend Big Mac invited me to an 
Expos baseball game at Olym- 
pic Stadium—he has season 
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tickets—to wave my pom-poms 
with mucho gusto. 

I don’t think the pom-poms 
would go down well at the Big 
O. “A gay person would proba- 
bly get into a lot of fights in the 
clubhouse,” Chicago Cubs cen- 
trefielder Lance Johnson told the 
Miami Herald \ast month. “Tak- 
ing showers with people, hav- 
ing them look at you, it would 
cause a problem.” 

But as Expos skipper Felipe 
Alou told me a couple years 
ago when | asked him whether 
there was room for homopho- 
bia in baseball: “There are too 
many other things out there to 
worry about—too many kill- 
ings, too many robberies, too 
many lies.” 


Unsportsmanlike 
conduct 


Alou’s wisdom makes me look 
forward to the seventh-inning 
stretch. So this summer I've 
learned that the outcry over my 
column, the fear of attending 
my high school reunion, even 
the homophobia in pro sports, 
shouldn’t make«me bite my 
tongue. We should proudly be 
who we are. 

Which brings me to the Mon- 
treal Alouettes’ CFL home 
opener versus the Saskatch- 
ewan Roughriders at Molson 
Stadium, when beer-guzzling 
hosers behind us screamed, “I 
want some vagina from Regi- 
na!” 

At which point my friend Eric, 
a former U.S. high school foot- 
ball running back and principal 
dancer with Les Ballets jazz de 
Montréal (and my Alouettes 
pom-pom partner), loudly 
quipped, “Across the prairies 
they got queers and steers—and 
I don’t see any horns growing 
out your head!” 

Boys will be boys. oO 


Three Dollar Bill, Canada’s first 
and only syndicated queer-issues 
column, reaches over 600,000 
readers every week. 


By DAVID GOBEIL TAYLOR 


Ss: Bill Clinton did it. In one of 
the more anticlimactic con- 
fessions of history, he confirmed 
what most people already knew. 
But just how, exactly, did we 
already know? 

Through the media. 

"The government has no busi- 
ness in the bedrooms of the na- 
tion," said Pierre Elliott Trudeau, 
a quote that is probably his best- 
known legacy. Given the media 
circus that's existed around 
l'affaire Lewinsky for the past 
seven months, it's obvious that 
the reverse isn't true. | 

In a recent poll, over two- 
thirds of Americans indicated 
that they thought. the media had 
blown the story out of propor- 
tion. To me, this is the most 
telling fact to come out of Ken 
Starr's investigation. Yet the 
media dutifully reported the 
poll, then moved on to more 
important matters—like George 
Stephanopolous and Dee Dee 
Myers commenting and specu- 
lating, and various and sundry 
other "experts" commenting and 
speculating on the comments 
and speculation. 

"Innocent until proven 
guilty" may sound hackneyed— 
if so, it's because there's no 
way to presume anyone inno- 
cent if all you hear day after 
day is allegation after allega- 
tion and commentary after 
commentary. 

One interesting thing to note 
is the fact that there has been so 
much information for the media 
to comment on. Grand jury pro- 
ceedings were instituted hun- 
dreds of years ago under British 
common law in order to prevent 
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the possibility of prosecutors 
filing frivolous indictments 
against innocent people, ruin- 
ing their reputations due to 
business or political, not legal, 
motives. In fact, it's illegal to 
divulge the in camera proceed- 
ings of a grand jury; obviously 
this has been done on a regular 
basis. 

It's not illegal to report the 
proceedings if you weren't 
there, ironically—and, given 
Americans' unquestioned and 
dogmatic support of freedom 
of the press, it will never be. 

Still, the question must be 
raised: is it ethical for the me- 
dia to report the fruit of illegal 
activity? And why isn't the ques- 
tion of ethics ever even raised? 

Another reason for the 
grand jury process is to make 
sure prosecutors wouldn't 
waste their valuable (to the tax- 
payer) time on cases that never 
have a chance of winning in 
open (and reportable) court. 
The grand jury judges the evi- 
dence and decides whether it 
warrants a trial. 

Ken Starr has made it very 
clear that he has no intention 
of going to trial; he's instead 
preparing a report for congress 
so they can decide whether to 
impeach Clinton. 

You don't technically need 
to have an explicit reason (Such 
as illegal activity) to impeach a 
president—you just have to 
vote. So Starr's fact-finding has 
nothing whatsoever to do with 
bringing information to a body 
that requires evidence of legal 
wrongdoing. 


The facts, public, just 
the facts 


These are matters that are sel- 
dom if ever stated in the media. 
I'm sure most editors chalk it 
up to balance—just report the 
facts, and give commentary on 
the most pertinent ones, not 
these "side issues." 

But what we've seen is not 
balance. By focusing almost ex- 
clusively on gaffes and faux pas, 
the media has already changed 
the nature of politics. Politi- 
cians don't make sure they have 
consistent platforms to defend 
to the media; the media doesn't 
care, Instead, politicos just con- 
centrate their efforts on TV-re- 
latable charisma and making 
sure they don't screw anything 
up. 
Not that I'm saying Clinton's 
actions were a simple gaffe or 
faux pas; he certainly did screw 
up (no pun intended). But he's 
a victim too—a victim of the 
media focusing only on allega- 
tions, not on content or con- 
text. 

It turns out they were right 
about the allegations—but they | 
certainly weren't right about — 
the process. ie 
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Your urban alternative guide to the week’s really important events 


urban affairs 
New park slated for 
downtown 


EDMONTON—A downtown space 
is changing from a parking lot to 
an urban park, an unusual revers- 
al of trends in Edmonton. The 
Petro Canada Heritage Park at Jas- 
per Ave and 96 St will open later 
this year, providing 800 square 
metres of badly needed green 
space in the Boyle-McCauley area. 

The site used to hold a gas 
station and is currently being 
cleaned up to support the mix of 
ornamental and spruce trees 
planned for the park. The park 
borders the nearby Heritage Trail 
along the River Valley and is be- 
ing jointly developed by the Ed- 
monton Downtown Develop- 
ment Corporation, Petro Cana- 
da, and the Edmonton & District 
Historical Society. 
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gay issues 


EDMONTON—Premier Ralph 
Klein granted Outlooks an ex- 
clusive interview this month, in 
which he said the government _ 
would not interfere in business 
in the province's bedrooms. 

The premier told the maga- 
zine he would never attempt to 
use the notwithstanding clause 
again, and said, “What consent- 
ing adults do in private is their 
concern.” He also said he thought 
it was wrong to deny somebody a 
job or accommodation because 
of their sexual orientation. 

Veteran Ralph-watchers, how- 
ever, are more than a little cynical 
about the premier’s sudden change 
of heart on gay rights and suggest 
the magazine interview is a fast way 
to kiss and make up with the alien- 
ated Alberta gay community. 


Beer causes buzz 
with 


New York—An American brew- 
er’s use of hemp slogans in its ad 
“campaigns is causing some legis- 
lators to see smoke. Lexington 
Brewing Co. is using a series of 
poster ads to sell its new brew, 
Kentucky Hemp. The problem is, 
hemp seeds are illegal in the U.S. 

The provocative posters in- 
clude a takeoff on the Budweiser 
slogan, “This bud’s for you,” as 
. one reading “Undetecta- 
p dogs.” na Meee 


heat ; 


noting that if Luscar merged it 
could get the coal it needs from 
an already existing Manalta mine. 

The $250-million Cheviot mine 
has enraged environmentalists, 
who say it will endanger grizzly 
bears and other fauna and flora in 
the Jasper Park area. 


Province fights 
bridge ruling 


EDMONTON—Two Alberta minis- 
ters visited Ottawa last week to 
lobby hard against a recent court 
decision striking down permits 
against two forestry bridges near 
Rocky Mountain House. 

Environment Minister Ty Lund 
and Intergovernmental Affairs 
Minister Dave Hancock met with 
federal Environment Minister 
Christine Stewart to try to get an 
appeal of the ruling. No decision 
has been made yet. 

The controversial ruling came 


‘after environmentalists drew at- 


tention to the fact that the federal 
Department of Oceans and Fisher- 
ies failed to consider the environ- 
mental impact of an entire logging 
road, not just the two bridges. 

A spokesman in the provincial 
environment department said they 
will raise the issue with other prov- 
inces in an attempt to increase 
on the federal govern- 


More reactions to 
ClirkLon Scandal... 


Une [haw yee 
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ers with monthly statements show- 
ing the levels of carbon dioxide, 
nitrogen oxide and sulphur diox- 
ide emissions from their power 
plants. 

The group is also advocating 
that electricity suppliers provide 
five to 10 percent of their output 
in green power, which includes 
solar, wind and small-scale hydro 
power. 


Clayoquot anniversa 
euskal Y 


VANCOUVER IsLAND—Environmen- 
talists marked the five-year anni- 
versary of the Clayoquot Sound 
protest with a report saying sus- 
tainable logging was still not being 
properly carried out in the area. 

Friends of Clayoquot Sound, 
the group that led the mass pro- 
tests against clearcutting in the 
rain forest, said logging still con- 
tinues in the area and that the 
government has not monitored it 
in any way. 

The British Columbia Ministry 
of Forests denied the charges and 
says all logging is carried out ac- 


cording to industry standards. 
Pollution increases 
weekend storms 


pers in Nature every day, put a 
damper on the idea, however. An 
A-Channel meteorologist and an 
Environment Canada weatherman 
both dismissed the theory. 


When is a Liberal not a Liberal? 
When he’s a Tory, of course. Gene 
Zwozdesky jumped last week from 
the provincial Liberal Party, to 
which he was elected, and joined 
“Ralph's Team,” as the Calgary 
Herald gleefully put it. 
Zwozdesky, a strong critic in 
the past of Tory policies on cul- 
ture and loan guarantees, left the 
Liberals over a disagreement in 
direction with its new leader, Nan- 
cy MacBeth. So that suddenly 
makes culture cuts and sloppy 
loan guarantees okay? 
Zwozdesky was elected to 
serve the people, not himself. His 
change of heart—and parties— 
smacks of political opportunism. 
Obviously, that sort of self-inter- 
est is what motivated Premier 
Ralph Klein to issue a congratula- 


Page 7 


VUEpaing 


By LESLIE PRIMEAU 


A prescient book about 
the AT 


Last YEAR, } HAD a most in- 
teresting time interviewing Moe 
Rahall, author of Banksters and 
Prairie Boys, a scathing book 
about the Alberta Treasury 
Branch. It detailed a number of 
shenanigans played out by the 
wanna-be bank at the expense 
of Alberta taxpayers, giving a 
unique insight into the multi- 
million-dollar dealings of such 
luminaries as Peter Pocklington 
and Larry Ryckman, for exam- 
ple. 

The book laid bare what Ra- 
hall claimed were the everyday 
machination of ATB and sug- 
gested strongly that the Alberta 
government had more than a 
finger or two in the pie—even 
going so far as to suggest the 
government had okayed loans 
without necessary scrutiny. 

The book garnered a lot of 
interest; more than a few peo- 
ple who looked suspiciously like 
government workers bought it 
at Audrey's and took it back to 
the office in plain brown paper 


bags. (No doubt to read it by 
candlelight lest they get caught 
reading what was labeled by 
“those in the know” as bald- 


faced lies and outright garbage.) 
Some in the media called 
Rahall a ne’er-do-well who had 
scammed more than his fair 
share of people, claiming he 
wrote the book with an attitude 
of sour grapes and that lawsuits 
would soon be forthcoming. In- 
terestingly, amidst all this brou- 
haha only one lawsuit was filed, 
and it has since disappeared. 
Even talk shows denounced 
Rahall, but average listeners 
seemed to think he was right 
and gave me plenty of stories 
about how they were taken by 
the ATB; it would seem that the 
ATB wasn't nee Alb receptive 
to the average Albertan for 
whom it was intended. Those 
with big bucks got the red-car- 
pet treatment; folks like you 
and me, nothing. \ 


What a difference a 
year makes 


A year later, we've seen some 
interesting (to say the least) re- 
ports on Ryckman and Pock- — 
lington, among othe: , 
has “lost” many of its higt 
paid employees, and even 


heard ation of payoffs a 


ent 


poe patrons. 
need a lesson in 
locomotion 

By T.c. SHAW 


WwW: the Fringe upon us, it's 
obvious that Edmontonians 
need help when it comes to sharing 
the sidewalks (you know, 

those long slabs of con- 

crete in front of shops, 

perhaps you've heard of 

them) of Old Strathcona—and not 
just with each other, either. 

No, we have our share of curi- 
ous out-of-town visitors wishing to 
partake in our varied and relatively 
bullet-free way of life. As it does 
each year, the annual theatre event 
promises to introduce us to people 
from all over the globe. People with 
sophistication. People of rich cul- 
tural tradition. People with lifetimes 
of experience navigating around 
each other whilst being crammed 
into tiny spaces shared by hordes of 
other people, chickens, pigs and 
emaciated cattle. 

By contrast, we residents of the 
Big Country share no such experi- 
ence. As a rule, crowded sidewalks 
produce reactions ranging from 
mild befuddlement in the case of 
Downtown residents to utter apo- 
plexy and even loss of conscious- 
ness in the case of the farther flung 
Edmontonian. 


In the interest of the greater 


good, Vue Weekly presents this 
handy guide to assist those who, 
through no fault of their own, have 
little or no experience with the sub- 
tle yet invaluable skill of negotiat- 


ing their way along busy city side- 
walks on a regular basis. 
Following these useful guide- 
lines will not only enhance your 
(and everyone else's) enjoyment of 
the festivities, but you will also be 
able to trick anyone paying any sort 
of attention to their surroundings 
into thinking you’re actually pay- 
ing some sort of attention to your 
surroundings. 
Remember, you are 
what you say you are. 
That's life in the big 
city—which Edmonton has become, 
albeit only in Old Scona, and only 
during the Fringe. 


1. Have a purpose 


As strange as it may sound, the best 
way to use a sidewalk is to be going 
somewhere. Literally anywhere will 


do, as long as your feet are still 


moving. That way, we at least know 


you're trying. Of course, making 


this important decision can take 
time, especially in the case of large 
groups traveling together. When, 
for example, all the outdoor tables 


on a patio are full and you need a 
cigarette with your latte, the best 


move is to dig your heels in next to 


a sandwich board, which are con- 
veniently located approximately 


three feet away from each other. 


2. Keep your wheels on 
the roa 


Lord knows there are enough hu- 
man machines confusedly milling 


around on local sidewalks (which 


mysteriously shrink in width around 


this time of year), so we don’t need 


anything with two or more wheels 
out there clogging the sidewalks 
with them. 

The only wheels that belong on 
the sidwalk are those of the occa- 
sional wheelchair and the odd baby 
carriage or two (by the way, new 
parents, infants and toddlers alike 
enjoy muggy, crowded sidewalks 
almost as much as they enjoy live 
theatre). 


3. Beware the fashion 
faux pas 


Unless (and, come to think of it, 
even if) you are Elton John, try to 
avoid the following: 

* Spandex anything, particular- 
ly if you weigh over 300 Ibs. 

* Day-glo anything (especially 
cycling suits made out of Spandex). 

* Any hat, head gear or actual 
hair that exceeds a height of 12" or 
a diameter of 18" (unless you're 
part of a band hired by Julio’s Bar- 
rio). 

* “Jams,” Birkenstock sandals 
and/or sequin-festooned “Statue of 
Liberty” outfits. 

+ Any t-shirt that you paid more 
than $15 for, particularly if you paid 
cha ha) $60 for a t-shirt that is per- 
fectly ordinary in every way except 
for a Ralph Lauren logo. 

* Anything that says “Welcome 
to Old Strathcona and the Fringe 
1998” unless it also says “Now go 
home” in small type on the bot- 
tom. 

¢ Head-to-toe motorcycle rac- 
ing leathers, especially if you al- 
ready know you're actually plan- 
ning to spend the whole day at 
some outdoor café drinking coffee. 


Let’s go, keep it moving, nothing to see here... 


4. Be discriminating 
towards buskers 


Buskers are right behind sandwich 
boards in number—and in 1.Q., for 
that matter. As a potential donor of 
small change, here are the major 
types to avoid: 

* Guys with more than $2,000 
worth of P.A. equipment—and a 
beat up hat on the sidewalk. 

¢ Anybody witha flute who can’t 
(or won't) play anything except 
nursery rhymes. — 

¢ Any combo that plays 12-bar 
blues for more than two minutes 
without vocals. 

+ Anybody who sings anything 
by Guns ‘n’ Roses. 

* Anybody who sings so loudly 
that you can’t tell if their guitar has 
strings or not. 

« Anybody with a hard-luck sto- 
ry hand-written on a piece of card- 
board, while they sit there playing a 
$10,000 19th-century zither. 

* Anyone with any type of 
drum—especially a pair of bon- 
gos—who makes more money by 
complying with the request that 
they not play anything until the 
donor is out of earshot. 

* Anybody offering poetry for 
spare change, especially if they're 
sporting more than $500 worth of 
facial piercings, $100 running shoes 
and/or their favourite band’s $40 
tour t-shirt. 


5. Share the sidewalk or 
wear the sidewalk 


Nothing raises the ire of Old Sco- 
na residents more than those 
bunches of five or six people who 


habitually move in lockstep, tak 
ing extra care to remain in their 
chosen formation—which is usu- 
ally a shoulder-to-shoulder, hor- 
izontal row, effectively blocking 
the entire sidewalk from the curb 
to the front doors of the build- 
ings facing the street. Remem- 
ber: if you act like a football 
team's offensive line, you may be 
treated like one. 


6. Don’t go away mad, 
just go away 


We'd like to-wish.each and-every 
one of you a happy and fun time 
down at the Fringe—and by all 
means, don’t forget to bring your 
buses, your campers, your mo- 
torhomes! Please! 

If you need more information, 
just ask a local resident of Old? 
Scona for help. You'll be able to 
spot them easily: they'll be pro~ 
jecting a generally bellicose atti- 
tude, carrying a small bag of gro- 
ceries and using the alleys to get. 
where they're going, saving up to’ 
30 minutes per city block by doing 
so. They'll be glad to help you out; 
all you have to do is tell them’ 
exactly where you came in. : 


- 


7. Hey, ma seea ' 
dunt playor something. 


Isn’t that sort of the point of a 
theatre festival? oO 


T.C. Shaw, a longtime Old Strath- 
cona resident, thinks the Fringe: 
Festival would be much bigger 
and better if it were beld in Clare~ 
view next year. ; 
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BOOKSELI LERS' 
CHOICE 


20°, off the following titles 


Bear Went Over the Mountain 
by William Kotzwinkle 
This latest title from the magical pen of William 
Kotzwinkle shows why he is considered one of the 
greatest "cult" writers in the world today, This 
book will make you laugh out loud! 

From Mike. 


Island of the Sequined Love Nun 
by Christopher Moore 
| could hardly wait to see what Moore came up with 
next, and his fourth book does not disappoint. 
Filled with wry humor and introspection, the 
author takes you for a joy ride in a pink 
Gulfstream jet and then leads us on a mystical 
journey. 

From Dawn 


Postmortem 
by Patricia Cornwell 
A classic Patricia Cornwell! The character 
development and explanation of forensics make the 
story plausible. This mystery will make you think 
twice about sleeping with your window open! 

From Petra 


Rise and Dine 
by Marcy Claman 
A great cookbook featuring over 25 recipes for break- 
fast, brunch and teatime. Easy to follow, this cook- 
book is also a guide to some of Canada's best B & 
B's. 

From Chris. 


Landed 
by Rita Donovan 
This book chronicles the lives of the Anderson family 
over thirty years. Beautiful imagery and a lyrical 
writing style are just (wo of the reasons why this novel 
won the CAA Chapters Award for Fiction 

From Lori 


fours: 9am - LT pm daily 
5227 Calgary Trail S. 
Edmonton, AB 
Phi: 451-9694 


BESTSELLERS. 


Fiction: Hardcover 
I)Rainbow Six 

Tom Clancy (Putnam) 
2)Point of Origin 

Patricia Cornwe!l (Putnam) 
3)The Kione and | 

Danielle Steel (Delacorte) 
4)| Know This Much Is True 

Wally Lamb (Harper Collins) 
5)Pandora 

Anne Rice (Knopf) 


Fiction: Trade Paperback 
1)Violin 
Anne Rice (Random House) 
2)Eyes, Breath, Memory 
Edwidge Danticar (Vintage) 
3)Here Gn Earth 
Alice Hoffman (Berkley) 
4)The Stone Diaries. 
ob Shields (Vintage) 
5)Aw 
Jane ‘Urquhart (McClelland & Stewart) 

(eens EE 
Fiction: Paperback 
I)Matarese Countdown 

Robert Ludlum (Bantani) 
2)A Dry Spell 
Susie Moloney (Bantam) 
3)Temple of the Winds 

Terry Goodkind (H8 Fenn) 

4) Detective 

Arthur Hailey (Random House) 

5)Unmatural Exposure 

Patricia Corawell (Berkley) 


Non-fiction: Hardcover 
i 1)The Roaring 2000s 
Harry 5. Dent jr. (Simon & Schus 
a” The Meantime 

wey oe (Distican) 
3)Angela's Ashes 

Frank McCourt (Scribner) 
4)Simple Abundance 
Sarah Ban Breathnach (Warner) 
Werte People 
0 Dimitrius (Random House) 


| 
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| 
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‘aperback 
tl Sweat the Small Stuff 
Richard Carlson (Little Brown) 
2)A Sth Portion of Chicken Soup for the Sou! 
bee (Health Commu 
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You always manipulate the ones you love 


Vanity Fierce 
shows the lengths 
some will go to 


By PAUL MATWYCHUK 


hat is it about infatuation 
that brings out the schem- 
er in people? Immediately, you 
begin plotting how to 
approach the object of 
your desire and what 
persona you want to 
adopt when you meet 
them. You rearrange 
objects in your home, 
hoping to create a cer- 
tain impression on | pp. 
them—and if they al- 
ready are involved with some- 
body, you can’t help but wonder 
how to drive a wedge between 
them without implicating your- 
self in the plan. 
Stephen Spear, the narrator 
of Australian writer Graeme 
Aitken’s Vanity Fierce (fantastic 


alii 


Graeme Aitken ¢ 
Vanity Fierce © 
Headline Books ® 408 


title!), has spent so much of his 
life manipulating others that he 
barely realizes he’s doing it any- 
more. One of the best sections 
of the book is the opening chap- 
ter, where Stephen describes his 
calculated campaign to be 
named top student at his high 
school. 

But when this self-pro- 
claimed “golden boy” 
moves out of his par- 
ents’ house to take 
part in the Sydney gay 
scene, he soon falls 
madly in love with his 
downstairs neigh- 
bour, Ant (short for 
Anthony). 


Ant agonizing? 


The two become friends, but 
Stephen is utterly frustrated by 
his inability to make the rela- 
tionship progress to the next 
stage. For the first time in his 
life, the golden boy is refused 


THE 2ND ANNUAL 


MULTICULTU 


eee al 


the adoration he craves—and 
for the rest of the novel, even 
while Ant and himself go 
through one lover after anoth- 
er, Stephen's paramount goal 
remains the same: to get Ant 
completely to himself, by hook 
or by crook. 

Aitken avoids any kind of 
farcical My Best Friend’s Wed- 
ding-style plotting. Instead, he 
focuses his attention on those 
small, crafty romantic gambits 
that any unrequited lover will 
be familiar with: the contriv- 
ing of “innocent” get-togeth- 
ers in “accidentally” romantic 
settings, the sneaky, intelli- 
gence-gathering questions 
about what the other person is 
looking for in a lover, and so 
on. 

But Stephen doesn't stop 
there. For instance, when Ant 
enters a long-term relationship 
with a willowy writer named 
Carson, Stephen repeatedly 
sneaks into their apartment to 
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secretly print out Carson's 
memoir-in-progress from his 
computer. 

Besides the ongoing joke of 
Stephen's obliviousness to how 
amoral all his romantic game- 
splaying soon becomes, Aitken 
doesn’t try for many laughs. 
Thankfully, there isn’t that su- 
perabundance of clever-clever 
one-liners that can make much 
British and gay fiction so tire- 
some, 9 

Instead, Aitken adopts a 
breezy, straightforward style 
that not only suits Stephen’s 
engagingly shallow character, 
but gives the book a tone that’s 
direct and unpretentious, if a 
little weightless, and which al- 
lows him to make a smooth 
transition into the more seri- 
ous plot twists of the last cou- 
ple of chapters. 


A question of 
character 


I wish Aitken had defined the 
other, younger characters be- 
sides Stephen a little more 
sharply. Ant is meant to be a 
bit of a cipher—the mystery of 
why he doesn’t respond to 
Stephen’s advances is the 
whole point of the story, after 
all. But Shaun and Carson, the 
other two main love interests 
in the book, seemed a little 
colourless to me, even after 
Aitken reveals the first few 
chapters of Carson's intimate 
memoirs. 

Aitken does better with the 
older characters: Stephen's 
limelight-hogging” actress 
mother Elisabeth, his tackily 
flamboyant gay “uncle,” Vic, 
or Strauss, an aging, queeny 
gossip who improbably be- 
comes a successful fashion 
model. 

Vanity Fierce is a good sum- 
mer read: sly, slickly told and 
ultimately pretty romantic. 
Plus, you’ve got to like a book 
that contains this line, as 
Stephen explains how much he 
takes after his mother: “We're 
even the exact same shade of 
blond. Arctic Blonde, it says on 
the bottle.” 
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‘Memorable season on the links 


By DAVID DiICENZO 


| ed professional golf season 
has been one to remember 


for a list of reasons as long as a 
hacker's stroke tally. 
Thankfully, the Tiger- 
mania craze subsided 
and fans were privy to 
some sensational play 
by some of the tour’s 
older set. 

Hats off to Mark O'Meara, a 
lock for Player of the Year hon- 
ours after winning the two most 
prestigious events on the plan- 
et, the Masters and the British 
Open. A great footnote to this 
tournament was the googly- 
eyed play of 19-year-old ama- 
teur Matt Kuchar, who wowed 
the crowd but seemingly 
wowed himself even more as 
he walked the old céurse in 
disbelief. 

Early speculation was the 
young guns would rule once 
again in 1998, but all that non- 
sensical notion did was stir the 
ire of some PGA vets. O'Meara 
displayed nerves of steel as he 
dropped a lengthy birdie putt 
on the 72nd hole at Augusta. 
Known as the best player to 
have never won a major, 
O’Meara silenced critics and 
sent a message that the old boys 
could still play. And he wasn’t 
done just yet. 

Fast forward to the U.S. 
Open. The emotional Lee Jan- 
zen, a former champion, dug as 
deep as one could and won the 
title at a course that would 
make most golfers cry. He bat- 
tled along with another former 
champion, Payne Stewart, and 
when the tournament was com- 


By JARON SUMMERS 


ae sent me an e-mail 
claiming duck quacks have no 
echo. 

When I was a kid, I went duck 
and goose hunting. I never paid 
much attention to their echoes. It 
might have been because it was 
windy or because I had my ears 
plugged with cotton so they 
wouldn’t ring after I 
fired my shotgun on the 
flat Alberta plains. 

I wasn’t a very good 
hunter, so nearly all the birds got 
away. 

Once I shot a Canada goose. 
This was thrilling for a 17-year-old 

boy, until the goose’s husband 

he old gander circled and 
J to protect his dying mate. 
’t want to waste a shotgun 


sports 


commentary 


plete, a sobbing Janzen dedicat- 
ed the tough victory to his dad 
on the most memorable of Fa 
ther’s Days 


War of the Rose 


The majors would 
continue to be a stage 
for greatness, and as 
the tour ventured 
overseas to Royal 
Berkdale in England, fans were 
once again treated to history 
Seventeen-year-old amateur Jus- 
tin Rose was the English equiva- 
lent of Kuchar, and actually lead 
the tournament fora short while 
Fittingly, he holed a short ap- 
proach on the final hole as spec- 
tators roared in approval 

But this would be O’Meara’s 
day again, as the classy Ameri- 
can calmly went about his busi- 
ness to capture the oldest tro- 
phy in golf. His playoff defeat of 
fellow American Brian Watts 
(who hit a stellar bunker shot 
on 18 to catapult him into extra 
holes) was nothing short of mi- 
raculous. The longtime pro had 
done it again. 

Last week's PGA Champion- 
ship, usually a springboard for 
first-time major winners, was the 
last of the big four; and once 
again, the stage was historic. The 
picturesque Sahalee country club 
just outside of Seattle, Washing- 
ton provided a stiff test for the 
tour's best. Sunday’s leader 
board resembled a Who's Who of 
golf, and when the final putt was 
stroked, Vijay Singh claimed the 
Wannamaker trophy. 

Singh, perhaps the hardest 
working man on the PGA tour, 
played some scintillating golf on 


Goose-hunting memories echo 


and animals. 

I don’t know if that’s true of 
ducks and geese; I think they un- 
derstand death. I always noticed 
that they would never go near hunt- 
€fs, no matter how much good food 
was available. And if a hunter fired 
a gun, the ducks:and geese would 
hightail it, so they must have some 
kind of inkling about death. 

If ducks and geese don't under- 
stand death, hunters 
wouldn't have to go to 
elaborate (some would say 
maniacal) lengths to hide 

from them. Hunters dig trenches in 
the ground and wait like giant earth- 
worms in farmer's fields, then when 
the birds show up for breakfast, they 
bust out of the sod, guns blazing. 

The fish and wildlife authorities 
have passed laws that make it fair for 
the birds during their last seconds. 
Most states and provinces allow the 
hunter only three shells in their 


~ weapons. I know that if someone 
were trying to kill me with ashotgun — 
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the final day, posting a sweet 68 
on the treacherous course that 
features fairways as tight as your 
upstairs halls. To add to the sto- 
ry, a valiant Steve Stricker 
couldn't contain himself after 
finishing second to Singh. He 
had battled all day, and with his 
wife (who usually caddies for 
him) at home expecting the ar- 
rival of a new baby in two wecks, 
the tears flowed. Announcer 
David Feherety patted him on 
the shoulder, reminding him 
that no tournament meant as 
much as the impending event he 
would soon experience 


A year to behold 


Four majors, four great wins by 
three unbelievable players (and 
people for that matter). It was a 
year to behold in golf. Aside from 
the tournaments, there was more 
to remember—like Casey Mar- 
tin, who, through many strug 
gles, was allowed to play on tour 
with a power cart because of a 
degenerative bone disease in his 
leg. At Augusta, a bear growled 
for maybe the final time, as the 
immortal Jack Nicklaus treated 
everyone to a brief albeit em- 
phatic run on Sunday. There was 
the sad passing of senior pro 
Larry Gilbert who succumbed to 
cancer a mere few months after 
winning his first major. And for 
Canadians, it was great to see 
Mike Weir get his card and play 
with the big boys. 

It sure was a hell of a ride 
And if 1997 was the year Tiger 
roared, he essentially meowed 
through 1998 and stepped aside 
as a wealth of others took the 
much-deserved spotlight. 0 


too were sterling sportsmen). 

Later I told my hunting buddies 
about my dreams of the old goose. 

My friends nodded wisely and 
said it was better that we had shot 
the gander, because Canada geese 
mate for life and he would have 
probably died from a broken heart 
anyway. Best to put him out of his 
misery. Yeah, right. 

Shortly after that I stopped hunt- 
ing. 
I found my old duck call. I blew 
it. No echo. I don’t know if a goose 
honk echoes. I don’t want to find 
out. It would only make me think of 
an old goose so many years ago 
who was not very good at karate 
against three young sportsman. 

His stupid valour still echoes 
in my mind, oO 


Jaron bunts only for ideas now. If 
you'd like to get his column each 


Friday, e-mail to bim at jaron 
@vue.ab.ca and say “Put me on 
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Waar po you want 
TO Yue ToDay? 


presented by Brenda Lee 
the Queen of Fetish 


9916 - Whyte Avenue 


434-8912 By DAVID DiCENZO 


Or: Spank! Splatt! 
o this ain’t a Batman episode; 
it’s a warmup for the Fetish Fash- 
ion Show scheduled for Saturday, 
August 22 at 109 Disco. Rodeo 
Drive Collectibles owner Brenda 
Lee, Edmonton's queen of fetish 
fashion, is once again running the 
show, which will feature a mix of 
leather, rubber and latex. 

“The best thing about fetish 
wear is that you can be who you 
want to be,” says Lee. “It creates 


Show August 22 at 
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Fetish Fashion Show 
© 109 Disco Aug. 
22 


the ultimate pleasure and fantasy 
in a person's mind.” 

Fashions will be proudly dis- 
played by the Dangerous Curves 
models, Lee’s own agency she op- 
erates in addition to her store. 
Don’t expect local parishoners or 
the weak at heart to check out the 
Fetish Fashion Show—there’s role 
playing, a live body-piercing exhi- 


, bition after the show and the hun- 


gry folk in the crowd can snack off 
a human buffet! (Iwo people cov- 
ered in Saran Wrap will serve as, 
well, platters with food all over 
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Fall fetish fashions featured 


them for the attendees to munch 
on. Watch your hands...) 

Lee encourages everyone to 
dress the part, especially consid- 
ering the most bizarre outfit wins 
a custom-made leather get-up de- 
signed by the Queen herself. Oh 
yeah—there are thigh high boots 
and stilettos too. 

Tickets for the Fetish Fashion 
Show are $15 and can be had at 
Rodeo Drive Collectibles. Call 
434-8912 for all the gory details. 
The debauchery gets under way 
at 10 p.m. Vv) 


Don’t forget to chalk up! 


You never know when ) ou ll meet 


that 
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someone special 
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Black Dahlia based on true crime 


By RICHARD PETERSON 


Take 2 INTERACTIVE has released 
an incredible adventure game called 
Black Dahlia, based on actual events 
that took place in and 
around the early 1940s, 
including the crimes of 
the serial killer known 
as the Torso Murderer, 
the rise of Fascism and 
the Nazi fascination with mysticism. 
Check out <www.bdahlia.com> for 
more of the true facts behind the 
game. : 

You play Jim Pearson, a rookie 
agent of the CO! (Coordinator of 
Information). As Jim, you must make 
full use of your powers of deductive 
reasoning, puzzle solving and inves- 
tigative skills to save the world from 
a supernatural nightmare about to 
be unleashed by a secret cult. 

Sounds good? I is. 

The game makes stunning use of 
video clips to enhance the sto- 
ryline—the best in any game to date. 
Every scene was shot with incredi- 
ble attention to detail. The cos- 


tumes, sets and quality acting lend a 
real 40s ambiance to the game. At 
times, even the actors’ facial ex- 
pressions gave the clues needed to 
continue the investigation. When 
Black Dahlia isn’t mak- 
ing use of high-quality 
video clips, you'll find 
yourself looking at 
some incredible graph- 
ics. Every one of the 
70-plus locations you visit is a full 
360-degree explorable panorama of 
highly detailed art. 

Not to be outdone by the art, 
the storyline shines as well. You 
start outon a simple investigation of 
Fifth Column subversives and find 
yourself drawn into the crimes of a 
grisly serial killer and a strange oc- 
cult organization with hidden agen- 
das. As you explore this fascinating 
world, you will have to solve over 
60 challenging puzzles through the 
use of a simple and easy-to-use in- 
terface. 

This game is detective novel 
crossed with Raiders of the Lost Ark. 
It's excellent. 


Free Internet access in Cowtown 


No, it isn’t too ating last year in Frankfurt, a 


city of 850,000, comparable in 
good to be true size to Calgary. It signed up 
By CHARLES MANDEL 


ing to Mercia, Gonzo envisioned 
a Canadian version of America 
Online, fast and accessible but 
free to boot, and based on the 
commercial television model 
where advertising pays for the 
service. 

Both Baton Broadcasting 
Corp. (CTV's parent company) 
and Telus Communi- 
cations liked the idea 


165,000 people in its first three 
months and currently has 
360,000 subscribers. The ISP, 
owned by German telecommu- 
nications company o.tel.o, 
hopes to capture the European 
market this year. 


F bss about Internet access that 
sounds too good to be true: a 


Calgary company is offering sub- 
enough to buy in as 


scribers unlimited In- 
as: partners. Baton is pro- 


ternet time, as many e- 

mail addresses as they 

want, and personalized 

content delivered to their com- viding substantial marketing 
muscle, including television ads 
and a sales force. The service is 
carried on Telus’s fibre network 


puters—all for free. There's just 
one catch. 

at no small expense to Cyber- 
soft. 


Slow to catch on 


In the United States, however, 
free Internet access has been 
slow to catch on. Scott Hart, 
president and COO of San Fran- 
cisco’s @bigger.net, currently 
has 27,000 subscribers for his 
free Internet service company 
which started in 1997. “Free 
Internet access,” he laughs. “It's 
too good to be true. So we have 
to spend a lot of money to give 
it away.” He estimates start-up 
costs of $5 million to $10 mil- 
lion. Currently, @bigger.net 
has 14 advertisers, not enough 
to carry the service. Hart says 
50,000 is the magic number 


Subscribers to Cybersoft 
Communications Software Inc.'s 
3WEB service must provide de- 
mographic information the first 
time they log on. That informa- 
tion is combined with “click- 
through” technology that gath- 
ers data on users’ surfing habits 
and then delivers targeted ad- 
vertising to the computer. 

Paul Mercia, the company’s 
president, compares Cybersoft’s 
proprietary push technology to 
that of Pointcast, the American 


And Wango was 
his name-o 


Free Internet access is a bit of a 
leap for this company, which 
trades at 30 to 40 cents a share 
on the Alberta Stock Exchange. 
Since 1995, Cybersoft has been 
one of Calgary’s larger ISPs, spe- 
cializing in building Internet 


fi 


© Human Rights 


<www.art-for-the-world.com> 

Art for the World—independent non-prof- 
it organization for contemporary art serv- 
ing humanitarian purposes. 


<icomm.ca/ccyt> 

Canadian Centre for Victims of Torture 
(CCVT)—charitable organization dedicat- 
ed to the continuing needs unique to 
survivors of torture and their families in 
Canada and abroad. 


<www.halcyon.com/FWDP> 

Center For World Indigenous Studies— 
non-profit research and education organ- 
ization dedicated to the understanding 
and appreciation of indigenous peoples 
and the social, economic and political 
realities of indigenous nations. 


<www.freeway.org.hk/~cawhk/> 
Committee for Asian Women—publishes a 
quarterly newsletter and works to voice 
and represent the concerns of women work- 
ers in Asia. 


<www.libertynet.org/~ccs/> 

Committee of Concerned Scientists (CCS)— 
an independent organization of scientists 
devoted to the protection and advance- 
ment of the human rights, as well as the 
scientific and intellectual freedom of sci- 
entists around the world. 


<www.cpj.org/> 

Committee to Protect Journalists—dedi- 
cated to defending the rights and safety 
of journalists around the world, 


<www.albanian.com/kmdlnj/> 

Council for the Defence of Human Rights 
and Freedoms—documents human rights 
abuses in Kosova. 


<www.derechos.org/nizkor/> 

Derechos Humanos en America Latina— 
human rights information about Latin 
“America and the rest of the world. In 
Spanish and English. 


OA Internet 


www.canet.com 


human rights violations and furnishes 


information to journalists, including up- 
dated, downloadable audio and video. 


<www.globalexchange-org/> 

Global Exchange—human rights organi- 
zation devoted to building people-to- 
people ties between first and third world 
nations and promoting sustainable devel- 
opment. 


<www.globalfoundation.com> 

Global Foundation—provides*solace and 
compassion to hostages, political prison- 
ers, and detainees, by providing them 
with letters, pictures, local papers, food 
items, and other reminders from home. 


<www.webcom.com/hrin/welcome.html> 
Human Rights Interactive Network—an 
Internet launchpad for human rights, 
armed conflict, disaster relief, and other 
resources. With links to organizations, 
work/travel opportunities, action alerts 
and a feature magazine. 


<www.hri.ca> 

Human Rights Internet (HRI)—interna- 
tional documentation centre and network 
on human rights. Information on human 
rights education and resources, the Unit- 
ed Nations and more. 


<www.geocities.com/~iarf/> 

International Association for Religious 
Freedom—non-governmental organization 
with general consultative status at the UN 
that supports religious freedom through 
interfaith cooperation and local commu- 
nity service and development strategies. 


<www.milarepa.org/> 

Milarepa Fund, The—non-profit organiza- 
tion started by the Beastie Boys in 1994 
to raise funds for helping the Tibetan 
people. 


<worldpolicy.org/americas/> 

North America Project—includes sections 
on international human rights treaties, full 
text of recent publications on democracy 
and human rights inthe Americas, referrals 
‘to experts and links to related sites: 
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Vue Weekly’s hot sheet on where to go on the World Wide Web 


firewalls for secure online finan- 
cial transactions. But it was their 
proposed electronic bingo, 
called “Wango,” that really set 
investors’ hearts a-flutter; it 
drove Cybersoft shares up to 80 
cents two years ago, until the 
scheme was finally never real- 
ized. Now they’re hoping free 
Internet access will pump their 
share price again. 

Free Internet service is a rel- 


webcaster that delivers advertis- 
ing to millions of computer desk- 
tops. With 3WEB, as the user 
surfs, servers speed compressed 
advertising to a bar at the top of 
the screen. Dad receives ads for 
beer, the kids for pop. No mat- 
ter where subscribers venture, 
that bar relentlessly pursues 
them through cyberspace, flash- 
ing ads for a variety of products. 

The concept is the brainchild 


when larger companies become 
seriously interested. = 

Back in Calgary, Gonzo and 
Mercia are confident that 3 WEB 
is the next big thing, even 
though they've only signed 15 
advertisers to date. If Calgary 
flies, Gonzo says they'll roll out 
3 WEB in 10 more Canadian cit- 
ies within a year. Still, it's too 
early to say if Canadians, a sus- 
picious bunch brought up to 
of George Gonzo, vice-presi- atively new idea, but it’s already believe there’s no such thing as 
dent of sales and marketing for had its successes—and its fail- a free lunch, are ready to bite 


CTV’s western stations. Accord- ures. Germany.net started oper- for free Internet service. oO 
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LIVE MUSIC THIS FALL 


featuring: The Plaid Tongued Devils, 
Biue Locutus, Renslip, The Circus in 
Flames, Cousin Henry, Mustard Smile, 
The Fat Cats, & more 
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| Got a Venue-Piaying Band? 
| Want to win some great 

| prizes, and show your stuff? 

y4 Phone us at the Highrun and 

we'll set your band up for 
the challenge. There’s a ton 
of stuff to win, including 
recording time, $2000.00 in 
cash for your band, P.A 
rentals & more. li starts soon. 


dmonton 449 2233 
just ig minutes from anywhere 


4026.9 98th Avenue 


footsteps 
By STEVEN SANDOR 


Tz world is filled with sons 
who follow in the footsteps of 
their famous fathers. Alexandre 
Dumas pére’s son en- 

joyed a fruitful literary 

career. In the world of 

sports, all you have to 

do is think of the hock- 

ey Hulls or the baseball 

Griffeys. Michael Doug- 

las became a movie star decades 
after his father Kirk was a Holly- 
wood hunk. 

We may soon have to add Adam 
Cohen, the son of Can. Lit. and 
songwriting guru Leonard Cohen, 
to the list. And even though, like 
any son of a famous father, Cohen 
would like to stand on his own 
merit, he admits that his dad was 
a tremendous inspiration during 
the recording of his new self-ti- 
tled CD. 

“My dad was very supportive 
and he loves the new record,” says 
the younger Cohen during a pro- 
motional tour stop in Calgarv. “He 
was there for me all the time. I 
would play a song for him and I 
could tell just by the expression 
on his face if he thought I was 
going in the right direction or 
not. And even if he wasn’t person- 
ally involved in the making of the 
record, just the fact that he’s my 
father would constitute some kind 
of involvement. I grew up listen- 
ing to his music.” 


: Nar INSANE CLOWN POSSE ~ IN STORES NOW! 


>» Achip off the old t 


Even though the elder Cohen 
helped his son select a producer 
and songwriting collaborators for 
the new album, success wasn’t 
handed to Adam. The younger 
Cohen first tried to sell himself as 
a musician in New York, and was 
stung when he couldn’t generate 
interest. That failure spurred a 
move to Los Angeles, a market far 
more receptive to his brand of 
moody pop. A bidding war erupt- 
ed between the major labels; the 
battle was won by Sony, who also 
has the elder Cohen in its stable. 

It took Adam two years to 
record the new disc; he demo’d a 
total of 60 songs. And so far, the 
press has been favourable. Roll- 
ing Stone \auded the record. 

Cohen's music isn’t ambigu- 
ous—he lays his emotions bare 
right from the get-go. “Quarter- 
back,” the CD’s best track, opens 
with the lines “You said you really 
wanna have sex with me/You lied,” 
showing that Cohen doesn’t like 
to mince his words. 

“I feel that directness can be 
used as a form of expression,” 
says Cohen, dressed completely 
in black as he takes a drag from his 
cigarette. One can’t help but be 
reminded of Cohen’s father as he 
bows to the interviewer in the 
exact same manner as ogi 
“But it doesn't ecceaty 
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of my father. But it was gratifying 
that they called me after the 
project was done to work on 
soundtracks or songs for other 
artists. For me, it felt like a vali- 
dation. 

“The record also forced me 
to be better organized. Many of 
the songs were recorded on 48 
tracks, and I had to remember 
what was on every one. I learned 
to work through sleep depriva- 
tion, to live off junk food and 
cigarettes.” 


Cohen’s CD, though slickly pro- 
duced, is a brave debut. In “Sis- 
ter,” he describes a friend who 
admitted the reason he’s dating 
the singer’s sister is because she’s 
so much like her brother. “Cry 
Ophelia,” the album’s lead sin- 
gle, was recorded in both Eng- 
lish and French. Cohen jumps 
from musical style to style; there 
are traces of funk, pop and folk. 

“I have many musical inter- 
ests,” says Cohen. “I have a huge 
palette of influences, from Schu- 
bert to Stevie Wonder, Tom Waits 
to Radiohead. I think that’s true 
of many songwriters today, that 
they borrow from different gen- 
res—and I think that’s both an 
indictment and a quality of the 
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By GARY McGOWAN 
Tae Furen’ Ipcrrs 


ears: an R&B version of “Harper 
Valley PTA.” How about a twin 
guitar rendition of “! Don’t Like 
Mondays”? Or a very respectful 
(God bless Tammy Wynette’s 
soul) tour through “D-I-V-O-R-C- 
E.” All this and more is your 
Thursday night at Mickey Finn’s. 
That's the night the Flippn’ Idg- 
its play a rare gig. Edmonton 
rock-trivia-meisters will recog- 
nize the Idgits (Mike McDonald, 
Dove, Lance Loree and Larry She- 
last) as the lineup of Jr. Gone 
Wild that recorded the Pull The 
Goalie disc. So the Idgits aren’t 
only fun for you the listener, but 
serve as a “one time for old times” 
reunion gig to four Edmonton 
music warriors. And if the pints 
are cold and the mood is right, 
you just might hear a Jr. Gone 
Wild song or two work its way 
onto the set list. 


HookAHMAN 

Mickey Finn’s continues to take 
advantage of the Fringe crowds 
that are invading Old Strathcona 
this week. The club offers 
throngees a second night of live 
music on Friday night. Fitting 
into the Fringe vibe like a cus- 
tom officer’s hand into a rubber 
glove, Hookahman will squeeze 
itself into Finn’s on Friday. Hook- 
ahman may have more members 
than the average Italian parlia- 
ment, but the group has been 
maintaining a summer touring 
pace that would do any major 
label act proud. Hookahman 
kicked off A Clockwork Fringe by 
playing the Festival street dance 
last week. Then it was off to Sas- 
katchewan for a show at last 
weekend’s Regina Folk Festival. 
After the Mickey Finn’s gig, how- 
ever, Hookahman will pause for 
a spell. At least half the ever float- 
ing membership have individual 
projects they’ll be pursuing this 
fall. So see Hookahman at Mick- 
ey Finn’s on Friday night or you 
might wait until past the 
end of Daylight Savings Time 
before the group plays another 
gig. 


original lead singer of Drool will 
_|_ be reuniting with his 


on Sunday, August 30 when “Old - 


one of the world’s foremost Kiss 
tribute bands. The remaining 
quarter of the Loving Dead (that 
would be the drummer) is usually 
found keeping time in Calgary's 
Zuckerbaby. The Loving Dead are, 
of course, the “original” project 
for all concerned. They have a 
very early ‘90s rock feel to their 
music (forget Seattle, think Guns 
‘n’ Roses). In the company of Van- 
couver’s similarly styled Boneyard, 
this is an outside-the-envelope gig 
for New City Likwid Lounge. What 
the heck, let the new trends be- 
gin! 


CoueEN Wusen West 
Colleen Wilson West fronts a great 
gospel music package at Heritage 
Ampitheatre in Hawrelak Park on 
Sunday afternoon. West broad- 
ened her Christian music fan base 
considerably last year when she 
released her debut CD Take Me 
With You and started playing main- 
stream venues like the Sidetrack 
Café. Sunday, she'll be joined by 
her frequent backing band Razor's 
Edge along with the mighty vocals 
of Voices of Joy. The latter hail 
from the Edmonton Community 
Worship Hour Church. The choir is 
usually part of the Sunday servic- 
es at that house of worship. It’s 
always a treat when they step onto 
a secular plane to bring their 
southern gospel sound to an au- 
dience that might not otherwise 
make it to Sunday morning servic- 
es. Believers and infidel alike 
should have no trouble making 
the 2 p.m. start time for Sunday's 
gospel show under the awning at 
the Heritage Ampitheatre in Haw- 
relak Park. 


Rep Avro Fai 
Calgary's great alternative hope 
Red Autumn Fall play the Rev on 
Wednesday—except they're no 
longer Calgary’s great alternative 
hope. Frustrated by several near- 
misses in landing a record deal, 
singer Simeon Ross, bassist Jackie 
Duncan, drummer Gail Thompson 
and guitarist Rich Ragany relocat- 
ed to Toronto 12 months ago. The 


MVEANT 


time away from family, friends and 
the distractions of their hometown 
scene appear to have done won- 
ders for the group. Sheer, hard- 
gigging work has turned Red Au- 
tumn Fall into a reasonable draw 
in Queen Street clubs like the 
Horseshoe. The band played a 
well-received showcase gig at the 
South by Southwest Music Confer- 
ence in Austin, Texas in March. A 
CD called Departure has been 
completed, and a first video (for 
the song “Josephite,” recycled 
from the group's earlier EP Debu- 
tante) is headed for MuchMusic. 
And, like the major label status to 
which they aspire, Red Autumn 
Fall are supporting the whole 
thing with a tour—hence the Rev 
gig. Here's hoping that this time 
the quartet collect on all their 
hope and promise. A band cailed 
Hughes 500 open the show 


Manx Stranc 
Sherwood Park's Festival Place 
has been proving that there is 
life after lunch in the ‘burbs. The 
hall’s midweek afternoon out- 
door shows have been pulling 
good crowds the last few weeks. 
Bookings have mostly concen- 
trated on solo and duo acoustic 
acts. The Place has landed a good 
one this week. Mark Sterling is 
scheduled to deliver his usual 
set of smokin’ acoustic blues this 
Wednesday. Sterling has had a 
very busy summer: he played 
both the Calgary and Edmonton 
Folk Festivals. In the company of 
fiddler Calvin Volrath, he also 
performed a well-received set at 
the Blueberry Bluegrass Festival. 
This fall, Sterling is laying plans 
to expose his music to some fresh 
audiences by hopefully touring 
Saskatchewan and Manitoba be- 
ginning in late September. In the 
meantime, Sterling's growing 
popularity and profile prompted 
K-ROCK 97.3 to add the track 

.“Deep Down” from Sterling's self- 
titled CD to the station’s playlist. 
Regular radio airplay—always 
welcome news for an independ- 
ent artist. 
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Zappacosta prefers a lower key 


Twenty-year career 
has taught him 
priorities 

By DAVID DICENZO 


I the 20 or so years that 
ton’s Alfie Zappacosta has been 
in the music business, many 
things have happened, 
creating a wealth of 
memories. There was 
his debut recording 
with the band Surren- 
der in 1979; there was 
a Juno award in 1984 
for Most Promising 
Male Vocalist; there 
was the work on 
1985's “Tears Are Not Enough” 
to help famine victims in Africa. 
But with all of those accom- 
plishments, what sticks out most 
in Zappacosta’s mind is playing 
low-key shows in the last five 
years. “To play a gig in front ofa 
room of 700 people with a gui- 
tar and a piano player, that’s 
what it’s all about,” he says. 
It’s only in these last few 
years that Zappacosta has really 
found what he was looking for 
in the business. He's believed in 
his work from’day one, yet with 
age comes wisdom—and he re- 
alizes the earlier portion of his 
career left something to be de- 
sired. Zappacosta feels he’d been 
jumping on an out-of-control 
bandwagon rather than produc- 


Heritage 


Aug. 26 


ing serious artistic accomplish- + 


ments. 

“I have had to do a lot of 
soul-searching,” he says. “Eve- 
rything I'd done up to a certain 
point was a lie. It was never re- 
ally fulfilling for me.” 

An illness in 1993 seemed to 
put Zappacosta’s life in complete 
perspective. Even before getting 
sick, he was beginning to see 
the light, recognizing that the 
music business has some unen- 
viable characteristics. The pace 


Once again, is bringing in 
some very good DjJ talent, this 
time from Vancouver: DJ 

will be gracing our city fora night 
to remember on Thursday, Au- 
gust 27. Those who have been to 
any club night or party out in the 
Van might recognize him as one 
of the foremost house DJs in the 
city—now it seems that T Bone 
has changed his style a bit. A mel- 
low blend of drum ‘n’ bass has 
got him doing damage on the 


dance floor in a very West Coast © 


fashion. If that’s not enough, on 
the same night Divine and Gravi- 
ty Pope arc having a fashion show 
to kick off the fall season. It'll be 


alia ; 


Alfie Zappacosta * 


Amphitheatre 


he had established was definite- 
ly catching up to him, and the 
need to calm things down was 
staring him in the face. 

“What the sickness did was 
make me realize I was in a hell of 
a hurry,” says Zappacosta. “It 
helped me focus in on what's im- 
portant. I found myself being 
pulled in different directions— 
but now, I allow little 
in my life in terms of 
turmoil. I'm being 
more selfish with my 
time and energy, but 
without being a bore 
or a prick. It really 
helped me find exactly 
what I wanted to do.” 


Zap! He’s back in 
the fray 


And that entails writing and per- 
forming good music. Zappacos- 
ta has jumped right back in the 
fray with an upcoming CD he 
just completed recording. It’as 
his first since 1995’s 

Ballet, and while there was the 
possibility of slight apprehen- 
sion, he approached the project 
with vigour and a sense of read- 
iness he hadn’t had before. 

“Going into it was an incred- 
ible relief," says Zappacosta. “I 
had so much time to work out 
the tunes, I was extremely pre- 
pared and I also knew the peo- 
ple I'd be working with were 
right on.” 

The artist considers the as- 
yet-untitled CD some of his best 
work to date. Key people Zappa- 
costa worked with are as excited 
about the release as he is, some- 
thing he regards as a promising 
sign. 

“It's a pop/jazz record in a 
lot of ways and very groove-ori- 
ented,” says Zappacosta. “The 
vocals are up front. It's pretty 
stripped-down but still colour- 
ful. I think there are some inter- 
esting elements that bring it into 


masters of the sonic grooves them- 
selves, Ariel and Roel, who will be 
serving up a healthy blend of pure 
laid-back beats and very funky 
grooves. This will surely be a great 
night to party till the wee hours of 
the morning. 


000 
Yes, the party this Saturday, Au- 
gust 22 called Build (10538 Jasper 
Ave, right by the new Boston Piz- 
za) is still a go. DJs Dub Gnostic 
and Tobias from Vancouver and 
DJ Fishead from Winnipeg will be 
delivering a very hard techno as- 
sault. Edmonton’s own Dr. Fong, 
Enkidu, J. Widget, Beat Creep and 
DJ Dragon (the man who loves 
self-promotion) will be represent- 
ing the Prairie sound of very funky 
techno. This is the first party by a 
new promoter from Toronto, and 
it will be very interesting to see 


how people will react to a very~ 


eastern techno sound. If you 
haven't been to any parties in the 
T.O. region, then you're in for a 
treat. It's $14 at the door but 

$12 with a food bank 


the ‘90s without being obvi- 
ous.” 

Like much of Zappacosta’s 
previous work, the upcoming 
CD places an emphasis on rela- 
tionships in terms of material. 
But he made sure they were 
interesting lyrics and not what 
he calls “I love you baby stuff.” 
The new track, “Soda,” offers 
some insight to the type of 
quirky stories Zappacosta 
wants to tell. With Spain as the 
setting, it’s about a guy walk- 
ing around and searching for 
something to drink. 

“He asks this lady in Barce- 
lona for a sip of her pop,” he 
says, “and it leads to an incred- 
ible hour of fucking.” 

Cool. 


The long and 
winding road 


The new and improved Zappa- 
costa is a man in total control 
of his life and career. What 
hasn't changed is the convic- 
tion behind all the music that 
he makes. That was never the 
concern—getting wrapped up 
in the day-to-day business of 
music was. 

“You have to be honest about 
yourself,” says Zappacosta. “It's 
a matter of not following phases 
and keeping a realness and sense 
of legitimacy to your work. You 
get wiser and sometimies see the 
futility involved in record labels. 
They have their flavour of the 
week and you end up chasing 
your tail.” 

The road has been a long 
one for Zappacosta, who got 
his first taste of performing 
music by playing Italian wed- 
dings in his early teens. But 
after so many years and a slew, 
of setbacks, he remains stand- 
ing. Even the late Chairman of 
the Boar” (yes, I mean Frank) 
would have been proud: Zap- 
pacosta now. does it his way.O 


cast on the Internet. A really cool 
club called The Tunnel <http:// 
www.tunnel.co.uk/> in the U.K. 
gives you a grand tour of their 
space from street entrance to 
dance floor—and even the bath- 
rooms. 

There are also a lot of parties 
going on every weekend via live 
broadcast on the’Net; one very 
good site is interFACE pirate ra- 
dio <http://interface.pirate- 
radio.co.uk/>, which contains a 
lot of previous DJ sets and a live 
feed from the booth with video 
of the DJ of the hour. The pirate 
radio station also did a live feed 
from the Glastonbury Festival. 1 
suggest you check in on a regu- 
lar basis on this site simply for | — 
the fact that they have one ofthe | 
best party sites going. You can | 
also Lelie ek of online; check Alas 

//ecww.onlinehip - 


Rock ‘n’ roll is for pussies 


Nashville Pussy 
more than a 
gimmick 


By DAVID DiCENZO 


5 ht take your time. 
out nice and slow. Beginners 
may want to pretend they’re 
spelling out the alpha- 
bet. Oops! 

It’s amazing how 
one’s mind can wan- 
der after a conversa- 
tion with rock ‘n’ roll 
vixen Corey Parks of 
the crazed band Nash- 
ville Pussy. The Athens, Georgia 
foursome have been referred to 
as “Motorhead with tits,” thanks 
in large part to the statuesque 
Parks (6’3" of fire breathing glo- 
ry) and guitarist Ruyter Suys, 
who, though smaller in stature, 
packs an equally sexy and bold 
punch. 

While the female element of 
Nashville Pussy is what springs 
to mind first (trust me, some- 
thing will indeed spring), you 
can’t forget singer/guitarist 
Blaine Cartwright (Ruyter’s hus- 
band) and drummer Jeremy 
Thompson. Actually, “forget” is 
the last term anyone would ever 
use to describe the hard hittin’ 
band from the deep South whose 
roots are firmly entrenched in 
old-fashioned *70s rock. 

“We got together because 
we wanted to play live rock ‘n’ 
roll,” says Parks emphatically. 
“We hit the road because we 
didn’t like where we were liv- 
ing and we wanted to get bet- 
ter. And how you do that is by 
playing a lot of fucking live 
shows—as many as you can and 
as often as you can.” 

And did Nashville Pussy ever 
play. Parks says they clocked in 
at about 312 shows in their first 
14 months out. The rigorous 
schedule was entirely cool with 
the band, who can’t get enough 
of playing live gigs. Besides be- 
ing a huge promotional vehicle, 
the gigs also allowed them to 
hone their skills and get com- 
fortable with the high-octane set 
they play, which features fire, 
titties and, most importantly, 
kick-ass tunes laden with raun- 
chy riffs. 


Sex, drugs, rock’n’ roll... 
adare”, 


“We played the same fucking set 
for about eight months in the 
same order every single night,” 
says Parks. “If you went to see 
some of the good old bands like 


allie 


Nashville Pussy * 
Rebar @ Aug. 22 


Nashville Pussy > At your cervix 


Manson immediately comes to 
mind as someone in the “shock” 
business—as opposed to the mu- 
sic business. But for Nashville 
Pussy, the music comes first and, 
as Parks says, “We'll do whatever 
we have to do to get those moth- 
erfuckers in the club.” 

One thing that’s gotten the 
throngs of people noticing is the 
band’s debut full-length disc, 

, 12 tracks of earth- 
shattering mayhem with a decid- 
edly punk sound built into the 
throwback rock. If a picture was 
ever worth the proverbial 1,000 
words, the CD jacket says it all. It 
depicts the band’s two bombshells 
and a couple of big dudes with 
their heads buried, shall we say, 
south of the border. 

“It’s just music you don’t have 
to think about, baby—it just 
rocks,” says Parks. “It’s just really 
good hooks and really fast. It’s 
just 28 minutes of driving down a 
fucking highway in a goddamn 
’69 Plymouth Roadrunner, just 
hauling fucking ass or being in 
the back seat making out.” 


Man, can those 
pussies play 


The hard work has paid off big for 
Nashville Pussy who got picked 
up by Mercury Records. Parks says 
the band couldn’t be happier with 


_ the deal, since the label has sup- 


eas va move, however con- 


amazing Parks do then? 

“I'd probably roll the biggest 
fucking fatty on the planet and 
make some good love to my man,” 
she says. 


A, b, c, d, e, f, g. Pass me a 
oO 


fucking cigarette! 
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Raggle Taggle sees John stretching his guitar-driven 


sound into a more electric, psychedelic territory while 
retaining the passionate and intricate lyrics he has 
become known and respected for. 


Pick up the new release “Raggle Taggle” on sale 
now at HMV 


Raggle Taggle 


JOHN 


MILEY 
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Multicultural Jamfest celebrates Edmonton's diversity 


Baby J uy 

ccording to Aaron Grey, 

founder and CEO of the sec- 
ond annual Multicultural Jam- 
fest ‘98, we in Canada, and espe- 
cially Edmonton, don’t realize 
how good we have it. There are 
people from a variety of ethnic 
backgrounds living together in 
peace and harmony. 

So that’s why he started the 
Jamfest last year, bringing to- 


PREVUE 


Jamfest’98 ¢ 
Heritage 
Amphitheatre © Aug. 
22 


* 


gether musicians from around 
the globe for a one-day cele- 
bration. “The idea is to bring 
together the people of Edmon- 
ton of diverse cultures,” says 
Grey. 

“We have a good base here in 
Edmonton. People of different 
ethnic backgrounds live in 
peace. We're cool with each oth- 
er. I want to call attention to 


Girlie MC 
that fact—we can be a model for 
the new millennium.” 
One usually doesn't think of 
Edmonton when talking about 
multicultural cities; according to 


Grey, that’s because we all get 


along. “We live in a negatively 
motivated society,” he says. “We 
only hear about different cul- 
tures living in the same area 
when there's violence. We fail 


to recognize the positive: how 
different cultures can learn from 
each other. That’s why we 
should be proud, and get to- 
gether and celebrate. 

“We have it so good in Cana- 
da. We should serve as an exam- 
ple for the rest of the World.” 

Jamfest '98 will feature over 
30 musical groups and soloists 
from Jamaica, Latin America, Ire- 


August 20-August 26, 1998 


ERG 


land and Canada (both Aborig- 
inal and of European descent) 
at the Heritage Amphitheatre 
in Hawrelak Park. Just about 
every concievable genre of 
music will be represented, in- 
cluding reggae, hip hop, Celt- 
ic, country, heavy metal, gos- 
pel and blues. Mayor Bill Smith 
will open the festivities at 3 
p.m. 


WIOD"ALUIO> “MMM 


Have money, will play Edmonton | 


Zeke seem to get 
in all sorts of jams 


By CHRIS TENOVE 


7 big wants to put on a live 
show that gets Edmonton 
adrenal glands pumping out the 
good stuff. But even 
though the Seattle- 
based band has 
played through head 


reminisces. “He said, ) ed tc > paver t 
injuries-and a skew- DREVUE ‘Dude, ch it out he began bleeding out of his 


ered retina, lead man | Zeke © Rebar « 


Blind Marky Felch- | Aug. 25 
tone admits that they 

might not make their August 
25 gig at the Rebar. 

“We all had felony convic- 
tions,” Felchtone explains, on 
the phone from a diner in Min- 
neapolis. “The consulate or 
somebody said, ‘You gotta pay 
$750 to come up here and 
work.’ So if we have the mon- 
ey, we'll make the Alberta show 
and the Vancouver show, and if 
we don’t have the money by 
then, I guess we won't do it. 
But I think we will.” 

Zeke is crossing the north- 
ern half of the States in sup- 
port of this year’s release, 
Kicked in the Teeth, a 21- 
minute lashing of punk and 
metal that continues the line- 
age of Motorhead, MCS, the 
Ramones, and Kiss. It’s the third 
album in the band’s four-year 
history, but their first out with 
indie powerhouse label Epi- 
taph. 

Fans hoping for an Edmon- 
ton appearance can take heart. 
When it comes to live perform- 


re YY 
- 


~ he was brushing his teeth and I 


| 
NEW SOLO PEBUT FROM THE MASTER OF 
| 


ance, the band is no stranger to 
adversity. One particular night 
from the last tour sticks out in 
Felchtone’s memory 


Sonny, Zeke's guitarist, was | 
just talking to a girl when her 
boyfriend hit him 

Zeke’s tour manager became 
involved 
He needs it like a hole 
in the eye 


I'wenty people staggered out 
into the middle of a Texas street 
and began, according to Felch- 
“We got through half the set and tone, “beating the snot out of 

Donny broke a drum- each other.” 
stick and stuck it in Donny, our soon-to-be-skew- 
his cye,” Felchtone 


ered drummer, had his head in- 


troduced to the pavement until 


TOP 40 * DANCE. i TECHNO 


MONDAYS 
WingDing Night 
Wings 15¢ ea. : 
Cheap Draft! $6.50 / Jug * 80¢ Glass 


Come on down and watch WWF Raw 
on our 4 Huge-Screen TV's 


TUESDAYS 
Ladies Night 
Male Dancers (“Body Heat”) 

8 - 10:30 pm Hosted By Jungle Jay from Power 92 
Free Flowers for first 100 Ladies \ 
Drink & Shooter Specials for the ladies 
Prize Giveaway from Crowley's Jewellers 
Labatt & Kingsway ine? oN" 


Am I oka And he car 
opened it up and there 
was all this fluid com- 


oe be he was “talking” 
ing out. e biblical sense 


“It was our first serious 
medical emergency on the “It all started with Sonny. just 
road, We didn’t really know 
how to deal with it, so we said 
‘Dude, we think you're fine 
Don't worry about it.’ We fin- “It was pretty stupid and ac 
ished the set tually quite embarrassing. I start- 

“I guess that was really stu- ed to write a song about it, and 
pid because the next morning decided not t 


talking to some girl,” Felchtone 
maintains, again emphasizing 
“just talking.” 


So far, despite some difficul 
heard this big thud. He was on ty entering Canada, the current 
the ground passed out. He got Zeke tour sounds downright 
up and started pouring saline peaceful. Led by their “tour mis- 
solution into that big hole in his manager,” the band hopes to hit | 
eye and then he passed out New York and then Japan some 
again. I was like, ‘I think we time in November. After that | 
better take him to the hospi- they’ll return to Seattle to record 
tal.’” a new and more musically di- 
So the doctor only had to verse disc. 
examine his eye, right? But seriously, will Edmonton 
Don’t forget, we're talking get to lay eyes on Zeke next week? | 
about a punk band on tour here. “We're actually doing really f 
The doctor had to keep in mind good in merchandise,” Felch- 
the possible lingering effects of tone says. “People are buying all 
cranial trauma, incurred during our shit—I don’t know why. By 
a fracas in Houston two months the next couple shows we'll def- 
earlier. It’s a rather involved sto- initely have $750 to get up there. 
ry, but here’s a quick sketch: I'll call and let you know.”  @ 
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| August 27, 8pm 
August 28-31 
August 28, 8pm 
August 29-30 

: 


August 30, 8pm 


[ 
{ 
. J info: 403 4/7 6; 


Interactive Installation Opening @ Latitude 53 10137-104 street 
Interactive Installations @ Latitude 53 10137-104 street 
Quadraphonic Cabaret @ #1-63 Fine Arts Building, UofA N2 st. & 89 ave 
Interactive Media Workshops @ FAVA 9722-102 street 

Latitude 53 10137-104 street 
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Battle of the Bands continues Sundays 
tn The Commercial Hotel * 10329 - Whyte Avenue 


MUEANT 
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Band member of the opposite sax 


Kingpins player/ 
manager doesn't 
follow suit 

By SANDRA SPEROUNES 


[I seems the biggest bands are 
coming out of Montreal these 
days—big in terms of number of 
band members, any- 
way. Bran Van 3000 is 
probably the best- 
known example, with 
its roster of 20-plus 
musicians. But if there 
were an award hand- 
ed out to the “Best 
Dressed Big Band,” 
would have to go to the King- 
pins. Decked out in their black 
suits, the nine-member group 
definitely fit the bill as Mon- 
treal’s coolest and wildest ska 
band. 

Sitting at the controls of the 
band’s thermometer is Lorraine 
Muller—saxophone player, sing- 
er, manager and the only female 
member in the group—not that 
she minds. 

“I love it. I'm so one of*the 
guys it’s not even funny,” she 
says. “I think I wouldn’t have it 
any other way—and the guys 
would go crazy if there were 
more than one girl. It’s bad 
enough to have one girl, because 
I’m acting manager and acting 
tour manager, so it’s tough. 
Some people might say ‘control 
freak,’ but whatever.” 


Aug. 27 


Actually, Muller's probably 


more like a big sister to the 


band, or even a mom—although 


Bart festival 


a 


ppallii 


The Kingpins * New 
City Likwid Lounge 


The Kingpins > With one Queenpin 


that’s probably not the image 
of cool she has in mind for her- 
self. While she jokes around 
with the boys at band practice, 
she’s also the one who keeps 
things running smoothly—fill- 
ing out loan applications and 
booking a 15-seat van and U- 
Haul for their current cross- 
Canada tour. 

*I feel kind of responsible 
for everything,” she says of the 
tour. “I just want to make sure 
everything goes great, every- 
body’s happy and everybody has 
a beer or whatever they want.” 


She was scene 
and heard 


Muller has been with the Ja- 
maican-ska/surf-punk band 
from the first practice four 
years ago. “That happened be- 
cause I used to hang out in the 
scene, quote unquote, back in 
’88 or '89. So they knew me 
from there, and they heard I'd 
picked up a sax and started 
playing." Other members in- 
clude singer/percussionist Pad- 
dy Walsh, bassist Jordan Swift, 
guitarist Bobby Beaton (for- 
merly of the Gruesomes) and 
baritone sax player John Jor- 
dan (formerly of of Me, Mom 
and Morgentaler). 

In the past four years, the 
Kingpins have released a three- 
song EP and a full-length disc, 
Watch Your Back, on their own 
label, Stomp Records. They've 

includ: 


on at least six ska 


| albums. This fall, 


cluded 


This is the first time the 
Kingpins have headed west in 
their four-year career. Apart 
from organizing the tour, Mull- 
er is now entertaining offers 
from major record labels. “I do 
have one serious offer and 
there’s another record compa- 
ny I'm sure is interested,” she 
says, “but I just haven’t gotten 
anything from them yet.” 

Whichever label the band 
ends up choosing, it won’t be 
one that has only recently dis- 
covered the merits of ska. “I 
don’t want to sign with some- 
body who's just jumped on the 
bandwagon,” Muller says. “I 
want to be sure that we don’t 
look like we’ve sold out.” 


In pursuit of suits 


Speaking of sold out, that’s 
what’s happening to the King- 
pins’ ultra-sharp suits. They 
used to buy them from a Mon- 
treal designer who originally 
manufactured the suits in the 
60s. 

“He’d made 60,000 suits and 
he had 20,000 or 30,000 left,” 
says Muller. “So we started buy- 
ing them regularly and they 
were very inexpensive. Unfor- 
tunately, people from Japan 
caught on to the retro ‘60s thing 
about a year ago, so huge box- 
es of suits were shipped to Ja- 
Bc and how a sold out of 


Snoop Dogg Da Game Is To Be 
Sold, Not To Be Told (No Linn/ 
Vircin) 


oS ee ee 
The long-awaited new Snoop Dogg 
CD seems to be a mixture of Snoop's 
old and new worlds. The title makes a 
Strong statement supporting that attl- 

tude. But perhaps one thing is miss- 

ing from the new equation: Snoop's 
old “Don't mess with me ‘cause I'ma 
mean motha fucka from the streets” 

attitude. Not that gangsta rap has to 
be nasty to be good (all it needs is a 
truthful message), but atleast Snoop's 
look at life back then seemed real, 

genuine and sincere. 

Success and growth are hard to 
balance in gangsta rap because as soon 
as you leave the streets for a comforta- 
ble house and there are no financial 
problems, you must lose some of your 
anger and indignation at life's unfair- 
ness. This CD is definitely from some- 
one who is losing touch with the streets 
where he came from. | really liked his 
previous effort, Doggy Style, produced 
by Dr. Dre on Death Row Records. From 
the look of the new CD to its sound, it 
seems that everything in Snoop's world 
has changed—including, of course, his 
name. 

A new producer and a new image 
seem to be the strongest things about 
this release. The original song “Gin 
and Juice” from Doggy Style was the 
beat. It's a song that makes your toes 
tap and your fingers snap. This CD 
tries to cash in on that song's popu- 
larity with a new song called “Gin and 
Juice Il.” | loved the original song and 
looked forward to this version, but 
alas, both my husband and | were 
disappointed. My main squeeze said 
it teased him by making him think he 
was going to hear something as good 
as the first version. Instead it left him 
wanting to hear the original song even 
more. 

As for myself, | feel you really 
need to know the first song to under- 
stand what's missing from the sec- 
ond one. On the first song back in '93, 
it sounds like everyone involved is 
having a good time making music. 
The '98 song is a lot slower, darker 
and more serious. The mood is one of 
“We've made it, so now we can sit 
back and relax.” Snoop's earlier CDs 
still had a bit of hunger and bite to 
them. The new release is just a little 
too smooth and a wee bit overpro- 
duced. The raw edges are gone out of 
the music—and that's a shame, be- 
Cause my teenage nephew, who turned 
me on to Snoop, says this new CD is 
Soft. | admire an artist who stretches 
and grows musically, but there is no 
growth on this CD. He hasn't tried 
aaa new; he just toned it down a 

it. 


Alison Crawford 


Pearl Jam Single Video Theory 
Sony Music 


Did you ever have a best friend in high 
School who you spent most of your 
time with, but who then became too 
wound up in his or her life that you 
never kept in touch? And then your 
estranged relationship became a 
Once-in-a-while catch-up-on-things? 
Yeah, me too. 

Then there's Pearl Jam running away 
from the spotlight for five years. The 
boys haven't had a single video since 
1992's “Jeremy,” and their live televi- 

ances have become few and 
between. Now they've released a 


Vedder and guitarist Stone Gossard 
Clash is as entertaining as any song 
on the video. Performance-wise, the 
band is at the top of their game, mouid- 
ing together their introspective side 
along with the all-out rock they're 
known for. It's nice to see the boys 
perform the songs with such convic- 
tion and pleasure. Maybe they'll get 
over their camera-shy ways and we'll 
get to see them more often. That is, 
unless they want to ditch us like they 
did in high school. 

David Laing 


Fear Factory Obsolete (Attic 
Recorps) 


Theme albums by-bands have met with 
varying degrees of success in the past, 
but techno-industrial metal band Fear 
Factory have taken the concept and made 
it an integral part of their apocalyptic 
message. 

Obsolete is the third instalment in the 
band's manifesto of man-versus-ma- 
chine. Continuing the storyline of their 


- first two discs, Demanufacture and Re- 


manufacture, the plot of this disc deals 
with a future where man has become a 
secondary citizen on earth. Lyrics and 
liner notes paint a Terminator-like script 
ofa future where man tries to rebel against 
the Orwellian rule of the mechanistic gov- 
ernment and their tools, the Smasher/ 
Devourer and the Securitron. The flight of 
the rebel Edgecrusher unites the flow of 
the lyrics into a rage-filled metaphor 
against the system. 

This comic-book-like storytelling may 
be too linear for many industrial fans, but 
it does serve to show that the band has a 
cohesive message that they intend to be 
heard and understood, something to re- 
spect in the chaotic worship of the indus- 
trial genre. 

Experimentation is the key word with 
this band and lead vocalist Burton C. Bell 
uses his voice to good effect, extending 
from strong melodic parts to a primal 
scream reminiscent of Pantera's “Fuck- 
ing Hostile.” The band is tight and com- 
plex, but shows an emerging maturity 
and restraint in its arrangements, partial- 
ly due to their recent involvement with 
other artists like Geezer Butler and Front 
Line Assembly. Appearances by the Van- 
couver Chamber Ensemble on the last 
two tracks and Gary Numan doing a mon- 
Ologue on “Obsolete” are interesting 
points, and fans of Dave McKean's com- 
puter photographic collages will no doubt 
Tecognize his hand on the amazing liner 
art. 

If you're a Terminator/Mortal Kom- 
bat/Punisher/Duke Nukem kind of per- 
sonality, then this CD is designed just 
for you. Fans of the industrial genre 
will have much to appreciate in Fear 
Factory's efforts on this disc, and no 
doubt we'll hear much more of this 
band's rise in the future. As a matter of 
fact, video-game enthusiasts will be 
able to enjoy parts of the Obsolete CD 
as part of the soundtrack of a new 
game, Messiah by Shiny Entertainment, 
slated for release in October. 


on guard, The sticker says the three hot 
songs to listen for are “Crown,” “Soul 
Reactor” and “Still Life.” | check the back 
of the CD for the list of tunes. Okay, | 
haven't missed any of ‘em yet (I don’t 
wanna do that). The Connells can, to save 
space, be described as sounding a bit like 
a cross between Jacob Dylan's the Wall- 
flowers (only perhaps after a few cups of 
coffee) and a Basement Tapes-era ver- 
sion of The Band (which, by the way, 
Jacob's own dad, Bob Dylan, happened 
to play on, for you trivia fans...) 

In other words, the Connells play a 
sort of loud/quiet type of pop, where 
basic songs made up of “farmer” chords 
like G, C and D are fleshed out by tasty 
keyboards, rockin’ guitar leads (but they're 
mixed down low so they don't frazzle 
your nerves) and simple, effective back- 
up vocals. Still haven’t heard the hot 
Singles yet, but “Curly's Train” sounds 
like T. Rex might've if they'd come out of 
Southern California instead of England 

"Glade" sounds like—whoa—the 
Rolling Stones. Hmm—so much for 
sounding “alternative.” Okay, it's “Soul 
Reactor,” the first hot single. Aw, it just 
sounds like a Cracker out-take with a 
Beatles-esque middle eight. OK, it’s hot 
song number two: Hmm. Could be ahiton 
VH1. But is that a good thing? 

And—whoops! | guess | did miss one 
of those three hot songs after all! Well, in 
that case, you'll have to check out Stil// 
Life on your own, and then you can de- 
Cide if the song was in fact missable or 
if I'm just a dumbass. 

T.C. Shaw 


N‘dea Davenport Self-titled (V2/ 
BMG) 


. This is the first solo effort from the former 


diva of the Jackson Five/acid jazz combo 
the Brand New Heavies. Davenport felt 
that her time with the Heavies had come 
to an end and pushed out on her own, 
resulting in a very diverse and rewarding 
album. 

Davenport goes with a full range of 
Styles, proving that she can, in fact, do it 
all. Calling Davenport's music R&B can 
prove to be a double-edged sword, how- 
ever. While there certainly is rhythm and 
blues and jazz and funk, I'd hate to group 
her music alongside the likes of Brandy or 
Monica (don’t these gals have last 
names?) or other teeny-bop contempo- 
raries. The hope would be that aficiona- 
dos of bad R&B would elevate them- 
Selves to discover how good it can be 
when done properly. This is Davenport 
doing it properly. 

As I've already said, Davenport runs 
the gamut of styles on the album. “Save 
Your Love For Me” has the backbone of 
Wilson Pickett-inspired soul. Other tracks 
like "No Never Again* have the requisite 
beats that would make them popular in 
dance halls and with house Dus. If you're 
looking for some good jazz with vocals, 
then look no further. The inclusion of 
French lyrics on- the track “In Wonder" 
brings back memories of old Grace Jones 
tunes. About the Bt Be ta 
of Neil Young's “Old Man," which is a bit 
too far removed from 
wailing. 


from Young's original, | 
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Revisit the Golden nacho 
Melon-watching 


“Better than T:V., even!” says aman who was there . 
by Hobart'Grampy* Benderson! 
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SEPT. 17TH + HARD TIMES 
GRANT PLANT 


SATURDAY SEPT. 19TH: 


THE REAL McKENZIES 


CD RELEASE PARTY & PERFORMANCE 
WITH T he Sexiast Band in Rock and Roli 


The Cosmic Adventures 
of Muffy Gallant 
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SATURDAY AUGUST 22ND: Plus Edmonton's MAYBELLINES | 
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With Guests* MIDNIGHT SHOW+NO MINORS wire : 
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MONDAY AUGUST 24TH: SUNDAY SEPT. 27TH: 
ROB ZOMBIE'S AFI 
Helibilly Deluxe CD Release Party WITH GUESTS + ALL AGES 
eH de MINORS TUESDAY SEPT. 29TH: 
TIX: Sonix/Blackbyrd/Freecioud & Rebar STR AIGHT F ACED 
a nee ls Te : 
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EPITAPH RECORDING ARTISTS. 


G ZEKE bank On the DJ Bars, Fridays are no 


ALL AGES SHOW -DOORS 7 / SHOWS 
TIX: Sonix/Blackbyrd/Freecioud & Rebar 


AUG. 27TH + HARD TIMES 
DJ T-BONE 


SEPT. 3RD + HARD TIMES 
DJ SERGE 


Band is bone-dry— 
now 


By SANDRA SPEROUNES 


eae #1: never down a few 
pints before a gig. Especially 
on an empty stomach. Chances 
are you'll end up puk- 
ing on stage or all over 
some of your fans. 

“That happened to 
a couple of us a few 
times,” laughs Michael 
Stafford, the soft-spo- 
ken but loose-lipped 
member of Boneyard. 
“I did kinda half on, half 
off the stage. After that, I vowed 
never again.” 

s probably not an casy vow 
to keep. Beer seems to be one of 
the elements that bonds the Van- 
couver foursome together, The 
band’s singer, guitarist and drum- 
mer—Shane Stone, Jason and 
Scott Whyte respectively —got to- 
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Boneyard & Loving 
Dead © New City 
Likwid Lounge © 


gether when they were all drunk. 
As for the bass player, his approach 
was a little more sober. “I an- 
swered an ad in July of "95, and 
then it turned into more drunke- 
ness,” says Stafford. 


Umm... in-your-face 
balls? 


Despite their weakness 
for Bud, the band do 
find the time to write 
songs, record CDs— 
their first was a self-ti- 
tled disc released inde- 
pendently in 1996— 
and tour. Not surpris- 
ingly, the hard drinkers 
are hard rockers by nature. “I 
would describe our music as Aer- 
osmith on steroids or intensely 
energetic rock ‘n’ roll. Our stage 
show is very in-your-face; we grab 
you by the balls,” says Stafford. 
“Rock ‘n’ roll is meant to be a 
show; there are too many bands 
that just look at their shoes, act- 


ing like they want to be back in 
bed.” 

After Boneyard yank a few, uh, 
testicles at Edmonton's New City 
Liquid Lounge, Stafford and his 
drinking buddies will head home 
to finish writing and arranging 
the songs for their second disc. 
They've got 12 now, and Stafford 
expects more to flood out. “A flood 
of something,” he laughs. Then 
the band will dash in and out of 
studio with producer Delwyn 
Brock. 


“We don’t like spending much 


time in the studio—and we can’t 
afford to spend much time in the 
studio,” says Stafford. “Personal- 
ly, I don't like being in the studio; 
our drummer hates it. Overall, 
we're a live band.” 

Stafford says he’s looking for- 
ward to livening up Edmonton’s 
music scene—it’s the band’s first 
visit to our city and their hoping 
to win over some new fans. By the 
sounds of ‘it, they don’t have all 
that many in Vancouver. 
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Boneyard backs away from hitting the bottle 


“The music fans in Vancouver 
are so jaded,” he says. “It’s literal- 
ly the only place where an open- 
ing band doesn't get any applause 
and the headlining band only gets 
a little bit more. It’s very disheart- 
ening.” 


Java jive with 
Coffee Mate 


There’s a good chance there will 
be a few disheartened souls in 
Edmonton after Boneyard’s gig. 
The band are well-schooled in the 
ways of making hotel staff turn 
deathly white. Following one par- 
ticularly good show in Ste. Cathe- 
rines, the band celebrated in their 


Kid with man head 
are all grown up 


By KARLA CRIPPS 


| envisioned a sideshow freak 
at the circus. When I thought 
about having to do an interview 
with a punk band witha 
name like kid with man 
head, I pictured a non- 
sense-filled half hour of 
childish gibberish—just 
like you'd get doing an 
interview with Green 
Day. Thankfully, I stand 
corrected. 

This New Jersey based pop/ 
punk band couldn’t be more 
grounded—at least when it comes 
to their music. Made up of four 
guys in their mid-twenties, includ- 
ing a bassist named Gay Elvis, kid 
with man head has been together 
for seven years, with only four of 
those as a full-time band. They’ve 
released two CDs, one as an inde- 
pendent, and they’re going back 
to the studio in December to record 
with the Descendants, an event 
guitarist Chris Gaylin is happily 
awaiting. 

“The Descendants have always 
been one of our biggest influenc- 
es, so recording with them is very 
exciting for us,” says Gaylin. “We 
have a lot of ideas and new songs 
to work with.” 


-| These kids ain’t childish 


PREVUE 


kid with man head & 
Nashville Pussy © 
Rebar @ Aug. 22 


Vue We ° . 20 - 


hotel rooms with the three pre- 
requisites of any good party: 
beer, cigarettes and Coffee Mate. 

“Our singer and drummer 
took some Coffee Mate and 
dumped it all over the-dresser 
and they broke it out into lines,” 
Stafford says. “We had beer cans 
all over the place, cigarette butts 
in the Coffee Mate, just drunken 
bullshit like that.” 

Stafford isn't sorry for Bone- 
yard’s actions—after all, you can 
only stay sober for so long. Don't 
forget, the band doesn’t. drink 
on stage. “We're very scrious 
about our music,” he says. “But 
at the same time, if you're not 
having fun, get the fuck out.” © 


Survival of the punkest 


Gaylin says most of kid with man 
head’s influences have always 
been from older punk music, in- 
cluding the Descendants. What 
he admires most about punk 
music is its survival aspect, since 
it has endured for 
years. 

“Punk is always 
there,” he says. “Even 
after the mainstream 
hype came and went, 
it still survived. Punk 
music will always be 
self-sustaining.” 

One such band that came with 
the hype was Green Day,-an-act__|_ 
many punk music fans have dis- 
missed as a sell-out. Gaylin says 
kid with man head's sound has 
been compared to Green Day, a 
comparison he thinks may not be 
to good for the band’s reputation, 
although he admits to still liking 
their music. Kid with man head do 
consider themselves pop/punk in 
sound but the “pop” isn’t exactly 
like Michael Bolton or any other 
“star” that comes to mind. Their 
vocals have been compared to 
Weezer, which is about as pop as 
kid with man head gets while still 
remaining predominantly punk. 


It’s ina name 


Kid with man head must have 
something worth listening to; last 
summer, they opened for the 
Doughboys and Offspring at the 
Agricom as a stop on their Cana- 
dian tour. They’ll be back again 
for their fourth time in Edmon- 
ton, playing at Rebar on Aug. 22. 
The show is part of their cross- 
Canada tour, as they promote 
their latest CD Flap Jack Hair 
Piece. They also claim they enjoy 
our great country and its kind 
citizens, which will always draw 
them back here. ‘ 

me love i in Canada. That’s 


Blues guitarist is a 
busy, busy man 


‘| sy CAM HAYDEN 


magine, if you will, playing Sas- 

katchewan, Vernon, Calgary, 

Edmonton and Mission, B.C. in 

} that order in a two- 

week span. Makes you 

) kind of dizzy, doesn’t 

it? “Just the usual 

agent troubles,” says 

David Gogo from Kel- 

| owna, packing up the 

truck for what he calls 

“The Star of David 
Tour.” 

“I'd like to look after all the 
bookings myself,” says Gogo, 
“but in this business things come 
up and it’s really hard to deal 
with some stuff over a cell phone 
from the road.” 

Not only that, he’s busy look- 
ing after his recording career, 
with two new CDs being shopped 
around even as we speak. “One 
is an electric disc that I had help 
with from producer Barney Ben- 
tall, and the other is an acoustic, 
bluesy CD,” he says. 


Fast, focused and 
fancy free 


| In talking to Gogo you get a buzz 


allie 


David Gogo © 
Sidetrack Café * Aug. 
20-21 


ah, never mind 


the direction of the Arcangels.” 

The Arcangels, if you haven't 
heard them, are a Texas-based out- 
fit that features Charlie Sexton, 
Doyle Bramhall Il and Stevie Ray 
Vaughn's rhythm section, Tommy 
Shannon and Chris Layton. Their 
sound is very bluesy, but with a 
rocky edge. 

Gogo’s disc has just 
been picked up for dis- 
tribution in Europe, but 
fans in the States will 
have to wait—the Indie 
release still has no la- 
bel south of the border. 
All this doesn’t faze 
Gogo. “I love the road, 
I love going out and playing, it's 
what I do.” 


Over the influence 


Gogo cites as his major influences 
Albert Collins, who he got to work 
with for a time, and B.B. King, 
although his style doesn’t copy 
any particular player. “I guess I 
was probably too lazy to go out 
and learn someone else's solos 
note for note,” he says. “It's like 
Albert Collins told me once: he 
said, ‘You gotta get your own LD.’ 
That’s what I’ve done. You may 
hear a trace here or there of some- 
one else’s style, but most of what 
I do on stage is improvised right 
there on the spot.” — 

On his current tour that rum- 
bles into town this week, he'll be 
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Highlights from Lilith Fair are captured here 
for the first time on this must have Double CD. 


The Lilith Fair CD features selected performances 


and rarities from the top female artists in music today. 
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embraced concert event of the year” 
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NETTWERK RECORDS 
Q 
FEATURES: 
Paula Cole's Indigo Girls © Autour de Lucie « The Cardigans 
Dayna Manning » Abra Moore + Lisa Loch « 67 « Lhasa 
Susanna Haffs « Suzanne Vega « Oshorne © Sarah Mebachlan 


W. did it. 


Covering a festival the size 
of the Fringe is a daunting task. 
Last week we previewed 13 of 
the 113 shows in A Clockwork 
Fringe—meaning, of course, 
that 100 other plays didn’t make 

the cut. A heartbreaking task, 
to say the least—we'd have 
loved to be able to write about 
them all, but we've only got so 
much space. 

So instead, we decided to 
review every Fringe play. 

Easier said than done—to 
say the least. 

We painstakingly compiled 
aschedule for our 14 reviewers 
to see all of the plays in the first 
four days of the festival—some- 
times up to six plays a day for 
certain reviewers. Gruelling, but 
jpretty seiaiahetapeetch you 
‘might’ think—=tiké clockwork, 
even, 

Ah, but then the random 
factors ensued. Two reviewers 
got sick on opening day and had 
to miss some plays. Some shows 
ran over time—some way 
over—which is a Fringe no-no, 
but since the BYOV (Bring- 
your-own-venues) shows usu- 
ally don’t have another perform- 
ance starting within the hour, 

some of them are a fittle lax 
when it comes to the running 
times listed in the program. 
Which meant if a reviewer was 
scheduled to see a play right 
afterwards, he or she missed it, 
because the Fringe doesn’t al- 
low latecomers. And one com- 
plimentary ticket was inadver- 
tantly left off the front-of-house 
form. 

Sigh. 

But luckily we were blessed 
with some darned flexible re- 
viewers, who put their stamina 
to the test by pitching in to 

cover shows at the last minute. 
And we got them all done— 
even The Vestibules, whose 
show wrapped up last Sunday, 
but it would’ve been a shame to 
have every review but one. 

So as you enter the final 
weekend of the festival, hope- 
fully these reviews will help you 
to decide what to see and what 
to miss. Of course, you have to 
keep in mind that tastes dif- 
fer—especially for Fringe 
shows. So don’t just go by the 
rating; read the description to 
see if your criteria are different 
from ours. 

Beauty is in the eye of the 
beholder—so is the Fringe. 
—David Gobeil Taylor, 

Editor-in-chief 


e 


_ Our reviewers are: 


AGNES OF GOD The venue is church. Not 
the basement; the sanctuary. There's no set 
to speak of, no stage lighting; the audience 
sits in the pews and everyone is whispering. 
The story is that of a young nun who is 
accused of murdering her newborn baby 
{you may have seen the movie). A court- 
appointed psychiatrist is brought in to deter- 
mine the girl's sanity—well, let me tell you, 
she's not sane. It's a pretty good script— 
what wasn’t good was the direction, The 
actors paced back and forth, up and down 
and seemed to scream an awful lot. And lots 
of the action took place behind the audience 
at the back of the church. It was pretty hard 
to watch. ©@ (KJM) 


ALL ABOARD THE ALECTRA EXPRESS It's 
hard to slam a puppet show for kids by kids, 
but this condescending show asks for it. 
The stick puppets, while adeptly drawn, are 
coloured in with Magic Marker, leaving them 
Streaky. Three young performers manipu- 
late them well enough to a pre-recorded 
reading of two different stories. Sluggish 
timing, a narrator with a slight speech im- 
pediment and numerous stumbles over 
words make for a “we-ran-out-of-time-to- 
really-nail-this-down” feel. Topping it off is 
a sloppy attempt at audience participation. 
Children are actually quite discerning and 
deserve much better theatre than this. © 
(AR) 


ALL CLASSICAL MUSIC EXPLAINED We've 
seen performers do the solo thing and fail 
miserably. They miss two things: an intense 
love for their craft and undeniable charisma. 
Rainer Hersch is dripping with both in this 
staggeringly witty performance. Silver- 
tongued one-liners, groanable puns and an 
obvious love for music take the audience by 
the ears and yank them into the action full- 
force. If you've ever been forced to play an 
instrument, adore the classical compos- 
ers—or even if you know absolutely nothing 
about the topic whatsoever—this show will 
take you past the twittering stratosphere and 
out into the belly-laugh universe. OOOOO 
(AA) 


ALL IN THE TIMING Director Michael Clark 
keeps David Ives's creative look at life mov- 
ing along at a quick clip throughout four 
vignettes. The first, Sure Thing, is the strong- 
est, with Jennifer Spencer and Chris Fass- 
bender giving a highly polished, well-re- 
hearsed performance. A bell offstage sets 
them onto a track from a parallel universe, 
resulting in a wry and thorough exploration 
of “what if". @@@@ (AR) 


ARMY OF ME Thisis, hands down, the most 
careless and arrogant piece of work |'ve ever 
witnessed over six years of Fringing. A ripoff 
of the MacHomer premise, this quite talent- 
ed voice impressionist spits in the face of 
his audience with sloppy work, zero produc- 
tion values, and contemptuous opportun- 
ism. I'll say it again—This is not the Mac- 
Homer guy! The most insulting part is that 
he makes you pay seven bucks to get in. If 
you're a fan of Army of Darkness, The 
Simpsons or artists who have a sense of 
craft about their work, avoid this show like 
the plague. 6* (AA) 


AT DEMONS WITH MY FACE Whoever knew 
that rose gardening and hockey were so 
inextricably linked? Bart Anderson's one- 
man show is a flurry of pithy lines and 
painful insights into the psyche of a Canadi- 
an actor (and hockey player) that everyone 
can relate to in some way. impressively 
Staged and at times discomforting, Ander- 
son’s demons take centre stage as he pre- 
pares, poorly, for a production of Hamlet 
and tries to figure out what his life is all 
about. ©@ (NS) 


ATOMIC TROLLS’ IMPROV FILM FESTIVAL 
(IN 34D) Atomic Improv and Three Dead 
Trolls in a Baggie have joined forces, doing . 


Atlantic from east to west. She was an 
amazing woman—but in this one-woman 
piece written and performed by Diana Mcin- 
tosh she seems somehow less amazing. 
Mcintosh plays Markham as though she 
were giving a routine lecture about her life. 
She creates a soundscape for herself by 
playing the piano and beating a drum and 
she cues her own sound effects—all the 
while there's a slide projection of an airplane 
behind her. The overall effect is less than 
compelling; the piece would make a dandy 
radio play. @® (RM) 


THE BLACK RIDER A folk opera with music 
by Tom Waits and lyrics by William S. Bur- 
roughs sounds a little too bizarre to be real, 
much less fantastically entertaining, but it 
is. Aretelling of aGerman folktale, The Black 
Rider has its North American premiere here, 
and is visually stunning and richly sung with 
live music and brilliant performances by 
Michael Scholar Jr. (who also produced) 
and Rachel Martens. To quote my editor's 
guidelines, “This is a Fringe show? It be- 
longs on Broadway!” It certainly does. 
©0000 (NS) 


THE BOY'S OWN JED! HANDBOOK The 
Force is definitely with this inspired and 
hysterical show by Stephen Massicotte. 
Focusing on the profound impact that Star 
Wars had on an entire generation of kids, 
Jedi helps the audience relive the funny.and 
poignant memories of dressing up as Obi= 
Wan and making lightsabres out of wrap- 
ping-paper tubes. If you're between the ages 
of five and 95 (but especially if you're a Gen- 
Xer), run, do not walk, to this show. I’ve 
already got my popcorn ready for the se- 
quel. @@@@ (NS) 


BRECHT ONBRECHT Unbelievably, the sheer 
talent of the students of Grant MacEwan's 
Theatre Arts program has pulled off the feat 
of the century: making Berthold Brecht’s 
dissonant tunes and often dreary prose al- 
most—hummable! A unique show with great 
physicality and standout performances by 
Vanessa Sabourin and Emily Dykes, Brecht 
on Brecht carries on the tradition of fine 
Fringe musical theatre fare by the GMCC 
gang. You'll never hear Mack the Knife the 
same way again. @@@ (NS) 


BROTHERS The title says it all. A one-man 
show about the character and his brother 
told in flashback is, of course, a touching 
monologue on sibling relationships. But it is 
also an enjoyable tribute to childhood, from 
jumping on beds to playing Superman and 
spy games. Scott Maudsley nicely captures 
the physical elements of exuberant youth 
when playing the character's younger self. It 
is the present of the piece that creates some 
difficulty. A five-year-old child is the plot 
device which triggers the flashbacks—the 
only problem is, the interjections aimed at 
the child often detract from the rest of the 
story. A minor quibble in an otherwise enter- 
taining piece. @@® (KM) 


BUS PLEASE! Yes, it's a mime act. But 
before you jump to any Marcel Marceau 
comparisons, think Mr. Bean. Frank Engle 
conjures up a character as quirky and lova- 
ble as anything delivered by Rowan Atkin- 
son. Who wouldn't feel for a homeless guy 
who makes a breakfast of his own lice? This 
brand of humour will appeal to anyone with 
kids in tow, and the audience could use an 
unselfconscious 10-year-old to break the 
sound barrier as we quietly titter in the dark. 
Mark Eriksson also delivers a solid perform- 
ance, but it's Engle who shines. @@@ (MR) 


CABIN FEVER This Is a show that has a lot 
to offer, starting with a terrific band, Great 
Uncle Bull, For about 20 minutes before the 
show starts, the quartet of slide guitar, ban- 
jo, bass and saw set the tone for a hillbilly — 

cabin high in the mountains. Follow it up — 

with incredible on the three crusty 
curmudgeons who live there and some phe- 


peppers ada" all le & ; 


“{ 


ce 


him but won't have’sex with him is the first 
effort of writer/director Shane Snow—but if 
it isn't, he should give up theatre right now. 
© (RM) 


CANASTA WILD What do you get when you 
cross four college guys who can’t make tui- 
tion payments, a case of Pil and a Canasta 
game gone wild? A bank robbery, of course. 
This fresh, young group from Edmonton com- 
bines some good writing with quality acting 
to bring you a quirky story about friendship 
and making ends meet. They have youth on 
their side—this company will only get better 
with age and experience. @@@O (KJM) 


CARVING MOTHER Two dancers, a few 
veils and an original score; choreographer 
Jackie Latendresse keeps things to a mini- 
mum for this exploration of the relationship 
between creator and created. Overall, it works 
well, although shaving 10 minutes off would 
really drive it home. Dancer Lucy Rupert 
offers a supple spine and liquid arms 
crowned by an unwavering focus; she’s a 
truly gifted performer who draws you in. 
Rebecca Carney lacks the outstanding abil- 
ities of Rupert and looks stiff and uncommit- 
ted to the movement in comparison. Re- 
gardless, they create some beautiful images 
using a dense and rich vocabulary of move- 
ment. @@@ (AR) 


THE COSMIC ADVENTURES OF MUFFY 
GALLANT Ifyou love campy effects, poking 
fun at trailer-trash and moulded jello-salad, 
you'll love this sci-fi comedy. The script, 
chock-full of laughs, places space cadet 
Muffy in the dubious position of saving the 
Earth. A blend of comic book caricature and 
amazon-babe, Kate Ross's Muffy is remi- 
niscent of 3rd Rock’s Sally. Deb Vos as 
Irene is a little flat, but Richard Craig as the 
redneck Bubba is outstanding. More con- 
cerned with cable TV, adultery and his por- 
ta-potty business than the ozone, Bubba is 
stereotyping at its best. @©@@ (MR) 


DAS WEASEL (THE WEASEL) From the 
opening “Das Weasel” sketch (a Titanic 
spoof, where the boat in question is an 
unfloatable submarine), the laughs keep on 
coming. The perfect sketch-comedy show 
is a myth, but there are no real duds here, as 
the group of five weave a tight ensemble 
performance. Also impressive—and rare— 
is the fact that they're not afraid to go a few 
minutes without a meaningless gag; instead 
they choose to set up the (slightly more 


meaningful) punchlines. There are too many 


funny bits to mention (like the ho 
a pe ao read 
suddenly flatlining audience), g 


ist 


eI 


~~ Mare J.Chalifoux 


as John's evil alter ego. Even when silent 
his presence is magnetic. @@ (KM) 


DECEMBER MOURNING It's December 
1917. Halifax is preparing for a Christmas 
in wartime. Two ships jockey for position 
inthe harbour. And boom! Halifax is devas- 
tated by the world’s worst explosion. Thou- 
sands died, 10 times as many were in- 
jured. Haunting music fills the theatre, as 
does a really big projection screen. But 
what really set the stage are the poignant 


__stories told by two very talented actors 


Matthew Moreau flawlessly plays a histo- 
rian giving us account after account of the 
devastation and the effects the explosion 
had on people, the country and the world 
Jason Broadfoot capably plays Dr. Moore 
a surgeon brought into Halifax to help deal 
with the carnage. Together, along with 


chilling slides, stunning music and sharp | 


direction, this company gives any Fringe- 


goer a real bang for their buck. ©0800 | 
(KJM) 


DEUX DURANG Talk about playing to your 
strengths! These two sparkling Christo- 


pher Durang comedies (one a takeoff of 


The Glass Menagerie, the other a dream- 
logic dysfunctional family meltdown) pro- 
vide the kind of stylized, satirical, just- 


short-of-campy material which this troupe 


of Teatro La Quindicina veterans thrives 


on, It’s ridiculous to single out one per- | 


former in such a uniformly talented cast, 
but Ron Pederson is particularly funny, 
both as the asthmatic, swizzle-stick col- 
lecting “Lawrence Wingvalley” in the first 
playlet and as a son/husband/father/Rus- 
Sian lover rolled into one in the second 
(don't ask). @8@@@ (PM) 


ECONOMIES OF LIFE Somewhere in Bob 
E. Thomas's text lies a brilliant show. His 
monologue about his personal history 
(whether real or invented) contains many 
touching tales. The script, however, bounc- 
es from one story to another without con- 
necting them. Most of the stories simply 
drift to an end, with no punchline or appar- 
ent reason for being included in the text. 
The biggest problem, though, lies in Tho- 
mas'’s stilted delivery, which unfortunately 
distances the performer from the audi- 
ence. The dances that break up the mono- 
logue may be well-executed and have 
gooty-looking costumes, but they're not 
enough to save this sho (AW) 


nee 


Fringe ReVUEs 
continued from previous page > 


ECSTASY Sandra Nicholls's endlessly in- 
yentive staging is the main reason to see 
Keith Wyatt's faithful adaptation of this 
jnvine Welsh story. The surprisingly con- 
ventional plotis about a woman who leaves 
her dull husband and finds true love with a 
elubgoing part-time DJ—it's Sleepless in 
seattle for ravers. The script spends its 
time on So Many tangents and side charac- 
ters before the pair finally meets that the 
romance feels rushed towards its uncon- 
yineingly sentimental conclusion. But scene 
py scene, it’s terrific—and it’s certainly a 
change from most Fringe shows, which 
seem comparatively underplotted and un- 
derpopulated. O80 (PM) 


EXTREMITIES Poor blocking and staging 
of violent scenes just barely takes the edge 
off this powerful (yet over-produced) pro- 
duction about a woman who captures and 
tortures a would-be rapist. Elda Pinckney 
is excellent as the young woman who thinks 
she's taking back her life, though she seems 
to have a little trouble filling the more 
contemplative scenes. Terry Ladd is 
great—really great—as the would-be rap- 
ist. The supporting roles are more than 
adequately filled by Kate Stodulkiewicz and 
Jamie Mellot. @@@ (RM) 


FAIRY TALE MAGIC The puppet show 
presented, The Loathsome Dragon, was 
out of place performed indoors. It's a 
charming, classically presented marionette 
piece;.the tale is wholly original, about a 
princess who gets changed into a dragon 
with several contemporary references 
thrown in to get a laugh out of the grown- 
ups and to confuse the younger children. If 
| these references were removed and every- 
| thing moved over to the Kids Fringe, it 
would be very well-received by the under- 
six set. O© (RM) 


FALSETTOS This show is what the Fringe 
js all about: young lions going out and 
showing the world what they can do. It's 
full of staggering highs and lows, and | 
} don't mean the dramatic kind. There are 
_ dozens of brilliant, poignant and gut-bust- 
| ing moments here. The music is great, and 
some of the singing is stunning. But the 
| lows are pretty low—it becomes painfully 
| clear that there are more than afew people 
who can’t sing at all and some of the 
productions numbers are shaky. But if it's 
chutzpah you're after, this is the show for 
you. @@@ (AA) 


FARELINELLI Thetitle character is ayoung 
| man whose personality and voice are stuck 
somewhere in childhood. He arrives at the 
church to perform for the new bishop, but 
when he discovers the secret in the organ 
loft, his musical gifts vanish. More fun than 
you've ever had in a church before, and 
mixed with the comedy are some of the 
| best voices this city has to offer. The show 
makes excellent use of the setting, with a 
particularly funny bit performed in silhou- 
ette behind a backlit screen. The story 


takes some sharp and improbable tums— 
but if you believe in virgin birth, hell, you'll 
believe anything, ©@@ (AW) 


FEAR Basically, this is a play for people who 
consider themselves well-read because they 
read lots of books reviews. Too long by a 
good 30 minutes, Fear really wants to be a 
scathing social commentary with humorous 
bits but only rises to the level of an average 
Satire on common media criticism. It's not 
without entertainment value, however, and if 
playwright and actor Len Falkenstein would 
tighten up his script it could be a truly 
worthwhile experience. Fear is more clever 
than intelligent and more silly than subver- 
sive. Nice performances all around, though, 
particularly by Monica Maddaford. @@ (RM) 


FLOWERS FOR ALGERNON If you find your- 
Self not quite buying Steven Weller as Char- 
lie Gordon, be patient. Weller’s style is retir- 
ing and doesn’t transcend the space right 
away. But the subtlety does grow on you, 
however, and the journey of mentally chal- 
lenged janitor Charlie Gordon does carry the 
audience through. My main criticism here is 
that Weller's interpretation is in fact too 
Subtle at times. While the pacing is strong, 
and the moments genuine, the energy 
stopped after row four. Weller's stage pres- 
ence did not in fact hit the mark until the end 
of a show. A shame. @@@ (AA) 


THE FLYING BANDIT Everyone loves agood 
story—this is a great story. This hour-long 
Canadian Heritage Moment is carefully craft- 
ed, letting us catch a glimpse of an unlikely 
hero. Craig Mason plays about 25 charac- 
ters, painting the picture that is the life of 
Ken Leishman, the Flying Bandit, sometime 
pilot, mostly thief. Although the character 
changes are sometimes confusing, Lindsay 
Price's script and direction are so smooth, 
the hour just flies by. @@@@@ (KJM) 


FORTUNES For some people, 60 minutes of 
Bulgarian music and puppetry is about 59 
minutes too long. But if you're into beautiful 
costumes and enormously creative (if re- 
petitive) puppetry, then this show may be for 
you. No matter how nicely staged and re- 
freshing it might be, it's still overly long and 
more suited to a venue like Heritage Days 
than the Fringe. @ (NS) 


THE 42ND FLOOR This one-man show is a 
real tour de force and, intermittently, tour de 
farce by its engaging and captivating per- 
former, K. Brian Neel. Neel nimbly changes 
from one character to another in this setting 
of three authors—two work brilliantly, on 
less so. The sci-fi Philip K. Dick adaptation 
having to do with time travel is clever, but 
needlessly repetitive. | know, | know, that 
was the point, but the point didn't work. Still, 
Neel deserves the standing 0 he got. 000 
(DGT) 


FOURPLAY Robert Bellamy and Erin Dudley 
are both talented dancers who use move- 
ment to perform a story about a woman on 
a quest for love and intimacy. Cindy places 
four personal ads over the course of four 
seasons and meets four wild characters. 
Both actors deliver the goods with an econ- 


mit TDi 


Geoff Price 


The Flying Bandit » WOOO 


omy of expression that cuts right to the 
point. Many good laughs are to be had in the 
recognition of the characters Bellamy por- 
trays and in Dudley's reactionto them. We've 
all been there and done that, but it's great 
fun to revisit those moments of horror in the 
dating world. @@@@ (AW) 


THE FOURTH TENOR A funny play about 
Opera music and murder, The Fourth Tenor 
is being performed in the All Saints’ Angli- 
can Cathedral and was written specifically 
for this venue. The cast makes great use of 
their acting space, even using the balcony 
behind the audience as part of their stage 
The music is amazing, aided by the incred- 
ible acoustics of the cathedral. There were 
minor script problems. Characters say cer- 
tain lines to move the action along, but those 
lines didn’t have the flow needed to make a 
realistic transition. Despite that, it is a very 
entertaining play. ©@@@ (LO) 


FRINGE LATE NIGHT CABARET The Die- 
Nasty gang grapple with the Clockwork 
Fringe: Judy Lawrence, the Dancing Man, 
Strathrats and dissolute actors teem from 
the nightly plot. Okay, let's be frank, the cast 
of Die-Nasty is pretty tired after doing their 
various shows. They screw up, swear, dick 
around a little—but hell, it's the middle of 
the night. Everybody gets that giggly feeling 
when they haven't had enough sleep. Cou- 
ple that with the brass-cojones improv tal- 
ent, and you've got resolute silliness. Have 
a beer, scream and cheer, love Mark Meer in 
his busker gear. @@@ (AA) 


GOD: AN UNAUTHORIZED BIOGRAPHY It's 
an engaging premise—revising the Al- 
mighty's message for a world that's too hip 
to buy the Bible anymore—but the show 
fails to transcend the pitch. Two angels take 
a powder on Earth to do a Fringe show about 
the Big Man—they're, in effect, celestial 
spin doctors. But the sketch comedy never 
gets beyond the light chuckle stage, with the 
exceptions of Eve Thompson as Joan of Arc 
and a hilarious puppet-enhanced rendition 
of Adam and Eve. But pacing, mismatched 
performance styles and few hearty guffaws 
(the bread and butter of sketch comedy) are 
culprits here. @® (AA) 


GODSPELL A spirited, high-energy produc- 
tion with plenty of audience interaction, 
Godspell is an entertaining retelling of the 
story of Jesus. Characterizations were con- 
sistent and fun (love the sisters), though 
sometimes confusing as some actors took 
on several roles each. The vocals were the 
highlight of the performance, though. There 
wasn't a weak voice in the group, and there 
were some lovely harmonies. A must for 
musical lovers. ®@@@@ (KM) 


GORDON’S BIG BALD HEAD: DEGRASSI 
KNOLL This performance is a hilarious mix 
of skits and songs, Having been around for 
a few years, the group has pertected the art 

ideas and 


ancient prophet, and his physicality as vig 
orous as an infomercial. in the same way 
that talented actors mak 

to understand, Hu manages to make 
Jesus and his teachin omething we car 
relate to. Put into context, the gospe 
heavenly entertainment. Hallelujah! @@@ 
(MR) 


THE GRANITE MAN & THE BUTTERFLY From 
the pens of Jeff Page and Wes Borg comes 
another Fringe hit. It's a show with i 

of Jaughs, but mostly it's a fascina 

fi tale, right out of The X-Files. Oh y 

also based on a true story. Page 

plays over 30 characters, he endears you to 
many of them. The play comes togethe 
(lights and sound play a subtle but intricate 
part) as Page tells David Hamel’s amazing 
story with unnatural aplomb. Go see 
90000 (MK; 


GREEK | studied Oedipus Rex twice in 
school—two times too many. But!’m pleased 
to say English Suitcase Theatre has done 
great things with Steven Berkoff's Greek, 
bringing Oedipus into the "90s with a manic, 
bawdy, political and physical production 
about literature’s best known, well, mother- 
fucker. The story centres around Eddy, who 
leaves home after his parents are told their 
son is destined to kill his father and sleep 
with his mother. He becomes successful 
and falls in love—and then things really start 
to unravel. English Suitcase Theatre has just 
moved to Canada; here's hoping they stay 
for a long, long time. @@@® (KM) 


GROWL SWEETLY Lois, the heroine of this 
bare-bones one-woman show, takes single- 
gal man-hungriness to an almost feral level. 
Ultra-protective of her personal space, she 
nevertheless becomes dangerously ob- 
sessed with the handsome TV actor newly 


ved into her apartment. Heidi Weeks (who 
m Liquid 


ntained fewer 
Said conversa- 


wish Evan Bro! 
|-said- 

tions and 
might have : jionale between 
Lois’s bizarre be (PM) 
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ratings 


@ BLOODY AWFUL. | wouldn't wish 
this experience on my worst enemy. 


@ POOR. Marginally more entertaining 
than staring at a blank wall. 

@0 FAIR TO MIDDLIN’. There are 
worse ways to spend eight bucks. 

@00 GOOD. Definitely worth an hour 
or so of my life. 

©0800 GREAT. | laughed, | cried, it be- 
came a part of me 


©0000 INCREDIBLE. This is a Fringe 
show? It belongs on Broadway! 


Michael Steele 


The Rubberheads are back! 


Show Time — 7:00. 
August 14,15 2 16 
August 20, 21 2 22 


Ticket Price - ®8 


For further information or to reserve tickets, call 


Kelly @ 421-0756. 


Creative Minds Lid 


Art & Gilt Gallery 


8212 - 104 St. 
(basement) 


You enjoyed our tale on classic 
‘60s music... well, hop in the 
saddle as SWAK goes country. 
Join us for a foot-stompin’, barn- 
raisin’, jaw-twangin’ music revue 
of classic country music, featuring 
the stylin’s of Tammy Wynette, 
Patsy Cline, Hank Williams, Dolly 
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Fringe ReVUEs 
continued from previous page 2 


HAVE DEGREE WILL WORK FOR FOOD For 
those who prefer their humour a little more 
on the intellectual side, meet the Leathers 
Brothers. Their jokes run the gamut from 
singing about exactly what it is an econo- 
mist does, to spoofing Hamlet just out of 
university, to a choreographed tune about 
the sad state of the Korean economy. This is 
all, of course, accompanied by guitar, bass 
and banjo, which only add to the merriment 
(especially during the step aerobics). Just 
one warning: although the humour is abso- 
lutely clean, the show really isn't suitable for 
kids, just because it's pretty esoteric stuff 
and occasionally drags a bit. @@@ (LR) 


THE HEADLESS TERROR This freak show 
lasts only three minutes, so that's all the 
time I'll take to write this review. Enter white 
tent. See woman with no head sitting in 
chair. Vertical metal rod protrudes from her 
neck. Yellow tubes connect rod to medical 
devices. See man in white coat standing 
next to cheap boom box and smiling nerv- 
ously. Listen to short history of headless 
terrors life. Exit tent. Terrifying, no. Stupid, 
yes—but then, it only costs a buck. @ (SS) 


HEART OF DARKNESS This show bears the 
burden of adapting a brilliant but borderline- 
racist text for today's more politically-sensi- 
tive audiences, thereby eliminating much of 
the book's power. The physical production 
is pretty lavish by Fringe standards, but 
except for the music by the underused Wajjo 
Drummers, the show lacks energy—most 
of the scenes seem to play at three-quarters 
speed. Philip Taranger, who also wrote and 
directed the show, makes a stiff Marlow, 
and his script never captures the brooding 
majesty and moral complexity of Joseph 
Conrad's original tale. @@ (PM) 


HITLER’S WOMEN When you think of Fringe 
fixtures, names like Belke, Lemoine or Marty 
Chan pop up. It comes as a bit of a revela- 
tion, then, that a company from England 
enjoys the same familiarity as the locals. 
Foursight has become an audience and crit- 
ic fave and has already drawn huge crowds 
with thier current offering. Hitler's Women, 
seen here first in 1989, is a funny, touching 
and at times disturbing piece set in Germany 


1998 


A look at home accents, decor, design, furnishings and urban dwellings 
for the upcoming fall winter seasons. 


during the rise of Adolf Hitler. Lisa Harrison 
and Naomi Cooke give flawless performanc- 
es, but the direction bogs down the play at 
times. The actors create the moments well 
enough, so it becomes unneccesary to add 
the epic-like Spielberg shots (cue music, 
hold... for a long while). @@@ (MK) 


HOME TO ROOST Like the company Foursight 
(see the previous review above), England's 
Eyewitness Theatre has become a familiar 
Fringe fixture. This year they bring Home to 
Roost, a new work by Peter McGarry. It is the 
story of a Belfast couple waiting on a rooftop 
for their champion racing pigeon, Spartacus. 
The pair, played by McGarry and Clare Barry, 
are an odd couple indeed. McGarry seems out 
of place when he tries to do too much, but his 
calm, sometimes spacey characterizations 
perfectly complement the manic ravings of 
Barry, one of the most captivating actresses 
you'll see at the Fringe. O@@ (MK) 


IT'S COMEDY JIM, BUT NOT AS WE KNOW 
IT It's certainly not comedy as / know it. Neil 
Masters's stand-up routine is more miss than 
hit, except for the directly unfunny shots he 
takes at Canadians, Americans, homosexu- 
als and various other groups. The bestzingers 
of the night were delivered by members of the 
audience, and | could swear! saw atumblew- 
eed float across the stage 20 minutes into his 
act. It's surprisingly hard to laugh at a man 
who is so, well, laughable. * (NS) 


IT'S UNCANNY! As British as fish ‘n’ chips, 
It’s Uncanny! follows the lives of friends Jo 
and Steph from grade school through to old 
age in a wild, emotional 75 minutes. The 
Weird Sisters comedy duo give up a grand 
showcase of talent, occasionally stopping 
to converse with the audience in a seamless 
blend of interaction and performance. They 
discuss their explorations into the world of 
sex in a casual, witty manner, showing once 
and for all what British comedy is famous 
for. The two don masks and wigs throughout 
the play, portraying a variety of characters 
and, to much amusement, objects. it’s Un- 


' 


ratings 


6 BLOODY AWFUL. | wouldn't: 
this experience on my worst enemy. 


canny! can be summed up as pure fun, a 
fine piece of Brit comedy that should not be 
missed. O©8@O (MG) 


JOCKEY NIGHT IN CANADA Sketch com- 
edy at the Fringe is a bit like wasps right 
now—they’re everywhere. Improv usually 
works because it's spontaneous. Except 
for afew inspired sketches like “Dead Man 
Laughing” and the interpretive dance “Cy 
cle of Life,” the Spleen Jockeys have com- 
bined the slapdash appearance of improv 
with a big no-no—a script—and put on 2 
show that is well-intended with high ener- 
gy and some brownie points for creativity 
only not that funny. @ (NS) 


JONATHAN KAY: 21st CENTURY FOOL 
Where else will you meet a fool with some- 
thing to say? Kay improvises his way be- 
tween scripted bits, involving the audience in 
a variety of ways, from inviting them on stage 
to soliciting their opinions about philosoph- 
ical notions. This is a bold presentation ir 
which Kay remains firmly enough in contro 
to prevent the show from slipping away on 
him, but loose enough that he can indulge in 
hilarious impromptu nonsense when the op- 
portunity ‘arises. You'll have many laughs, 
but will leave the theatre with a few deep 
thoughts in your head as well. @@@® (AW) 


KICK UP YOUR HEELS, NINA ZAPATA! Set 
in the rustic Spanish town of Alberto after 
the recent overthrow ofa dictatorship, Marty 

Chan's latest offering is well worth alook 
Chanendows his provincial characters with 
that rarest of all qualities: the audience 
cares about them from the start. It's 4 
parade of colour, character and fine story- 
telling. Stand-outs include Marianne Cop- — 
ithorne as Rosa the shrinking rebel and 
Ron Pedersen as the Forrest Gump of pro- 
vincial Spain. My only exception lies with — 
some woefully unconvincing flamenco — 
dancing—but heck, we're all just Alber — 
tans doing our best. @@@@ (AA) _ 


LA PHOTO What would happen if the 
s won a Quebec referendum’ 


) 


a 
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LEAVING NORMA Norma's backand she's 


] gone crazy—and that's a good thing. From 


her mental institution room, Norma Green 
tells us tales of her time as an actress in 
Hollywood, where she played the roles of 
princess Gumpylegs, a girl guide-scaring 

guide at a theme park, an audience 
member atthe Dennis Miller Show, a scant- 
ily clad late-night TV beauty show host, 
and the Potato Queen from small town 
Ontario. Anne Marie Sheffler is a firecrack- 
er on stage, aptly (and beautifully) guiding 
us through a tightly written and directed 

0000 (KJM 


script. 


LEGGO MY EGO This story of two play- 
wrights with writer's block feels suspi- 
clously as though playwright Rick Kie- 
piech had a little bit of blockage himself. 
Although there are some geniunely funny 
moments, mostly due to the great physical 
acting of lan Horobin and Andrea Ritter, 
this two-act play is often clumsy and self- 
conscious, and should probably have been 
cut short at one act. @@ (NS) 


LES DEMOISELLES Les Demoiselles has 
the definite feeling of a work in progress, 
and itis little surprise—the director's note 
confesses that the drama was developed 
from court transcripts, letters and mono- 

in only 10 days. Having said that, 
there's an excellent play in the making 
here, itjust requires more than 50 minutes. 
Based on translations of works by Jean 
Racine and Madame de Sevigne, it tells the 
story of a woman searching for the truth 
about her parents and the poison case 
accusing Racine of murder. It's a strong 
start; I'm looking forward to seeing an 
expanded version in the future. @® (KM) 


LOST PROM QUEENS Don't try to find 
these screaming beauties, you'll be angry 
you did. The premise is promising—four 
disheveled prom queens try to find their 
way out of a forest after getting separated 
from their escorts. Unfortunately, the prom- 
ise is never realized. Instead of creating 
four unique characters, each represents a 
different lass from fairytale lore. This pre- 
vents the production from going beyond 
the level of stereotypes and, as a result, 
you don't care if there’s a happily-ever- 
after. 6* (SS) 


LUNCH | don'tlike musicals. There's some- 
thing insincere about strangers breaking 
into song together. And that’s the problem 
with Lunch, a tale about an ex-car sales- 
man who must answer the prayers of those 
down on their luck before lunchtime is 
over—it's bogged down with too many 
sappy yet disingenous tunes. There are a 
few nifty characters, particularly the (si- 
lent) hotdog stand that dispenses heavenly 
directives to the salesman. But on the 
whole, the songs stunt any serious char- 
acter development and by the end of the 
two hours, you wish they would stuff hot- 
dogs in their mouths. ©® (SS) 


THE MIKADO This modern version of 
Gilbert and Sullivan's The Mikado is light- 
hearted fun. The tale of Nanki-Poo, a wan- 
dering minstrel, and his true love, Yum- 


Ko-Ka, gives plenty of laughs. The slimy 
Ko-Ko receives word that he is to perform 


Yum, unfortunately engaged to guardian 


an execution within the month, and prom- 
| ises Nanki-Poo a month of marriage to 
Yum-Yum in exchange for his head. Pity 
| that Né 0 is the son of the Mikado. 


SSS |, re bob ek Pe h 


whimsical and gloppy (especially when Mi- 
fete starts claiming she's an angel), but the 
confident, wry performances by Jena Cane 
and Seanjohn Walsh keep things on track 
The story doesn't really go anywhere, and 
the final scene, though cute, is a bit of a 
copout, but for me, charm trumps plot defi- 
ciencies every single time. @@@ (PM) 


MISS JULIE (IN PARIS) When it comes to 
scientists, Fringe companies have always 
preferred doing plays about crackpots like 
Tesla or David Hamel, and this feverish 
show about Swedish playwright and scien- 
tific dabbler August Strindberg is no excep- 
tion. Paul Herwig, Andrew Litzky and Llysa 
Holland (wearing painted mustaches and 
beards like those on defaced subway post- 
ers) play various warring factions of Strind- 
berg's psyche. They manage to sustain an 
amazing level of intellectual intensity for the 
play's entire 70 minutes as Strindberg suc 

cumbs to delusions of grandeur, delusions 
of wretchedness and just plain delusions 

Challenging butthrilling theatre. @@@@ (PM) 


MISTERO BUFFO Dario Fo's work is nimbly 
tackled by generic theatre. Mistero Buffo 
features all the nipple-pinching, chicken- 
choking and various-body-fluid-spurting 
Fringe-goers can take. The play features 
extrapolations of Bible myth, live music and 
layers of comedic wit that I'm still sorting 
through. |'ll be frank: there was an entire 
section of the play where | was thouroughly 
overwhelmed and confused, and afew more 
where | was simply cringing in terror. Butit's 
irreverant, turbo-charged craft—with kind 


of a message thrown in, If you want intensi- 
ty, see this—and sit in front. @@@@ (AA) 


MODEL MINORITY In yet another stunning 
one-man show, Yung Luu renews my faith in 
the next generation of theatre artists, Through 
a series of heart-rending monologues, satir- 
ical sketches and tongue-in-cheek song- 
and-dance numbers, Luu tackles the strug- 
gle for identity as a Chinese Canadian. A few 
flaws exist in the second half of the show 
(some editing would fix that instantly), but 
it's forgivable considering the risks taken 
and Luu's fastidious attention to detail. The 
show takes aim at ignorance and racism 
without preaching. Luu connects with his 
audience with charm, wit, and an addictive 
stage presence. G@@@® (AA) 


THE MYSTERY OF THE BEAVER OF BIBLE 
POND Boy, after umpteen shows was | ever 
in the mood for some good sketch comedy 
and this was it. This company of seven 
comedians from Winnipeg is sharp and very 
twisted. They wind their way through 24 
sketches ranging from Santa dictating reply 
letters to a song about love and Kierkegaard 
to the Shawna Miller show (a take-off on 
Jerry Springer) to an absolutely brilliant spoof 
of modern dance. My only real complaint is 
that some of the sketches just went on too 
long. They can write, they can act, they can 
sing and they know their way around phys- 
ical comedy. @G8@® (KJM) 
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THE MYSTIC VILLAGE Last Fringe, Dance 
Nouveau brough us Rhythmatix—sadly, 
this show comes nowhere close. Story- 
telling through dance requires strong di- 
rection and a carefully executed storyline, 
things this funky version of Brigadoon 
desperately lacks. The music is an inter- 
esting mix but sometimes dictates the 
action; creative editing would help allevi- 
ate some ofthe confusion—as would char- 
acter development. While the dancers are 
all technically strong and Bill Robertson's 
interesting choreography shows them off 
nicely, actors they ain't. Cutting the intru- 
sive “news flashes” and spending time 
with an acting coach would prove highly 
beneficial. @@ (AR) 


NICE GUY! Who says nice guys have to 
finish last? Thirty-something Karen and Greg 
are confused and in love. Gregis a nice guy 
who just wants to make Karen happy. Karen 
knows Greg is a nice guy but worries too 
much. Greg doesn't listen, Greg isn’t home 
enough, Greg puts his sports in front of her. 
Then at their wedding, Greg finds his vow in 
a book found in an aisle at Safeway. They 
break up and Karen gets the dog. It all 
sounds very familiar. This warm, genuine 
and compelling show about falling in love in 
the '90s combines a good script with great 
acting and leaves the audience wanting more 
0000 (KJM) 


OH ARCHIE! In a word: deception. While 
loosely (and | mean loosely) based on Oth- 
ello, this sophmoric play has little to do 
with its Shakespearean predecessor and 
lots to do with cheesy acting and props. 
And it certainly doesn't come from Taiwan. 
| know it's supposed to be a comic book 
come alive, and it's almost fun (and funny). 
What it lacks is good script and direction. 
The best part was the commercial for Sea 
Monkeys in the middle of the show. (Psst! 
By the way—they’re not really from Ta- 
wain.) @@ (KJM) 


OH, JESUS! A LOVE STORY The story is 
familiar (read the Bible for details) but with 
a few twists: it's the 1980s, and J.C. is a 
major pop star rapidly climbing the charts. 
Most of the dialogue is derived from song 
lyrics, and the songs run the gamut from 


Devo to George Michael. An intriguing 
enough idea, but one that ultimately will 
leave you disappointed. A few of the actors 
Stand out: Heather Kennedy as the ditzy, 
gullible Salome, Len Stanza as Johnny the 
Baptist (he also has a memorable cameo as 
the guy from Down Under, and! don't mean 
Australia) and Len Harvey-as the epony- 
mous son of God. It's too bad the singing 
and acting are so inconsistent, because 
otherwise the show is good, campy '80s 
fun. @@ (MK) 


THE OLD WOMAN | came to this Ukrainian 
show with an open mind. Although large 
chunks are performed in Ukrainian, a scene- 
by-scene synopsis in the program (which 
you must read) can lead you through the 
action with ease. The piece is also visually 
sumptuous, using theatrical metaphor not 
often seen in this neck of the woods. But the 
performative style of this show was agoniz- 
ing to sit through. Its relentless, over-the- 
Stratosphere style was hard to stomach. Be 
it a cultural thing or my inability to digest 
ham, it’s a rough time making it to the end. 
@ (AA) 


ON THE HARMFULNESS OF TOBACCO This 
is actually two short pieces: On the Harmful- 
ness of Tobaccoby Anton Chekov and Yuma 
by Aaron Bushkowsky. Don't be scared of 
the Chekov; this first piece is a delightful 
peak at the life of a beleaguered schoolmas- 
ter. He's supposed to give speech on the 
title topic for charity, but keeps using the 
audience as a mother-confessor for his pa- 
thetic life. The second, set in the present 
day, features a disclosure about a terrifying 
family moment and the adult who still tries to 
understand it years later. A good night out. 
00 (AA) 


ONCE UPON A MATTRESS A fine example 
of what young performers can accomplish 
when given the opportunity to delve into a 
production. This group: of adolescents 
boasts some truly lovely singers and actors 
with good comedic timing. Laura Rabout 
gives us a bitchy, witty Queen Aggravain, 
while Brooke Harris is a charming, earthy 
Princess Winnifred. The cast has great en- 
ergy and focus, which they admirably main- 
tain. Cluttered choreography and staging 
distract, while some songs in a lower key 
would allow some voices to soar. Overall, 
an enjoyable, well-rehearsed musical thea- 
tre experience showcasing up-and-coming 


* Because life's too short to smoke cheap cigars 


ecause 


p; 


talent. ©@@ (AR) 


OUT-TAKES A dreary farce depicting anew 
employee's tumultuous first day at a vide- 
otape production company, Frank Tanasy- 
Chuk’s script contains complex plot mach- 
inations reminiscent of Donald E. West- 
lake's comic novels. Three different video- 
tapes eventually wind up in the hands of 
three incorrect clients, but his characters 
(among them Sonny, a dese-dem-dose 
mobster; Katherine, an oversexed office 
worker; and Mo, a veteran employee and 
burnout case) never become more than 
stock figures. The plot thread about Kather- 
ine's filming and starring in her own gang- 
bang porno video is especially distasteful. 
© (PM) 


PAPER SON A Chinese-American stand-up 
comic from Oklahoma takes the audience on 
a hilarious, often poignant journey through 
his family history. Byron Yee is an engaging 
peformer who aptly creates a number of 
characters without ever going over the top. 
While his journey is a personal one, it’s one 
shared by all sons and daughters of immi- 
grants, a fact Yee never loses sight of. With 
its dollop of humour sprinkled with pathos 
simmered with perfect timing and enough 
meat to sink your teeth into, this show is 
delicious theatrical sweet-and-sour chick- 
en. @8OO (AR 


PROMETHEUS UNWOUND Who knows what 
the title means, but who cares? It’s what's 
inside that counts, right? And inside the 
world of comedian lan MacDonald is a hilar- 
ious look at growing up Down Under. Mac- 
Donald's stand-up routine hops from the 
outback to the beach as he springs about the 
stage regaling us with tales of his exploits. 
Over the course of an hour, MacDonald 
keeps all his comedic balls in the air, includ- 
ing the indignities of sheep neutering, Grand- 
pa's testicles and the growth of adolescent 
pubic hair. Sometimes naughty, sometimes 
good clean fun, always a good chuckle. 
©000 (MR) 


THE PUZZLE OF COMPLETION “More bread, 
less dread” is a recurring theme in this play, 
but it could just as easily serve as a caution 
to the audience that you get what you pay 
for. This “free” exploration of our relation- 
ship with Mother Earth is at times painfully 
amateurish (which might explain the mass 
audience exoduses during set changes), 
and runs a half hour longer than necessary. 
It's too bad the production doesn’t live up to 
the concept, because the advance of civili- 
zation at the expense of our soul certainly 
makes for good coffeeshop conversation 
afterwards. @ (MR) 


QUILTERS A musical extravaganza about 
quilting? It sounds like a parody idea from an 
early draft of The Tall Guy, except here the 
premise is played straight. And unfortunate- 
ly, Quilters (or, as | like to call it, Gotta Quilt!) 
never rises above its predictable, pre-inter- 
preted symbolism, in which the triumphs 
and traumas of its prairie-settler heroines 
become designs woven into the fabric of 
their quilts. And the script assigns its all- 
female cast (all assiduously droppin’ their 
g's) so many multiple roles that, aside from 


which comes 


coffee bean. 


regular coffee. 


ESPRESSO is a style of coffee 


from a_ unique 
process, not a particular type of 
Hot water, under 
pressure, is passed through tightly 
packed, finely ground coffee. The 
resulting liquid is rich, dark and 
extremely flavourful. Despite its} 
strong flavour, espresso contains 
less caffiene than 


the matriarch played by Windi Scott-Han- 
son, few specific characters emerge. OO 


(PM) 


THE RETURN OF NIGEL CUMMERBUND: 
SEX EXPERT | know there are people out 
there who will find this show a real corker. 
So, to avoid misunderstanding: if you like a 
lot of pee-pee/poo-poo/fart humour, if you 
twitter at dildos that act as squirt guns, if 
tasteless jokes about bestiality and mis- 
placed peanut butter yank your comedic 
crank, if you enjoy yammering throughout 
a performance because you think it's just 
like watching TV, if you're curious about 
whether women of different races give bet- 
ter fellatio than others—then by all means 
hop in your pickup and come on down. © 


(AA) 


REVULSION Once you get past this peda- 
gogic, pedantic and pretentious script, this 
is a pretty good show. It looks at the notion 
of art (what itis, who should be able to do it, 
who defines it, etc.) And there’s more— 
people die! The acting was good (especially 
Tim Hamaguchi), the direction was solid 
and the set and effects worked well. | guess 
what bothered me was that | felt like | was 
watching the Actor's Handbook or the Defin- 
itive Guide to Direction and Theatre Produc- 
tion. It just didn't seem to come alive. O0@ 
(KJM) 


SABINA’S SPLENDID BRAIN Her mind may 


Edmonton’s next stars. O80® (Ss) 


Lisa Lucas 


be splendid, but this one-woman show 
Starring Hanle Barnard falls short of the 
mark. The subject matter is tedious, un- 
less you're a disciple of Carl Jung, Sig- 
mund Freud or Sabina Spielrein. Of the 
three, Spielrein is the one history forgot, 
even though she purports to be the author 
of most of the two men’s concepts. She 
was a patient of both, she was Jung's 
lover—and for the purposes of this play, 
she was also inhabited by their personali- 
ties, making for an annoying schizophren- 
ic combination of Freudian slips, German 
accents and dueling egos. Whether you 
believe Spielrein’s claims, it’s hard to feel 
sympathy for someone involved in the cre- 
ation of psycho-babble. @ (SS) 


THE SAUNA My momlikes saunas. | don't 
But we both loved Vai Jenkins's witty play 
about five women coming to grips with 
death, disease and the disappointments in 
their lives. It’s not the usual maudlin chick 
shtick. These are feisty women who make 
lists of the men they wantto shag, drink too 
much wine and make fun of their own 
aging bodies. They also tend to say “shit 
happens” when talking about their prob- 
lems instead of resorting to psychological 
explanations. Directed by the Citadel's 
Duncan Mcintosh and featuring Cathleen 
Rootsaert and Christine MacInnis, this bril- 
liant work is a highlight ofthis year’s Fringe. 
©0000 (SS) 


THE SELFISH GIANT Presented by Multi- 
Youth Productions of Stony Plain, this has 
all the makings of a let-down: singing, 
dancing and a teenage cast. And for the 
first few minutes, you feel like you're 
trapped in a horrible school play. But once 
you get past the opening musical number, 
the songs get catchier, the dialogue grows 
snappier and some of the characters start 
to shine. Based on an Oscar Wilde tale 
about a giant who must learn to open his 
heart, | too learned a valuable lesson—! 
was even close to tears by the end of the 75 
minutes. Watch for the wonderfully comic 
duo of Isis and her bumbling partner, E! 
Cabana, as they conspire to keep the gi- 
ant’s heart ice-cold. These two may be 
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NSIBLE FOOTWEAR DISH OUT THE 
maT Alex Dallas and Alison Ford are two 
very talented women. Usually a trio, 
998 two perform a polished, tight com- 
#y routine and man, can these chicks 
jog. The only thing that interferes with 
oying the show is the fact that the 
snow itself isn’t quite as clever, smart or 
gar as the two performers. The show is 
stly about getting older, and the two 
ing, dance and talk their way through the 
jpissitudes of turning 40, getting mar- 
ed, getting divorced, finding grey hairs 
very unexpected places and so forth. 
po (RM) 


ACKLES This disturbing play chroni- 
Nes the life of an abused girl from infancy 
» adulthood. Martha Ruso, played by Kisa 

rtenson, has been beaten down physi- 


Really 2nd emotionally by her father only to 


ster the negativity to her own thoughts, 
hich take form of Fear, played by Andrew 
io¢ready. What makes this play most 
isturbing is that everyone of us can relate 
5 the figure of Fear. In his strange depend- 
reality, Fear is funny in a twisted kind of 
gy. Mortenson gives us both fragility and 
rength to become a very sympathetic 
aracter. OOOO (LO) 


|ARED ACCOMMODATION You guessed 
i this one's about roomies. In this offer- 
ng, we're subjected to the experimental 


frais and tribulations of two maladjusted 


wdents, geeky Simon and annoying Ori- 
Both are hoping their science projects 
jl) be selected for use in a space pro- 
am. Both use each other as guinea pigs 
5 test their experiments. It's a valiant 
iort with some strong acting, but sub- 
act the science from the plot and you're 
with The Odd Couple meets Friends. 
po (SS) 


JRLEY BEST UNPLUGGED This time 
yt, La Best (a cross between Erma 
pmbeck and Dame Edna Everage) must 
muse the audience with her trademark 

-colour observations when the polka 
and booked for the evening fails to ar- 
e. | hope I'll be forgiven for saying this 
ibout a local icon with so many ardent 
ns, but I've never found Shirley Best all 
jat funny. Still, while her subject matter 
okes about the Spice Girls, vibrators, 
ections, lousy airline food and how hard 
is to program a VCR) is hardly fresh, 
ere's no denying Zandra Bell's way with 
crowd. @@@ (PM) 


]OES HURT MY FEET It's not just my 
et that are hurting after this 35 minutes of 
lain. Five women and a five-year-old child 


- 


“ef” 


ee, 


Wi 


Shirley Best Unplugged > 


are at a self-help meeting—and | couldn't 
care less. | don’t know who the company is, 
who the playwright is if there was one, or 
who any of the actors are—all | know is that 
this show is replacing Killed the Cat at Ven- 
ue 9. 6* (KJM) 


SHOOTING UP SHAKESPEARE A tokin’ 
Salute to misspent youth, this import in- 
troduces us to a new fab four. As creators 
and performers of this comedy/drama, Baz 
Barrett, David Beecroft, Stewart Matthews 
and Justin Sage-Passant inject a gritty 
hopelessness into a slice of British ado- 
lescence. Flashbacks of drug-induced eu- 
phoria, anger and delinquency painfully 
throb against the innocence and expecta- 
tions of childhood. A solid script and solid 
performances make this worth seeing, but 
only if you're not averse to walking on the 
dark side of the psyche. The angst, not the 
comedy, is what you'll remember. 000o 
(MR) 


SIGNS OF THE APPLECALYPSE Produced 
by the Theatre Squared Society, this show 
has an interesting premise. Essentially, it's 
about what happens to the profiler and his 
wife from the TV show Millennium several 
years down the road. Although that’s not 
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explicitly stated, the resemblance to Millen 
nium and its unique brand of horror-drama 
is hard to miss. Written by Scott Sharplin, 
it's pretty interesting (if kind of weird) stuff F 
It's also funny, if you don’t mind humour 4 

with a very dark edge. Diego Ibarra and CALL 497-4416 
Stanley Woo both deserve mention for cre- 
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ating interesting and funny characters. OO@ 
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SILENT WORDS It's when | see a show like 
this that | become painfully aware of the 
insufficiency of this review format. Performed 
by deaf actor Chris Dodd in both spoken 
word and American Sign Language, Si/ent 
Words is a performance work that plays 
your soul like a violin. Don't be concerned 
about understanding the speaking; its sim- 
plicity, truth and use of repetition makes 
every moment clear. Dodd’s stage mien is 
brilliant and absolutely irresistible. Be pre- 
pared for a good cry, laughs that cure what 
ails you and a validation of the strength of 
the human spirit. @@@@e@ (AA) 
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SKIN DEEP AND BONE UGLY (A LOVE 
STORY) A charismatic drug dealer (Mor- 
gan Jones) is paired up with a young 
businesswoman (Melissa Haller) for this 
tour de Fringe two-hander. On the first 
day, there is the one-night-stand, a scene 
that combines some clever nudity with 
some gratuitous nudity thrown in for good 
measure. The next day, the dealer tries 
(repeatedly) to convince the woman that 
they should continue with the relation- 
ship. The actors do a remarkable job, but 
the script falters. At first, it's smart, funny 
dialogue, and a great story is set up. Then 
the author chooses to be witty rather than 
direct, and thus the cycle begins. (And 
repeats). @@@ (MK) 


It's about 
/a private dick 

... with a 
difference! 


SONGS OF ME The funny character Sheri 
Somerville has created for her one-woman 
show is basically just a medium to allow 
her to sing some classic Broadway musi- 
cal tunes, But you know, that's okay, be- 
cause the singing is really great and Somer- 
ville's narcissistic diva is funny. Also fun- 
ny are her onstage pokes at her straight 
(wo)man and accompanist, the long-suf- 
fering Sheila Wright. The bottom line is, go 
see it for the great songs—the laughs are 
the icing on the cake. The only criticism is 
that the show is about 10 minutes too 
“long. @@@@ (LR) 
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“Movies 


Wa ching” 


Arthur 


Saturday, 9:00 p.m. 


Commentary by: Jacques Benoit, 


instructor/Course Developer, 
Athabasca University & Grant 
MacEwan Community College 


One thing popular culture is noted for is being able to 
combine elements. It could have someone from an 
entirely different field—take singing for example—and 
grant the singer a career in movies. In Arthur you have a 
guy like Dudley Moore, who has come from a comedic 
background, along with some classical piano on the side. 
He is used to playing characters who are in permanently 
arrested development. Then there’s Liza Minnelli, who 
is used to playing high-calibre singers with low-class 
attitudes. And, you have Sir John Gielgud, with stage 
experience and a theatrical background. So, it comes 
down to that old mantra of movie\making—casting—get 


the right people in the right parts. \It just so happens that | 


these actors come from different fields, but it still works 


and makes a half-decent comedy. 


The British participation in American pop culture 
goes back a long way. It can go all the way back to Charlie 
Chaplin, who was there for the beginning of Hollywood. 
He is still considered one of the best filmmakers of all 
time. His influence on more recent filmmakers is quite 
significant. There was also the influence of British rock 
‘n’ rollon American rock ‘n’ roll. Or, there are the British 
detective and murder mysteries—once again, these in- 


fluenced the detective genre in America. As well, there, 


was the influence of a British popular culture figure— 
James Bond. He is part of pop culture’s everyday lan- 
guage in a lot of ways. So, seeing someone like Moore 
come to America and make American movies isn’t all 
that unusual. Some of the best actors, and many of the 
Academy Award winners for Best Actor, have been 
British. Take Anthony Hopkins or Richard Burton, for 
instance. We have to ask ourselves: How much does 
“American” popular culture owe to British influence? In 
this movie | think someone like Gielgud, with all his stage _ 
_. Xperience, ‘comes* along: and Steals the s ‘ow with a 
series of brilliant one-liners. And, we see what can 


_ happen when you: mix. British. hi 


canlow-lariguage. ‘THat is what’ eas ay 


~ humorous impact in this film. 


rAmeri-.” 


ot “of the 


Gielgud’s presence in this picturé is no accident. It is 
a movie based on dramatic British conventions. You had 
a play where lots of people of great wealth and high 
intelligence ran around being witty. That is what this 
movie is all about—that is the plot. But, there is also the 


romantic comedy, a comedy where the central subject is - 


love. The whimsical nature of this movie, and its treat- 
ment of serious ideas, reminds me of Oscar Wilde and 
his “comedy for comedy’s sake” approach to drama. This 
movie may be a lot less clever than those conventions, 
and the best plays from those conventions, but | don’t 
think that detracts from the fact that it belongs to a long 


tradition of stage comedy. 
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SPEED 78 Taking place in a typical 1978 
living room, Speed 78 offers a comical 
peek into the life of a typical family, strug- 
gling to find true happiness in their other- 
wise typical world. Those who lived through 
the year will no doubt appreciate the play's 
achievement in recreating the era through 
various props and hairstyles. Seekers of a 
meaningful message and clever character 
development, however, may be dissapoint- 
ed and unconvinced. At times, the two- 
person play is over the top and does man- 
age to pull off some very funny lines, often 
involving the 77 per cent blind Marcus and 
his hair style-experimentalist father. But as 
a whole, Speed 78 is too dependant on its 
audience to be as typical as the characters 
portrayed, hence it typically doesn’t al- 
ways connect. ©@@ (MG) 


SSS... SOMETHING A free-associating ex- 
ploration of love and heartbreak, Sss... 
Something is equal parts dance, theatre 
and performance art. As directed by 
France's Bernard Salva, it has that French 
trait of seeming pretentious even when it's 
supposedly at its most nonsensical and 
humourous. Some of the vignettes—a trio 
of women desperately waiting for a phone 
call, another group watching their lovers 
depart from a train station—are effective; 
others left me uninvolved. The mostly-fe- 
male cast is engaging, though; their indi- 
vidual personalities shining through even 
during the show's most cryptic moments. 
©00 (PM) 


SURVIVING BLUEBEARD English theatre 
companies have long been popular with 
Fringegoers, from English Suitcase Theatre 
tothe Sensible Footwear gals. Combine those 
two companies, and you have something 
close to this show by Fringe newcomer 
Orchard Theatre Company. A compelling 
and sometimes uncomfortable look at mar- 
riage and the battle between the sexes, Sur- 
viving Bluebeard is hypnotically performed 
by Bill Buffery and Gill Nathanson, two ac- 
tors who will hopefully grace Edmonton au- 
diences again with their powerful perform- 
ances. @@@@ (NS) 


SVENGALI THE GREAT A little more com- 
plex than Jim Rose's circus of human odd- 
ities, this play within a play is lots of fun with 
over-the-top characters and great music by 
David Russell (who is sure to have a record 
contract soon). This motley crew resem- 
bling a flea circus more than a freak show is 
laugh-out-loud funny, particularily Mark Full- 
erton as Vildar and Jodi-Paul Wooster as 
Rolf (the dog-faced boy). Twice daily (free!) 
in King Edward Park, Svengaliis truly mes- 
merizing. @@®@ (NS) 


SYL What a great idéa: a Fringe play from an 
open window to an audience sitting below. It 
Started out fine, with Syl telling us fairy 
tales, or at least her version of these tales. 
Then it just got weird and creepy. Syl is truly 
a damsel in distress—and so is the script. 
Jennine Profeta, playwright and performer, 
had a good idea and, from reading the pro- 
gram, she had good people working with 
her; but it seemed to just run out of steam. 
@@ (KJM) 


TAKING SIDES John Graham Davies's one- 
man show about the war in Bosnia is 
thought-provoking and energetic. He plays 
several roles of different nationalities with 
ease and with a liberal dose of humour. 
Without taking sides, this-show-is intense 


 .afd compelling, and one-has the feeling 


that if Davies could only “perform for 
United Nations, th conti 

| ete 

TALES OF THE ELECTRESS A welcome 
Structed piece that unravels the life of an 
electress hailing from the middie-European 
country of Gerlitz-Horka. Stuart Lemoine 
and Trevor Anderson have written a show- 


All of Vue Weekly's 
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case for four very talented performers who 
bring out the best in.a bizarre collection of 
characters. Wigs, funny accents and silly 
dancing abound. Although the ending fairly 
limps, the rest of the play is lively and loads 
of laughs. @@@@ (AW) 


TANGLED ICE WEBS The National Ice The- 
atre of Canada offers up the most expensive 
show at the Fringe—and one of the most 
fun. Choreographer Dorianne Slipchuk-Mar- 
tyniuk has a good eye for interesting lifts and 
staging, moving her group of 15 skaters 
effectively around the ice. The skating is 
top-notch, although some lifts and pairs 
work seem a little tentative. Twana Rose is 
a strong skater and a pleasant performer 
while Allison MacLean and Wei Liu up the 
ante with gorgeous pairs work. Composer 
Jan Randall's score is the icing on the cake, 
mirroring the movement perfectly. O8O@ 


THAT DARN PLOT The latest show by 
Fringe stalwart David Belke is one of his 
best. Glenn Nelson is Mark Transom, an 
alcoholic, procrastinating playwright forced 
to write a script overnight to meet an im- 
pending deadline. To his consternation, his 
creation refuses to behave. Belke's beauti- 


~ servations about fiction versus life and fa- 


thers versus sons. Plus, it’s absolutely t hi- 
larious. ©@@@@ (PM) 


THEATRESPORTS: TUNDRA CUP ‘98 The- 
atresports is the biggest scam going at the 
Fringe. It’s a different show ~~ lait 
and, even worse, it's such a good time 


Steve Tanner Photography 


ed?—Ed.]. He also had the original con- 
cept which inspired Rowe. While there are 
some very funny and nicely observed com- 
ments, by and large both Rowe and Young 
should really get out more. @® (RM) 


THIS 1S YOUR LIFE WITH SPECIAL | 
GUESTS They gave out beer. If that's 2 
staple of the show, it should draw a decent 
crowd. But this sketch comedy based on | 
This Is Your Lifedoesn'thave much else to 
offer. Except for a scene with a live ventril- 
oquist's dummy, the show, which centres | 
around one woman's disasters in the search 
for love, just isn’t that funny. All she finds 
is the ridiculous: she kisses a guy who eats 
butter sticks and meets a pig (yes, a pig) 
through the personals. In the end, all there 
is to say comes from a review in the play 
itself: “The show was lacking, but it didn't 
matter because everyone was drunk." Wish 
| was. @ (KM) 


THREE ZEROS If this is what the year 
2000 will be like, then there’s absolutely 
nothing to-be afraid of! Written and per- 
formed by three very funny guys, this 
romp through the preparation for the mil- 
lennium is just brilliant. Through an array 


. of very funny interrelated sketches, the 


ning of the millennium is explained in 
tres ane-Age; in the Middle Ages, on the 
ithe’ mouth of a TV-show.. 


"and, an ym the Age of Aquarius. The 
script is great, the acting is sharp, and 
best of all, Sedan’ on feally made me 


” laugh. C080 
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00 BAD SHE'S A BIG OL’ SLUT ‘Tis 
pjty She's @ Whore set in a kitschy ball- 
yom dance competition—it is so rare to 
aye a cast Who can sing, dance, and act 
ith equal skill, and this show has it all. 
ear the incredible pipes of this cast as 
ihey tackle a few scene-appropriate '80s 
aves. Swoon at the technically perfect 
and occasionally saucy) rumba, sam- 
ba, mambo and jive. Laugh until your 
iguts hurt with Trevor Schmidt's irrever- 
int text. Boisterous, selid, sassy and 
ot-not-hot. Okay, so there’s a little in- 
ast. But there are also hot pants and 
feather boas. ©©OO (AA) 


‘OYING WITH DINKY The story of three 
riends who kidnap their favourite super- 
tar to “reconnect” her with her fans, 
Toying With Dinky has a lot of spunk inits 

S east. With winsome energy and notable 
‘omic timing, they overcome a highly 
wawed script. They kick the iffy parts 
under the rug, charm their way through 
jnsane dance numbers and hit the one- 
Hiners with aplomb. Some script retooling 
‘and consistent accompaniment would 
Imake this pretty okay show into a great 
ane. ©@@ (AA) 


TRANNY, GET YOUR GUN As one might 
xpect from the Guys in Disguise coterie of 
jivas, this show delivers: perilous style, 


decadent drag numbers and the complete 
and utter smashing of the good taste barrier 
Tranny, a private Dick with a difference, 
takes on the mob, a pernicious de-poofter 
machine and Aaron Franks's cheekbones. 
But bad taste, the really funny kind, isn't a 
paint-by-numbers affair. Darrin Hagen and 
Christopher Craddock’s script is arousing, 
apt and impish. Harvey Andersen's Don has 
4 mouth like a sailor and the crustiness to 
match, Enjoy! @@@@ (AA) 


THE TRIAL OF GOLDILOCKS If Goldilocks 
went to court, she would likely be brought up 
on charges of trespassing, breaking and 
entering, and destruction of private proper- 
ty. This show is a bit simpler and gets more 
to the point. Performed by children, it's fun 
to watch as the two lawyers tell their own 
versions of the famous story. For parents 
and hardcore Goldilocks/Three Bears fans 
only. @® (MK) 


2 BALANCE The latest outing by Fringe 
regular Kenneth Brown, 2 balance is 2 
Clever for its own good. A male version of 
The Sauna (above), the play focuses on 
two seemingly different men. One's articu- 
late, the other foul-mouthed. One's in a 
boat, the other's in a car. But as the play 
progresses, you discover they're both fac- 
ing similar problems. However, Brown's 
characters can’t take the shit as well as the 
women in Val Jenkins's play—his men are 
weepy fools who never connect with each 
other or the audience. Inthe end, you're left 
feeling empty, if a little wiser about how to 


Canadian actor gets psychotic 


By PATRICK VUONG 
| FoR THOSE WHO HAVE experi- 


ented post-secondary education, 
school can be both 


ter like Cliff,” says Munro. “You see, 

the fun thing about what | do fora 

living is that | get to act as people 

that I’m not and do things | don’t 

normally do. It’s something ‘of an 
alter ego for me.” 

Originally considered 

for the role of Cooper, 

Munro decided to play 


Cliff after having read 
PREVUE the script: “Once | read 


Dead Man on Campus 
¢ Famous Players © 
Opens Aug. 21 


the scene in which Cliff 
is introduced, | realized 
that this character could 
really steal the show.” 
Another reason for Munro to get 
involved with this project was that 
he knew Gosselaar would be at- 
‘tached to it as well. 

“Going in| knew that Mark-Paul 
‘was involved with the movie,” says 
Munro. “He’s a friend of mine and 

jockey he 
‘Los Angeles. Working with 
just another on for 


sail a boat. @@@ (SS) 


THE VESTIBULES This comedy trio from 
Montreal almost had me falling off my chair. 
Taping two half-hour sets for CBC Radio, the 
show was a “Best Of” with everything from 
character sketches to dead-on parodies. Abie 
to set the audience off into hysterics using 
only their voices (this is radio after all), the 
boys proved how talented they are. Political 
jokes were thankfully absent, with the em- 
phasis on the theatre of the absurd. My 
personal fave was the “Travelling Junk 
Show,” a perfect send-up of PBS’ stuffy 
antique show. Not every segment worked, 
but great fun overall. {Editor's note: unfortu- 
nately, the Vestibules only played during the 
Fringe’s opening weekend—so ha ha, you 
missed it. We've decided to include a re- 
view anyway for the sake of thoroughness; 
make sure and catch them next time they're 
in town.] @@®® (AR) 


WAITING FOR BEDAUX Although the Fringe 
program refers to great Canadian stories 
waiting to be told, this might not be one of 
them. Told through flashbacks, the story of 
millionaire couple Charles and Fern Bedaux's 
trek through northem Canada in the early 
"30s and Fern's bizarre relationship with her 
husband's mistress who accompanied them 
on the journey Is a truly Canadian experi- 
ence: unpredictable. The acting by Teresa 
Weir and Cathy Haavaldsrud runs hot and 
cold, and one has the feeling that the char- 
acters and the story are left half-done. @® 
(NS) 


“Wickedly Funny!” 


~ Leah Epstein, SWING MAGAZINE 


“Sublime!” 


—Chartes Fleming, LA WEEKLY 


“A Watercooler Coalition Against 
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Strike P Girl Power 


Film has Strike-ing archetypes 


But important 
issues are diluted 


By ATUL KHULLAR 


was scared. Damn scared. 

My first exposure to Strike 
was the pink make-up case and 10 
per cent off Le Chateau coupon 
presented to me at the 
film’s preview. So one 
can forgive the instant 
apprehension I felt as I 
believed I was about to 
see a film with dialogue 
straight from the pages 
of Seventeen or Cosmo- 
politan and a sound- 
track prominently featuring Back- 
street Boys and Spice Girls. 

Thankfully, this was not the 
case, for Strike ended up being a 
mildly amusing story about female 
empowerment and self-esteem, 
occasionally showing some 
punch. 

The story takes place in 1960s 
Connecticut, where Audette (Gaby 


Aug. 21 


Nice guys don’t get mad. They get even. 


“Thumbs up!” 


allie 


Strike © Cineplex 
Odeon © Opens 


Hoffman, Volcano) is being sent 
against her wishes to an all-fe- 
male boarding school. Initially 
miserable, she eventually be- 
friends a gang of four rebellious 
teens headed up by Verena (Kirst- 
en Dunst, Small Soldiers). 


Where the boys will be 


These inseparable 
buddies have lofty as- 
pirations and wish to 
be educated, but don’t 
like the shackles of 
femininity that the 
school has placed 
upon them. So they 
spend most of their 
time doing things their own way, 
much to the dismay of school 
leader Abby Sawyer (Rachel 
Cook) and headmistress Miss 
McVane (Lynn Redgrave, Shine), 
who try to enforce the school’s 
strict rules. In the grander 
scheme of things, the school is 
now under financial duress and 
a merger with the local boys’ 
academy seems to be the only 
way out. 

Sarah Kernochan, who wrote 
the screenplays for Sommersby 
and 9% Weeks, does a decent job 
in her directorial debut, getting 
solid performances from the en- 
tire cast and creating interesting 
archetypes of various women’s’ 
roles in society with her charac- 
ters. There are the political ideal- 
ist, the sexy vixen, the repressed 
bulimic, the genius scientist and 
the win-at-all-costs businesswom- 
an. 

These portraits become clear 


as the girls show differing Opin- 
ions about having boys in their 
school, about men in genera} 
and about dealing (or not hay 
ing to deal) with the possibility 
having a co-ed school. Pep 
pered throughout are a fey 
amusing scenes—especially 
when the boys’ school visits for 
a dance. 


(Estro)gender issues 


What results is a combination of 
the coming-of-age character and 
group dynamics of Stand By Me 
with a bit of the darkly cruel and 
comic Heathers. 

Unfortunately, Strike falls far 
short of the high standards of 
either film, since it often falls 
into corny coming-of-age clichés 
such as losing one’s virginity. |: 
also gives off a “women-only 
clubhouse atmosphere by typify 
ing men as sex-crazed dolts. Oth 
er themes—such as the possib|« 
merits of same-sex education 
women fulfilling their ambitior 
and not letting men control their 
lives—are also touched upon, but 
much of their bite is sadly dilut- 
ed in an ending that contains 
more sap than Quebec maple 
forests. 

Overall, Strike is a decent 
movie. For most women (espe 
cially the teenage sét);-it’s better 
than average and probably worth 
seeing. There are some good 
positive role models here (ex 
cept, of course, the bulimic 
girl)—and it’s far less annoying 
and destructive than the Spice 
Girls. iV] 
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Moment of Truth for Alberta film 


Lack of tax credits 
means money and 
labour are going 
elsewhere 


py SANDRA SPEROUNES 


¢ film industry is a nasty 

business. One minute you're 

hot, the next you're struggling 
to make ends meet. 

Alberta’s filmmakers know 
this riches-to-rags story all too 
well. Two years ago, our film 
industry was the third largest 
in English Canada. Based on 
figures from the Alberta Mo- 
tion Picture Industry Associa- 
tion (AMPIA), $150 million 
worth of domestic and foreign 
productions were shot around 
the province in 1996—produc- 
tions such as Jake and the Kid, 
Destiny Ridge and North of 60. 


"Its a tragedy” — 
Josh Keller Z 


“This year, we'll be lucky if we 
reach $20 million in produc- 
tion activity,” says Margaret 
Mardirossian of Anaid Produc- 
tions and former president of 
AMPIA. As a result, she says, 
many producers, actors and 
film-crews workers such as pro- 
duction assistants and sound 
engineers have left Alberta to 
take jobs in other provinces. 
Those who remain are watch- 
ing their industry crumble 
around them. “It’s a tragedy,” 
states Josh Keller of Mind’s Eye 
Pictures. 

The devastation began two 
years ago when the Alberta gov- 
ernment axed the Alberta Mo- 
tion Picture Development Cor- 
poration and $1.3 million in 
grants to independent filmmak- 
ers in the province. Since that 
time, the film industry has lob- 
bied hard for some sort of re- 
placement, preferably a tax 
credit to recover some of the 
labour costs used in making 
productions. For their part, the 
government has listened, stud- 
ied the idea—and done noth- 
ing about it. 

While $1.3 million in gov- 
ernment money may seem like 
a small amount, it allowed film- 
makers to attract other, larger 


| sources of funding for their 


productions. Without these 


| grants, it’s become more diffi- 
cult to find investors. What 


s worse is the fact 
other province be- 
eaend and PEI 
based tax credits 
pages rang- 


ducers in another province. So 
it doesn’t make any business 
sense to do it here.” 

Glynis Whiting, an Alberta 
producer now living in Vancou- 
ver, corroborates Mardirossian’s 
statements. “Right now I have a 
screenplay based on a story that 
took place in Alberta,” she says, 
“and I’m looking at places in 
other provinces where they have 
either tax credit or a provincial 
funding agency—a province that 
could look like Alberta.” 

But the film industry's woes 
may soon be coming to an end. 
On August 4, filmmakers met 
with the Alberta government's 
new Film Development Review 
Committee to discuss the issue 
of funding yet again. “It was an 
opportunity for the industry to 
look eyeball-to-eyeball with a 
couple of legislators,” says Dale 
Phillips, current president of 
AMPIA and a committee mem- 
ber. “We could say, ‘This is 
what's happening to my life, this 
is what’s happening to my way 
of making of a living, this is 
where I’m going next month— 
it’s called Manitoba.’ 

“But what was important 
about this get-together: was the 
fact that it was held in the Alber- 
ta Legislature. For the first time 
in two and a half years, the in- 
dustry could feel it was invited 
in to have discussions. My feel- 
dp is one of delight because 
‘re back at the table an 


tember 15. “If there are recom- 
mendations that are acceptable 
to the ministers, then they will 
want to include them in their 
business planning immediately, 
because we're working on busi- 
ness plans now for the spring,” 
she says. 

But is the committee likely 
to recommend the implemen- 
tation of a tax credit? “Off hand, 
I would say no,” says Haley. 
“But there are other areas to 
look at—one-is through the 
Alberta Foundation of the Arts, 
which currently distributes 
about $16 million to various 
arts programs throughout the 
province.” 

That proposal sounds a lot 
like the funding program that 
was axed two years ago, mak- 
ing the last two years seem a 
needless and ridiculous drama 
to Alberta’s filmmakers. Add- 
ing to the absurdity is the fact 
that until two months ago, Al- 
berta’s Department of Science 
and Technology was in favour 
of a tax credit for filmmakers. 
But the idea was shot down in 
June by the standing policy 
committee because it wanted a 
more innovative approach to 
funding. 


"We spent 85 per 
cent of our budget 
in Edmonton”— 
Margaret — 


subsidizing the industry with 
grants. 

“A labour-incentive tax-credit 
program is not a subsidy per se, 
because it is something that fol- 
lows the economic activity—it 
follows the production,” says 
Keller. “You go raise the money, 
you make the show, the people 
who work on it file their taxes 
and you get a small portion of 
that back, which you can then 
put in the show.” 

Mardirossian says Alberta's 
filmmakers deserve a tax credit 
because their productions pump 
millions of dollars into the prov- 
ince’s economy. For example, 
the budget for Mentors was $1.5 
million—and could be doubled 
if CTV orders more episodes. 

“With our production, we 
spent 85 per cent of our budget 
in Edmonton,” says Mardiros- 
sian. “Fifty per cent of that went 
to labour and 35 per cent went 
to retail outlets all across the 
city—fabric stores, hardware 
stores, lumber, paint, car rent- 
als, catering, hotels”. 


"If an American 
roduction can’t 
nd a crew, why 

would they come 


Page 35 


industry 


ton, Keller says he had to hire 
some people from_B.C. to fill 
certain positions because there 
weren't any local people availa- 
ble. “Some have left permanent- 
ly, some have taken temporary 
work, wondering what's going 
to happen this year,” he says 
“And if nothing happens, they'll 
make it permanent.” 

If indeed nothing happens, 
don't 
American films like Legends of 
the Fall 
here 


expect any big-budget 


or Unforg shoot 


“One 


tven t& 
again that 


they do come here is because of 


reason 
our crews,” says Keller. “And if 
we can’t keep these crews work 
ing all 
move 


year round hey will 


And if an American pro 
duction can't find a crew, why 
come here? They 


spend the extra 


would they 
don't need to 
bring them in from 


they 


money t 


other provinces, s« ll just 


go to those provinces.” 

One of those pr 
be Saskat« 
similar landscape to 


vinces will 
which has a 
Alberta and 


hewan 
according to Keller and other 


sources, most of Alberta's film 


“It used to be we all went 
to get work 


Mahoncy 


crew 
to Alberta says 
Colleen of the Sas 
katchewan Independent Motion 
Pictures Industries Association 


That changed when the Saskatch 


ewan government implemented 
a healthy 35 per cent tax credit 
on labour costs earlier this year 


7We need the 


Signal as soon as 
possible.” —Josh 
Keller 


While Saskatchewan's future 
looks brighter, Aiberta filmmak- 
ers are worried they won't have 
much of one if the government” 
doesn’t promise them some fi- 
nancial help soon. That just 
might happen—but not soon 
Even though the Film Develop- 
ment Review Committee will 
deliver its funding recommen- 
dations in September, the gov- 
ernment doesn't have to make 
an announcement about the sub- 
ject until its next budget in Feb- 
ruary. 

AMPIA’s current president 
says that’s not acceptable. Phil- 
lips says if the government likes 
some of the recommendations, 
the film industry needs to know 
immediately. 

“We need the signal as soon 
as possible, even if they can't 
stuff a fully-detailed program in 
our mail slots,” says Phillips. “We 
certainly want them to say we're 
being considered and we'll be 
back on a playing field that is 
more or less even with the other 
provinces from a project-financ- 
ing point of view.” 

Without that signal, Keller 
says filmmakers can't make 
budgets “sia the 
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SNAKE EYES (140) _FRISAT SUN 
TUE 12:00 2:30 6:30 8:00 PM; MON 
WED THU 6:30 8:00 PM. 


Funny!” 


) $5.00 MATINEES DAILY! 


(AT PARTICIPATING THEATRES) 


(AT PERFORMANCES PRIOR TO 6:00 PM) 
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DEEP IMPACT 


Bond has nothing 
to worry about 
from The Avengers 
By MATT BROMLEY 


have yet to see a movie version 

of a TV or radio series that has 
equaled the series: Mission Im- 
possible, The Shadow and most of 
the Star Treks have all lacked the 
unique chemistry that gained the 
original its popularity. The Aveng- 
ers is no exception. 

Produced in England in the 
early '60s, the television series was 
a slightly tongue-in cheek spy ad- 
venture. Patrick Macnee played 
agent John Steed, the quintessen- 
tial British gentleman who quali- 
fied as a dangerous 
weapon. His various fe- 
male partners over the 
eight years of the origi- 
nal series included Hon- 
or Blackman (who Bond 
fans will know as Pussy 
Galore in Goldfinger) as 
Catherine Gale and Lin- 
da Thorson as Tara King. But by far 
the most popular pairing was with 
Diana Rigg as Emma Peel in sea- 
sons four and five. 

The strong female role of Peel 
coupled with the suave manner- 
isms of Steed made for a dichoto- 
my full of clever dialogue, witty 
ripostes and mutual respect—a 
combination of the sexy and re- 
spectable that kept audiences en- 
thralled as they went through all 
sorts of diabolical and slightly 
humourous cases. 

The point that seems to be lost 
on movie execs trying to capitalize 
on this chemistry is that it took 
several seasons and many scenari- 
os to fully round out such charac- 
ters. It can’t be compacted suc- 
cessfully into a two-hour adven- 
ture, no matter how lavish the spe- 
cial effects or market appeal of the 
actors cast. Ralph Fiennes (The 
English Patient) as John Steed is 
well-chosen, and Uma Thurman 
(Batman Forever) appropriately 
bats her lashes as she sharpens her 
wit. But the actors are hopelessly 
outmatched, not by the nefarious 
villain Sir August De Winter (Sean 
Connery, The Rock), but by the 
bland and silly script of this bomb. 


Daily 


action 


The Avengers @ 
Famous Players © 
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The Avengers > lame story makes you wanna Ralph 


But first the characters. 
As Steed and Peel launched 
into verbal (and literal) dueling, I 
gawked at the lack of character 
development. Did the 
producers think that 
everyone was sufficient- 
ly familiar with the se- 
ries to fill in the huge 
gaps of who these char- 
acters were? “The Min- 
istry” issnot explained 
at all, nor the charac- 
ters of “Mother” and “Father” (who 
in the movie are the most clodlike 
people to ever run an organiza- 
tion). 


Uma lacks a-Peel 


Peel, who isn’t even an agent, is 
suspected of bombing her own 
research facility and, rather than 
being thrown in the slammer, is 
teamed up with agent Steed to 
prove her innocence. She is de- 
scribed as schizophrenic and un- 
stable—a rather extreme version 
of her series’ counterpart. Thur- 
man plays her character with con- 
fidence, but it is just this confi- 
dence that keeps her from being 
as charming as Diana Rigg was in 
the original role. 

Fiennes is impeccable as Steed, 
and resists the temptation to slip 
into a James Bond-like smugness 
with the role—a wise move, con- 
sidering the dialogue doesn’t. He 
is genuinely likeable, and Steed 
holds his own against Peel’s per- 
sonality, but the dialogue moves at 
such a fast pace between them that 
plot-developing facts are delivered 
too quickly in the midst of verbal 
sparring, losing the audience. 


Connery is too over-the-top 
as the villain, and no real at- 
tempt is made to explain him 
And the obligitory cameo by 
Patrick Macnee (or rather his 
voice) as an invisible librarian at 
the Ministry is just too much of a 
farce to enjoy. 


The whys have it 


But the real letdown of this mov- 
ie is the story. Granted, it’s in 
keeping with the style of the orig- 
inal series, but the way that char- 
acters and situations are intro- 
duced leaves the viewer cold. Peel 
has a doppelganger—why? “Fa- 
ther” is a double-crosser—why? 
Everyone at Peel’s company de- 
fects to the “Brolly” corporation— 
why? These points were dealt with 
flippantly; indeed, the whole plot 
is flippant rather than lightheart- 
ed. Not to mention the Star Wars 
parodies in several scenes. 

I won't give away the story 
here, but in a flight from giant 
killer robo-wasps (don’t ask), | 
had a distinct flashback to the 
planet of the Ewoks. And let’s not 
forget Thurman doing “Obi-Wan 
Kenobi disabling the Death Star” 
while Fiennes and Connery re- 
enact the famous lightsabre duel. 
When Fiennes dangled from the 
railing, I was sure that Sean was 
going to lean over and say, “John 
Steed, I am your father.” 

If you enjoyed the original 
Avengers series, chances are 
you'll be very disappointed with 
this movie. And if you never saw 
the original Avengers—chances 


are you'll be very disappointed 
0 


with this movie. 


CINEMARK THEATRES 


$1.50 ALL SHOWS BEFORE 6 PM 
$1.00 ALL DAY TUESDAY! 


$2.00 SHOWS AFTER 6 PM 


$3.00 SAT MIDNIGHT SHOWS - CINEMA CITY 12 ONLY 


Showtimes effective FRI, AUGUST I4- THU AUGUST 20, 1998. 
Doors open at 10:45 am FRI-TUES, and 9:15 am WED & THU. 


pe flisumine sas sas 
” APERFECT MURDER = I4A 


£35 5:05 7:35 10.05 PH. 
CAMELOT 


14a KIDDIE SHOW '98 


om 


g. 26, 1998 


BASEKETBALL You can count 
on every one of those goofy ado- 
lescents (okay, adults too) who 
make sure they tape South Park 
every episode to go see the new 
flick BASEketball. Trey Parker and 
Matt Stone, the creators of the hit 
cartoon, star in this comedy about 
two ‘dudes’ who come up with a 


new game that combines baseball, 


basketball, girlies and a whole lot 


| more. Parker and Stone play Joe 


“Coop” Cooper and Doug “Rem- 
er” Remer; two slack-asses who 
come up with the new game. A 
Texas millionnaire wants to get in 
on the action and voila—a major 
sport is born. There's some cool 
commentary on the sporting world 
(Coop and Remer only agree to go 
public with BASEketball ifthe teams 
stay in their home cities and keep 
their original players), but what 
makes the movie work is the clever 
way it's made. What'd you expect 
from the South Park dudes? They 
killed Kenny...YOU BASTARDS!! 


(Sorry, couldn't resist). OOOO 


| EVER AFTER We all know the 


story of Cinderella. Welcome to 
the ‘90's version, where Drew Bar- 
rymore plays the charming young 
lady with a bit of an edge. Don't be 
fooled. Ever After is set in a histor- 
ical backdrop—it's just that the 
young lady refuses to live ina world 
of feminine passivity. Pop culture 
sweetheart Drew Barrymore is in 
the lead role of Danielle and brings 
the notion of self-empowerment to 
life in dealing with everything from 
stepmother to the man in her life. 
There is, of course, a prince, yet he 
isn't the suave and sophisticated 
character of the traditional story. 
Newcomer Dougray Scott plays the 
prince, who actually wants to bail 
on his responsibilities—so we all 
know who wears the pants in this 
one. Danielle is a Cinderella with 
brains and bravado, giving the old 
story an interesting slant. While 
great in concept, Ever After lacks a 
bit of style, and therefore isn't the 


Vue Movies 


the film it could be. OOO 


RETURN TO PARADISE You 
may come away with an empty feel- 
ing after watching this would-be Mid- 
night Express, but you certainly won't 
forget the work of Vince Vaughn, 
who distinguished himself in Swing- 
ers, one of the best movies of 1996. 
Vaughn's work makes up for a lot of 
the problems in Return To Paradise, 
sort of a prison movie in reverse 
with the attention focused on those 
on the outside facing several years 
inside a Malaysian jail. The story be- 
gins when three strangers, Sheriff 
(Vaughn), Lewis (Joaquin Phoenix) 
and Tony (David Conrad), who meet 
while touring Asia and spend several 
debauched weeks together. After 
their holiday, the three separate, 
fully expecting never to see each 
other again. But two years later, 
Sheriff and Tony are reunited by a 
lawyer (Anne Heche) who must per- 
suade them to return to Malaysia— 
Lewis was detained with enough 
drugs to be jailed for trafficking, and 
his only escape from the death pen- 
alty is if Sheriff and Tony return to 
share the blame and prison time. 
Heche as a desperate lawyer work- 
ing against time and a persistent re- 
porter (Jada Pinkett) threatening to 
break the story will do nearly any- 
thing to save her client. A disturbing 
love relationship develops between 
Beth and Sheriff, and it’s this seem- 
ingly unnecessary subplot that threat- 
ens the entire story. Return to Para- 
dise would have been better served 
with more screen time for the excel- 
lent Joaquin Phoenix, who gives a 
stirring, albeit too brief perform- 
ance behind bars. There are, howev- 
er, some gripping scenes and fine 
work from Vaughn. It's a compelling 
scenario that forces us all to exam- 
ine what we would do in the same 
situation. OOO 


SAVING PRIVATE RYAN Ste- 
ven Spielberg does for the soldiers 
of World War Il what he did for the 
victims and survivors of the Holo- 


tt 


caust. Tom Hanks plays Captain John 
Miller in this brutally realistic depic- 
tion of the Normandy invasion. Af- 
ter leading and losing many of his 
men on D-Day while helping to se- 
cure Omaha Beach, Miller is given an 
even tougher assignment: to find a 
missing paratrooper whose three 
brothers have been killed in battle 
As a sort of U.S. Army public rela- 
tions mission, Miller and eight of his 
men must find Private Ryan (Matt 
Damon) and bring him home to his 
grieving mother. Often questioning 
their assignment and the right of 
Private Ryan to warrant such atten- 
tion, the company (which includes 
Tom Sizemore and Edward Burns) 
nevertheless presses on and endure 
horrific encounters with the enemy. 
Once again, it’s a masterful job from 
Spielberg and his director of photog- 
raphy Janusz Kaminski, who both 
took great pains to prevent this epic 
from looking like another Hollywood 
war movie. This is an intense two 
and a half hours—extremely violent, 
emotional, powerful and a fitting trib- 
ute to those who were there. 
00000 


SNAKE EYES The suspense is 
thick but never plodding in Brian 
DePalma’s latest thriller starring Ni- 
cholas Cage as a dirty Atlantic City 
cop caught in a conspiracy when the 
Secretary of Defense is assassinated 
during a heavyweight boxing title 
fight. Cage and Gary Sinise (as his 
best friend and a Navy commander) 
are forced to seal off the casino and 
find a woman (Carla Gugino) who 
may know too much. Of course, 
much more than a simple chase takes 
place in this casino as DePalma gives 
us several different perspectives on 
the murder. DePalma’s opening 
scene, featuring a seamless tracking 
shot, sets the viewer up for an unu- 
sual cinematic experience and Cage 
plays his part with a demented twist 
not seen since his work in Wild At 
Heart. OOOO 


THE AVENGERS Whatever was 
hip and cool about the '60s British 
television series is boiled down to its 
most boring in this adaptation di- 
rected by Jeremiah Chechick. It’s 
not that Ralph Fiennes as John Steed 
(complete with umbrella and bowler 
hat), and Uma Thurman as Emma 
Peel (in skin tight leather suits) don’t 
pull off a wickedly delicious tongue- 
in-cheek portrayal of the top-secret 
duo from the ultra-secret British 
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THE BORROWERS 
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agency The Ministry. They may be 
the only redeeming points of this 
witless nonsense. A confusing and 
ultimately uninteresting story involy- 
ing Sean Connery in a cartoon role 
as the kilt-wearing Sir August, who 
possesses the technology to control 
the world’s weather patterns, sucks 
what little life survives of Chechick’s 
scattered direction. Of course, when 
a plausible and clever script is miss- 
ing nifty special effects and slick set- 
tings are the crutch most relied upon 
it barely disguises the cold lifeless- 
ness of another TV classic done 
wrong. © 


Awful 
Bad 


Poor 

Good 

Very Good 
Excellent 


Todd James hosts A Minute at the 
Movies, heard daily on Mix 96 FM. 
Also catch Todd on ITV News 
Thursdays at 5:30 p.m. 


CINEPLEX ODEON CINEMAS 


TALKING MOVIE 
LISTINGS 
444-5468 


Showtimes effective 
FOR DATE OF ISSUE ONLY 


EATON CENTRE CINEMAS 
3td. Fl Phase Il 101 St. & 102.Ave. » 421-7020 


THE AVENGERS PG 
Daily 1:00 3:00 5:00 7:10 9:10 pm. Presented i 
Digital Theatre Sound 

SAVING PRIVATE RYAN 14a 
Daily 2:00 5:00 8:45 PM. Presented in Digital 
Theatre Sound. Graphic war violence 


RETURN TO PARADISE 14k 
Daily 12:40 3:20 6:30 10:00 pm 

EVER AFTER PG 
Daily 1:20 4:10 7:00 9:30 PH. No 7 pm show or 
Aug. 19 

AIR BUD @ 
Daily 1250 2:50 4:50 7:30 pm 

LETHAL WEAPON 4 14a 
Daily 9:45 PM. Coarse language. Violent scenes 
BASEKETBALL 14a 
Daily 1:40 4:20 PM. Coarse language 
NEGOTIATOR 4A 
Daily 8:50 9:40 PH. Coarse language 
H20-HALLOWEEN 4A 
Daily 12:30 3:10 7:40 10:10 PM. Brutal violence 
MASK OF ZORRO PG 


Daily 1:10 4:00 6:40 9:20 PM. No 6:40 pm show 
on Aug. 17. Violent scenes. 

SOMETHING ABOUT MARY I4A 
Daily 1:30 4:30 7:20 9:50 PM. Coarse language 
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WESTMOUNT 4 


1} 1 Ave, & Groat Robd * 452-7343 


ADULTS *6.% CHILD/SENIOR/TUES 
53. MAT 44.% 


SOMETHING ABOUT MARY I4A 
Daily 1:15 4:15 7:15 10:00 PM. Coarse language 
SAVING PRIVATE RYAN 14a 
Daily 1:30 5:00 8:30 PM. Presented in Digital 
Theatre Sound. Graphic war violence 


BASEKETBALL 4a 
Daily 1:45 4:30 7:00 9:45 PM. Coarse language. 
EVER AFTER P 

_ Daily 1:00 4:00 6:45 9:30 PM 


CLAREVIEW TOWN CENTRE 


S211-137 4 + 472-0600 
Weekday MAT °3.% 
Weekend/Holiday MAT 4.” 
Seniors/child & TUE: *5.% 

DR DOOLITTLE PG 
Daily 1:40 PM. 

Presented in Digital Theatre Sound. 
ARMEGEDDON PG 
Daily 3:40 6:40 9:45 PM 

Wot suitable for younger children. 
Presented in Digital Theatre Sound. 
BASEKETBALL 

Daily 12:40 PM. 
Coarse language. 
Presented in Digital Theatre Sound. 
AIR BUD « 
Daily 12 :30 1:30 2:30 3:30 4:30 6:30 8:30 PM. 
MASK OF ZORRO PG 
Daily 6:50 9:40 PM, Presented in Digital Theatre 


Sound. Violent scenes. 
SNAKE EYES 4A 


Daily 2:00 4: 10:10 PH. 


mote 

Daily 1:20 4:00 7-00 ” 
220 4 9:30 PM. 

RETURN TO PARADISE 4A 
1:10 3:50 7:10 9:50 PM. 
JETHING ABOUT MARY I4A 

Daily 1:50 4:20 7:20 9:55 PM. 

Coarse 

Presented in Digital Theatre Sound, 

THE 


HE A PG 
Daily 12:50,2:50 4:50 7:30 10:00 PH. 
resented in Sound. 


SAVING PRIVATE RYAN 14A 
Daily * 12:30 © 4:00 5:30 © 8:15 9:00 PM. Graph 
Ye Viele 


e. * Presented in Digital Thea 


SOMETHING ABOUT MARY 4A 


Daily 1:30 4:10 3 


RETURN To aga 14h 
Daily 1:00 3:30 

EVER AFTER PG 
Daily 2:00 4 9:40 P 

SMALL SOLDIERS PG 
Daily 1:40 4:30 PP 

H20-HALLOWEEN 14a 
Daily 7:20 10:10 PM. Brutal violence. No 7:20 pm 
show on Aug. 19 

BASEKETBALL 14A 


Daily 1:20 3:40 6:50 PM. Coarse language 


| WHITEMUD CROSSING 
4211-106 Street * 434-3098 , & 


REDUCED MAT *4.° TUES *5.© 
SENIOR/CHILD ‘5.* 
SOMETHING ABOUT MARY I4A 


Daily 1:00 3:50 6:45 7:15 9:15 9:50 PM. Coarse 
language 

BASEKETBALL 14a 
Daily 1:15 4:20 PM. Coarse language 
H20-HALLOWEEN 14a 
Daily 7:40 10:10 PM. Brutal violence 

EVER AFTER PG 
Daily 12:45 3:35 7:00 9:45 PM 

DR DOLITTLE PG 
Daily 1:30 4:05 PM 

MADELINE G 
Daily 1:45 4:35 PM 

MASK OF ZORRO PG 


Daily 6:30 9:30 PM. Violent scenes 
RETURN TO PARADISE 
Daily 12:3 
VILLAGE TREE MALL 
Gervais Rd. & St. A 
St. Albert 
ANY FILM 44.8% » SENIORS/CHILDREN 
52.00 TUES #700" 
ARMEGEDON PG 
Daily (2:30 3:30 6:30 9:20 PK 
Not suitable for younger children 
AIR BUD 
Daily 1-10 4:00 7:30 9:45 PM 
MADELINE 
Daily 1:40 3:50 PM 
BASEKETBALL 14a 
Daily 7:00 10:00 PM. Coarse language 
MULAN 
Daily 1:20 3:10 6:35 8:50 PM 
RETURN TO PARADISE 14a 
Daily 2:00 4:40 7:20 9:35 PH, 
SAVING PRIVATE RYAN 14a 
Daily 1:00 4:30 6:30 PM. Graphic war violence. 
MASK OF ZORRO PG 
Daily 12:50 3:40 6:40 9:30 PM 
Violent scenes. 
SMALL SOLDIERS PG 
Daily 1:50 4:20 7:10 10:05 PH. 
MAFIA PG 
Daily 1:30 4:10 7:50 PM. 
Not suitable for younger children, 
LETHAL WEAPON 4 14a 
Daily 9:50 PM. 
Coarse language. Violent scenes. 
NEGOTIATOR 


Daily 12:40 3:20 6:50 9:40 PH. 
Coarse 


Daily 2:10 4:50 7:40 10:10 PM. Brutal violence. 


Blade Pm Not exactly cutting-edge 


Blade: vampire movie bites 


Snipes hasn’t 
found his action 
vehicle yet 


By RUSSELL MULVEY 


a) Kony are vampires all around 
us. They control the police 
force. They’re organized like a 
combination church 
and corporation. You 
know those people who 
are always dressed in 
black and who always 
know where all the new- 
est and best clubs are? 
They're vampires. And 
they want you. 21 
There are two types 

of vampires: those called the pure 
bloods who were born vampires 
and those humans who were 
turned into vampires by the pure 
bloods. The former hold the latter 
in contempt. It’s the pure bloods 
who are organized and who have 
made back-alley treaties with hu- 


Sneak Preview Video 


Still the best for foreign, alternative and classic videos 


4047 - 106 Street * 437-3182 


action 


Blade © Cineplex 
Odeon © Opens Aug. 


man politicians, agreeing not to 
get too out of hand, agreeing not 
to feed on too many humans. 

There are some changed ones 
who don’t like this arrangement 
and who want to take control. 
Into all this comes a man named 
Blade. Born just as his mother 
was being bled by a vampire, Blade 
has all the strengths of one but 
none of the weaknesses. His life's 
mission is to destroy 
all vampires. 

Pretty good 
premise for a movie, 
isn’t it? 


A comic 
endeavour 


The movie begins well, estab- 
lishing the above premise. Blade 
is a violent, driven man, almost 
as much a monster as the ones 
he kills. Then everything just 
gets stupid. Blade becomes a 
boring, tedious, repetitive exer- 
cise in music-video violence. 
This degeneration happens 
quickly, and what could have 
been an interesting, entertain- 
ing, even novel film becomes a 
waste of two hours. 

Wesley Snipes (To Wong Foo...) 
is desperate to become an action 
hero in the» mould of Arnold 
Schwarzenegger and to begin 
making some real money. Certain- 
ly Snipes is twice the actor that 
Schwarzenegger is, but he seems 
to care only half as much about 
things like script, story and, for 
that matter, direction. Snipes was 
the person who brought Blade to 
the big screen, producing the film 


RENT THIS POWERFUL MOVIE TOD 
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Someone is trying to ruin thei 


The Film Of The Year!” 


“Two Thumbs Up!’ 


— Siskel & Ebert 
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Written By MELISSA MATHISON 


The True Story Of A Man Whose Struggle Would Lead A Nation. 
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as well as starring in it. Blade 
started life as a Marvel Comics 
hero and a film based on the 
character had been planned jn 
Hollywood for 15 years. To crea 
tor Marv Wolfman’s credit, no 
film was done until now becaus¢ 
he wanted to keep the integrity 
of the character. Blade was a| 
ways black and on the face of it 
he would seem a perfect fit with 
Snipes, a very good actor with a 
penchant for the physical. 


A bloody mush 


But it doesn’t work. Blade has «| 
the elements: a brooding men 
tor played by Kris Kristoffersor 

a charismatic villain who want: 
to change himself into a sort « 

libervampire played by Stephen 
Dorff and, most importantly, a 
good premise. Unfortunately, ai| 
of this stuff is then put through a 
blender and turned into a taste 
less, generic mush. 

The violence goes on forey- 
er. If Blade isn’t throwing some 
one into a wall, he’s decapitating 
someone else. If he isn’t shoot- 
ing someone, he’s sticking them 
with a potion that makes them 
swell up like a giant blood blis 
ter. After a beginning that por- 
trays the human world as a harsh 
over-lit, unpleasant place and the 
vampire world as warm, friendly 
place with plenty of mood light- 
ing (showing us the monster in 
the man and the man in the mon- 
ster), Blade turns_into an ugly 
dull, average movie. 

Certainly a fate worse than 
undeath. 
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Breakfast 
Brunch 
Lunch 
Late Night 
Patio 

Take-out 

Free Parking 
Up to $10 per* 
$$ $10-$20 per* 
$20-$30 per* 
$30 per & up 


“D0O2000 


*Price per person, bev. & tip included 


ALTERNATIVE 


Be A 
jer-zerk (8128 - 103 St., 431-9864) 


Bigger scoops + low prices = A Big 
Hit! 36 flavours (ice cream, frozen 
yogurts, sorbets & sherbets). We serve 
milkshakes, floats, homemade waffle 
cones, ‘squishies' (aka slurpees), etc. 


ei os 

café Mosaics (10844 Whyte Ave., 433- 
9702) A wide variety of home-made, 
healthy meals, featuring many 
selections for vegetarians. Live 
music on Wednesdays. 098-0 9 


$ 

Oly Onions (10332 Whyte Ave., 434- 
OLYS) Offering the only ‘original’ 
Poutine with real ingredients. And the 
largest and best onion cake on the 
Ave. CE COS$ 

Route 99 Diner (8820-99 St., 432- 
0968) 50s diner with an abundance of 
memorabilia, a jukebox playing 50's _ 
music and a great variety of food. O 
6 Od & $-$$ 


BAKERIES 


———— 

Mr. Samosa (9630-142 St., 451-5687) A 
creative East Indian snack shop known 
for their samosas. The bakery 
specializes in chevro, ghantia, 
samosas, nan, and rottie, Indian 
sweet maker. 

Skopek’s Bake Shop (10115-104 St., 
425-9706) High on taste, high on life. 
Come ganache your teeth. Open 8 am- 
5 pm Mon-Fri. 


BISTROS 


Bistro Praha (10168-100A St., 424- 
4218) The first European café since 
1977 and still the only one. © ¢ @ 
3 2 $f 

Café Select (10016-106 St., 423- 
0419) Offering lunch, dinner and 
late night dining in a relaxed 
atmosphere for over 14 years. Open 
to 2 AM, seven nights a week. © 4 
® @ after 6 pm 


} Cafe De Ville (10137 - 124th St., 488- 


9188) Located in Old Glenora, we 
offer a diverse & eclectic menu in a 
warm & inviting atmosphere. Fresh 
Food& a new wine/cocktail list. 
Beautiful patio. © ¢ © $$ 

Lola’s Restaurant and Martini Bar 
(8230-103 St., 436-4793) Sensual 
dining experience, lunch, brunch, 
dinner, dare to have it all. 9 © «4 © 
® aftyer 6pm, $$ 

Manor Café (10109-125 St., 482-7577) 
Remarkable location, flavour and 
service. Great prices on dishes from 
around the world. © ¢ © S & $$ 

Matess Urban Bistro (8223-104 St., 


Celebration of Women in The Arts presents: 


Restaurants = 


ur FREE listing 
to 426-2889 


431-0179) The first European Bistro 
since 1996 and still the only one. 
Radegast on tap. © > # $s 
Pradera Café (Westin Edmonton, 493 
8994) Our wonderful contemporary 
menu highlights Alberta regional 
cuisine prepared by the top chefs in 
the city. Our menu features beef 
seafood, pasta and vegetarian dishes 
Every night we showcase three 
features, including a gourmet 
vegetarian special. With well over 30 
wines served by the glass, there is 
something for everyone d © $$$ 
Sweetwater Café (12427-102 Ave., 488- 
1959) In the heart of Old Glenora 
delicious health conscious dishes made 
fresh. Experience the ultimate brunch 
Saturday and Sunday, or drop by in the 
evening for wine and one of our 
speciality pastas. 9 © GD w@ $$ 


BREW PUBS 


Brewsters (11620-104 Ave., 482-4677) 
Extensive menu selection. 14 different 
types of beer brewed on site. Brewery 
tours available. 9 ¢ @ 3G $$ 


CAFES 


Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130-103 St., 944-9693) 
Designer sandwiches, Latte, Cappuccino, 
Great Coffee, Fabulous Desserts by 
Skopek’s Bake Shop. OO © 93 § 

Benny’s Bagels Café On Whyte (10460- 
82 Ave., 414-0007) Come for breakfast, 
lunch, or for a latte or cappuccino after 
a night out. We have catering and a 
deli available. Check out our patio for 
the hot summer days, O © 40 9 $ 

Benny's Bagels Café On Whyte (8409- 
112 St., 413-4879) Speciality coffees, 
full menu, catering, desserts, daily 
specials§. O86 1O09$ 

Breadstick Café (10159 Whyte Ave., 448- 
5998) Open 24 hrs, licensed. Catering. 
Oec@sss 

Cafe La Gare (8104-103 St., 433-5138) 
Smoke-Free. Licensed and offers a 
winning medley of culinary delights, 
including vegetarian fare, hearty 
salads, grilled sandwiches, adn fresh 
baked goods. (10308A-81 Ave., 439- 
2969) Smoking. Just two doors down, 
with a style of itsown!O 91 @S$ 

The rd (11750 - Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. Coffees, 
catering and weekend brunch. Fast, 
friendly service in a casual atmosphere. 
Oweseeses 

Juliano’s Restaurant and Cappuccino 
Bar (11121-156 St., 451-1117) Wonder 
food and prices Mama would love! Fast 
lunches served Trattoria style with a 
more relaxed dinner atmosphere. A 
great place to meet friends! © 3 # $$ 

Katmandu Coffee Café (201, 10 
McKenney Ave., St. Albert, 419-3550) A 
European coffee bar atmosphere in St. 
Albert. The friendly neighbourhood 
ambiance creates a pleasant inviting 
environment that encourages 
conversation... similar to the early 
coffee houses of Europe, updated to 
reflect the contemporary lifestyle of 
today’s coffee and jazz connoisseur. 
Gourmet Coffees, Speciality Coffees 
(both hot and cold). Espresso and light 
lunch food items.6 9 & $ 

Makapakafe (13042 - 50 St., 413-4165) 
No place like it in N.£. Edmonton. A 
huge variety of special coffees, nachos, 
sandwiches, wraps. Providing a 
spacious environment for an evening 
out. Great desserts, too. @ $ 


SAT. SEPT. 5 
3rd ANNUAL 


FUNDRAISING AUCTION 
at the VARSCONA THEATRE 10329 - 83 Ave 


Doors at Noon 


ADMISSION 15 FREE! 


Bidding at | pm 


Misty On Whyte (104588 - 82 Ave., 433- 
3512) Specialty & European coffees, 
breakfast buns-&-bagels, home-made 
soups, sandwiches, bagel melts, 
lasagne & more! $3.95 tunch special 
everyday. Smoking and non-smoking 
areas. 84 O69 

Muddy Waters Cappuccino Bar (8211-111 
St., 433-4390) Great eats and drinks in 
a comfortable atmosphere. Daily Liquor 
and food specials. Catering e 1 
o%$ 

Remedy (8631-109 St., 433-3096) Fresh 
food, cheap beer, warm and funky 
atmosphere, two pool tables. Lots of free 
parking beside The Movie Studio, Sun 
Thu 8-1 pm; Fri-Sat 9-2 pm 

Sugar Bowl (10922-88 Ave., 433-8369) 
The esoteric & eclectic café. Full 
espresso bar, fresh baking daily, daily 
hot specials, live entertainment 


CAJUN 


Cajun House (7 St. Anne St., St. Albert 


460-8772) Worth the drive to sample 
some of the best Jambalaya and gumbo 
in the province. ® Sun 9 @ $$ 

Da De 0 (10548-82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. © 3 $$ 

Louisiana Purchase (10320-111 St., 420- 
6779) Higher-end style of cooking from 
the Bayou and great atmosphere. © 
Fri/Sat 1 o @ $$ 


CANADIAN 


Applebee's (13006-50 St., 475-6100 & 


10338-109 St., 421-1600) Their 
diverse, 60-item menu is revised twice 
a year and is tailored to local tastes 
and appeals to all ages. ® Sun ¢ Fri/ 
Sat € O89 &@ $$ 

Barb and Ernie’s (9906-72 Ave., 433-3242) 
One of the best mom and pop operations 
in the city. O allday © 9 @ $$ 

Billiards Club (2 fl, 10505-82 Ave., 432- 
0335) Rack ‘em up and chow down, 
with heaps of burgers and mugs of ale 
e¢6 

Bones (10220-103 St., 421-4747) Known 
as the place for ribs—on the Board- 
walk. © 4 9 $$ 

David's (8407 Argyll Rd., 468-1167) 
Specializing in Alberta beef dishes on the 
south side of town. O 6 6 @ DS & $$ 

The Garage Burger Bar and Grill (10242- 
106 St., 423-5014) The best home-made 
burgers with daily lunch specials at 
student-friendly prices. 8 9 @ $ 

The Grinder (10957-124 St., 453-1709) 
For a casual fine dining experience, 
we've been one of Edmonton's favourite 
restaurants for over 17 years. 9S 9 
& $-$$ 

High Level Diner (10912-88 Ave., 433- 
0993) Wholesome and health-con- 
scious—known for their tasty hummous 
and veggie burgers. 0 Mon-Fri 8 am, 
Sat/Sun 9am ¢ Fri/Sat © @ 9 $$ 

Howlin’ Wolf's (10331-82 Ave.) Featuring 
fantastic wraps and sandwiches, and 
daily lunch specials. Free parking in the 
Commercial Hotel's lot after 8 p.m. When 
the lights go down, come howl at the 
Wolf! BOCDaS 

Insomnia Pub (5552-Calgary Trail South, 
414-1743) A new, cool place for the 
new, cool generation. Great food, great 
atmosphere, awesome prices. 9 9 @ $ 

Iron Horse Eatery & Watering Hole 
(8101-103 St., 438-1907. Canaidian 
cuisine with invluences from around 
the world. Largest patio on Whyte Ave. 
Perfectfor afternoon or late night 
gatherings. © ¢ © 

Keegan's (8709-109 St., 439-8934) At any 
hour, the last word in Huevos Rancheros. 
Owhsdeceasas 

Larry's Café (6, 10015-82 Ave, 414-6040) 
Best breakfasts and lunches on the 
south side. Cheap prices! © Mon-Fri 8 
am, SatQam © 9 @& $ 

Nellie’s Tea Shoppe (12606-118 Ave., 452- 


——! 


By JENNIFER COCKRALL-KING 


JeweL oF KASHMIR opened its 
doors in April. On an impulse, | 
recently dropped in for dinner with 
a friend and we discoy- 
ered Mughlai Indian cui- 
sine in this charming 
south side restaurant. 

The interior was cozy 
and simple; the 30 or so 
tables had beautiful clar- 
et-coloured and gold- 
thread-patterned table- 
cloths. There was also a 
small, |2-seat or so patio 
looking on to 104 Street. 
Our hostess that evening 
was very personable and 
helpful. She explained that the chef, 
when creating the menu and dishes, 
made an effort to reflect the variety 
and range of Kashmiri cooking, which 
originates at the crossroads of the 
Persian, Afghan, Central Asian and 
Indian cultural currents. 

It was a Sunday night and we 
almost had the place to ourselves, 
so we chose our dishes carefully and 
ate at our own leisurely pace, asking 
questions along the way. Unable to 
decide on just one or two of the |! 
appetizers, we ordered the combi- 
nation appetizer, comprising one 
meat and one vegetable samosa, 
vegetable pakoras, onion bbaji and 
four cocktail kebabs. Luckily we were 
sharing this dish, because it amounts 
to a lot of food. 

The meat samosa was nicely 
perfumed with cinnamon, curry and 
cilantro; the vegetable samosa was 
filled with a dense lentil-based mix- 
ture spiced with cumin and aniseed, 
familiar flavours in Kasmiri dishes. 
Kebabs are a Moghali specialty and 


9429) Edmonton's best kept secret on 
the north side. Featuring all home-made 
meals. Specializing in traditional English 
high tea and gourmet evening meals. D 
e1.@e $$ - 

The Raven (10338-81 Ave., 431-1193) An 
eclectic selection of “wood fired food” 
featuring Old Strathcona’s best steaks 
and oven roasted chicken. Don’t forget 
to try our “new” baked oysters. See you 
soon) 81 9 & $ 

Rosie's Bar and Grill (10604-1011 St., 
423-3499) Nothing fancy, but sensible 
home cooking without the frills. O 
e.seas 


‘The Sidetrack Café (10333-112 St., 453- 


1326) Whether you like succulent 
steak, decadent eggs benedict in the 
morning or late-night chicken wings, 
The Sidetrack Café’s kitchen will do it 
for you. $-$$O OL G@ 
Timothy's (10250-102 Ave., 3rd floor 
Eaton’s, 493-7456) Great hot meal 
selection daily. Fast food items, salad 


Spicy soup makes for Kashmir sweater 


ee DEVIT 2) 


Jewel of Kashmir © 


7219-104 St © 438- 
4646 ¢ Lunch Mon-Fri 
11lam-2pm, Dinner 
Mon-Sun from 5pm ¢ 
$40 for 2 before tax 
& tip 
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they were excellent. We were told 
that the secret ingredient is 
anardana—dried, crushed pome- 
granate seeds. 


Mull(igatawny)ing 
it over 


Next on our agenda was 
mulgatawany (more fa- 
miliarly spelled mulliga- 
tawny) soup, with a thick 
tomato and chicken 
broth, rice, chicken, veg- 
etables, cilantro and a 
liberal dose of potent 
chilies. This was the 
spiciest food | ate that 
evening, despite its de- 
scription on the menu as “mildly 
curry-flavoured.” My eyes watered 
as | alternated between my soup and 
my beer, but | couldn't stop until | 
had finished. 

My guest ordered the tandoori 
lamb kebab, marinated lamb cooked 
in the ultra-hot tandoor oven. Lamb 
dishes, as with kebabs, were brought 
into Kashmir by the Mughals from 
Central Asia and adapted to suit 
local tastes, and are one of the spe- 
cialties of Kashmiri cooking 

Unfortunately, the lamb was a 
bit, shall we say, long in the tooth, 
and had a strong mutton flavour. No 
bother, the Kashmiri shrimp masala 
was bright red and spicy. It looked 
and tasted wonderful over the yel- 
low saffron rice. 

Unfortunately, after this experi- 
ence, there was so much food be- 
tween the two of.us that we realized 
too late that we had not left room 
for dessert 

Ah well. There will most cer- 
tainly be a next time. 


bar, made to order. Pastas, bakery 
items & much more. Plus a frequent 
diner program. $O © 9 

Turtle Creek Café (8404-109 St., 433- 
4202) Continental-style bistro with good 
variety of dishes—pizza, stir-fries, pasta 
and more. ( Fri/Sat® 6 © 9 @SS 

Unheardof Restaurant (9602-82 Ave, 
432-0480) Over 17 penis of operating a . 
fine dining establishment in a newly 
renovated building. 9 @ S$$$ 

Urban Lounge For lunch, dinner or late 
night fare, experience wholesome 
home-made 1/2 pound burgers, healthy 
gourmet salads, or a generous portion 
of seafood or pasta. Remarkable service 
at affordable prices in a unique 
atmosphere. Saturday afternoons enjoy 
the smooth sounds of our Jazz trio 
while you dine. © 4 @ 9 $ 

Von's Steak and Fish House (10309-81 
Ave., 439-0041) Alberta beef at its 


MODERN BISTRO FARE 


Dinner 7 Days a Week - Lunch Monday - Saturday 
¢ Patio Now Open - 


best and great seafood, too. © 4 @ 5 
@ $$$ 


ete ters 


<! This WILL BE A AREA 51 11725b Jasper Ave, 413-0147. 
Open WED-SAT, 8pm-close. *Every WED: 
punk f*@king rock. THU: pure metal. FRI- 

* SAT: Live music, *Every THU: Metal. 


on re cua BUDDYS DANCE PUB 10112-124 St., 488- 
: 6636. *Every WED karaoke. Every SAT 
aft. Pool Tournaments. *Every TUES Buddys 


AMATEUR STRIP RS aah 


5759. eEvery FRI-SAT: Maximum R & B real 
DOWN TO UNDIES - $150 IN PRIZES R & B/Rock & Roll/Garage and related 


from the 50s to almost recent. 


; XN ote : cra , HERITAGE AMPHITHEATRE Hawrelak Park, 

" 434-0020. SAT 22: The 2nd Annual 
’ { Multicultural Jamfest '98. 

3 KING’S HORSE PUB 4211-106 St., 988- 

8881. *Every FRI-SAT: New & Classic Al- 
CUT OUT FOR ONE FREE ONE, B-4 11PM ternative with DJ Trigger. 


‘ : eee ee ae |} LOLA’S 8230-103 St., 436-4793. *Every 
a " * ¥ setiadh mete a4 | THU: New York Groove. 
aes eEvery WED: open stage 
10:30 cs hosted by Paul Oss & Volya 
T ns Baziuk. 
P.M. & LUSH 10030A-102 St., 424- 
ape 2851. *Every TUE: Hot-New 
agi 4 ara ‘ Indie & Alt Rock with DJ 
3 iy Pepper. Every WED: Bronx 
Night-Retrobution with DJ 


Hurricane. *Every THU: Mad b 
Cow-British Music with DJ ony, 


Jesse. eEvery FRI: In the listings@vua.ab.ca. 


Listings are FREE. 


SOLRUCURSBCEASME Blues Band. MON 24-SAT 29: 
426-2889 Mere Mortals. 


Autumn Fall, Hughes 500. FRI-28: Huevos 
Rancheros, Rusty. SAT 29: The Eighties 
Retro Party: Oh, Yeah. 


THE ROOST Private Member's Club, 10345- 
104 St., 426-3150. *Every MON: DJ Big 
Daddy. *Every TUE: DJ Bryan the Big Mac. 
every WED: DJ Latin Lover. eEvery THU: 
DJ Dark Daddy. *Every FRI: Down-DJ Weena 
Love. *Every FRI: Up-DJ Alvaro. *Every 
SAT: Down-DJ. James. ¢Every SAT:Up-DJ 
Code Red. *Every SUN: DJ Who the @*!? 
is Alice. 


ROSE BOWL DOWNTOWN 10111-117 St., 
482-2589. Every SUN: Jam. 


SUBLIME 10147-104 St., Bsmt., 905-8024. 
*Every FRI: DJ Raws. eEvery SAT: Locks 
Garant. 


blues & roots 


BLACK DOG 10425-82 Ave., 439-1082. 
Every SAT (3-6 pm): Hair of the Dog. SAT 
22: Butterfied 8, SAT 29: Mole 

City. 


i BLUES ON WHYTE 10329-82 
Ave., 439-5058. *Every SAT aft: 
Blues Jam. THU 20-SAT 22: 


WEEKLY Jimmy Payne & House of Payne. 
SUN 23: Semi Finals begin: 
Renslip, Stash, The Single Malt 


e-mail to 
THE BLUZ CAFE 111, 390 St. 
Albert Rd,. Mission Hills Plaza, 


Velvet Underground, 222 UL St. Albert. Every MON-THU: 


Funkalicious. *Every SAT: 3:00 p 
Groovy Train. 


THE MARQ 10018-105 St., 415-5084. Every 


THU: Gothic Industrial. *Every FRI Club 
Classics. *Every SAT Elevate. *Every SUN: 
Pyjama party. 
e@ MICKEY FINN’S 2nd Flr, 10511A-82 Ave., 
439-9852. Everyday til 8 pm: Happy 
Hour. So What art You Waitin for? eEvery 
1 0 Pp M SUN: Open Stage Hosted by Everett CaRoi. 
THU 20: The Flippn' Idgits. FRI 21: 


Hookahman. SAT 22-SUN 23(4 pm): Improv 
on tap. 


NEW CITY LIKWID LOUNGE 10161-112 St., 
413-4578, eEvery SUN: Concept, Edmon- 
ton DJ's. every MON: Industry Night. 
Every WED: All-request. *Every THU: Bad 
Hair Day. FRI 21: Broken Nose, Forget 
Your Face. SAT 22: Loving Dead, Boneyard. 


PAPERBOYS—FISH & CHIPS EGGROLLS & 
ART 9965 Whyte Ave., 431-0865. *Every 
FRI: New music and mania. 


THE POLISH HALL 10960-104 St., 451- 
8000. SUN 30: SNFU. 


REBAR 10551-82 Ave., 433-3600. *Every 
SUN: DJ Big DaDa, alternative. eEvery 
MON: DJ Mikee, requests. Every TUE: DJ 


\ of 'trainspotting' Chuck, rock & DJ Ryan Coke punk, rock, 
based on the novel by the author P 9 ska. eEvery WED: DJ Big Dada, alterna- 


E L S H tive. Every THU: Level 1: Davey James & 

A Code Red, hardtimes/techno/house; Level 

er eat 2: Flashback DJ Mikee, goodtimes/clas- 
sics. *Every FRI: Level 1: DJ Mikee, techno/ 
rock/alternative; Level 2: Davey James & 
Code Red with guests, house/techno. 
Every SAT: Level 1: DJ Mikee, techno/ 
rock/alternative etc; Level 2: DJ: Davey 
James, the After Party. THU 20: Tranny 
Get Your Gun! Cosmic Adventures of Muffy 
Gallant! SAT 22: Nashville Pussy, Kid, Man 
Head. MON 24: Rob Zombies: Hellbilly 
Deluxe-CD release party. TUE 25: Zeke, 
Misdemeanor, Wednesday Night Heroes- 
All ages show. 


REV 10030-102 St., 423-7820. THU 20-SUN 
23: Ecstacy: Fringe Play. WED 26: Red 


emtsiiriday. Open Stage. eEvery SAT & SUN 


afternoon Blues & Jazz Bands. 
THU 20: Lionel Rault hosts open stage. 
MON 24-TUE 25: Open Jam, WED 26: Rock- 
abilly oldies. 


CHATEAU BEIRUT 12323 Stony Plain Rd., 
482-5442. Every SAT: Live Middle East- 
ern Music. 


CLUB MACARENA 10816-95 St., 425-5338. 
*Every SUN: Jammin’ & Madness (Open 
Jam). 


CORK’S 10407-82 Ave., 433-1969. Every 
SUN: Acoustic Open Stage with Jose 
Oiseau. THU 20: Splendorbog. THU 27: 
Greyhound Tragedy with Grrr. 


CRISTAL LOUNGE 103366 Jasper Ave., 426- 
7521. Every WED: DJ Spik Milk & Guests. 


THE DOG HOUSE 10018-105 St., 426-0340. 
Every FRI-SUN: Harp Dog Brown and the 
Bloodhounds. 


EDMONTON QUEEN Rafter's Landing, 9734- 
98 Ave, 424-2628. *SUN-THU Dinner 
Cruise, New Orleans Style Band: THU 20: 
The Nomads. °FRI & SAT Dinner Cruise, 
New Orleans Style Band: FRI 21-SAT 22: 
Jeff Hendrick Group. *FRI-& SAT Midnite 
Cruise, Classic Rock'N Roll, r& B, Contem- 
porary: FRI 21-SAT 22: Darrell Barr & The 
Rafters. ¢SUN Bruch Cruise, New Orleans 
Style: SUN 23: Peter & Mary. 


FESTIVAL PLACE Sherwood Park, 449- 
FEST(3378). *Every WED: Wednesday Night 
Patio Series, 7:30 pm. WED 26: Mark 
Sterling & Rusty Reed. 


FOX & HOUNDS NIGHTCLUB 10125-109 St., 
423-2913. *Every SAT: MUSICITY/ALLSTAR 
Show "Original Music Discovery TV Project’. 
Every WED: Alternative Night with DJ 
Wic and DJ Fern. 


GASOLINE ALLEY 10993-124 St., 482- 
6382. FRI 21-SAT 22: F/X. FRI 28-SAT 29: 
Power House. 


GREAT CANADIAN BAGEL 8623-112 St., 
434-0460. *Every SUN: Acoustic Open 


Wy dueadoy Ny ght Patio Seniea 


ee oe) A 


Stage, host —-Paul Levens (7:30-11:00 


GRANT MACEWAN COMMUNITY COLLE¢; 
City Centre Campus, 10700-104 Ave, ¢ 
ference Theatre, Rm 5-142. 


age vente AMPHITHEATRE Wiil';,, 
Hawrelak Park, 
496-7275. THU 20 Advance tix availab|» 
(7:30 pm): Girl Ts 
Power with Paint- PeceS SUN 
ing Daisies and for , 23 
Cini Kowalek. WED 26 performance; 
SUN 23 (2 pm): Col- 
leen Wilson West, Voices of Joy. WED 2; 
(7:30 pm): Zappacosta. SUN 30 (2 pr 
Captain Tracter. 
THE HILLTOP PUB 8220-106A Ave, 4¢ 


1777. FRI 21-SAT 22: Tooth and } 
featuring Howard Fix. 


HOOLAHANS 615 Hermitage Rd., 4 
6122. Every THU: Blues Jam hosted 
Big Guy Slim. 

JESS LEE’S ON JASPER Mayfair, 104 
Jasper Ave., 414-6211. *Every MON- 
Live Blues/Country During Happy 4 
sEvery SUN(aft): Blues/Country Jam 
sion. 


“ LAHABANA 10238-104 St., 424-5939 


21-SAT 22: Los Caminanates, DJ Jo 
Jose. FRI 28-SAT 29: Energia, DJ Jos 
Jose. 


LIBRARY LOUNGE 11113-87Ave., 439-49 
Every WED & SUN: Open Stage Hosted 
Ben Spencer. 


MISTY ON WHYTE 10458B-82 Ave., 4 
3512. *Every MON:Open Stage Hosted 
Darrel J. 


OLIVER'S BAR AND GRILL 11806 Jaspe 
Ave., 414-0566. *Every THU (10 pr 
open stage hosted by Tamara Leigh. 


PAVILLION Manulife Place, 10180-101 
Every FRI & SAT: the Vik Armen Show 
with Fustukian & Wayne Feschuk. 


THE POLISH HALL 10960-104 St., 451 
8000. FRI 21: 
Byron Lee&The RUSH TIX available on day 
Dragonaires. of performance only. 
SAT 22: African 
Women and Mu- Tix 


sic: Lorrain 
Klassen. Advance tix also available 


RANCHMAN'S 15540 Stony Plain Rd. *Every 
THU: Ladies Night. *Every SAT (3-6:3 
pm) blues jam hosted by Jose Oiseau 4 
Lionel Rault. 


REGAL’S CAFE & BAR 10025 Jasper Ave. 
990-1212. eEvery THU: Blues Jam hosted 
by Rob & Pops. 


ROSSDALE COMMUNITY LEAGUE 10135-% 
Ave., 429-3624. 3-mail: bgbg@ecn.ab.c 
Every WED (8-11 pm): Little Flower Folk 
Brian Greggs Open Stage. 


SHERLOCK HOLMES ON WHYTE 10341-8 
Ave., 433-9676. *Every WED: Songwriter 
Showcase with host Robert Walsh. 


SIDETRACK CAFE 10333-112 St., 421-1326 
THU 20-FRI 21: David Gogo. SAT 22: Ot 
and the Fix Mix.MON 24: Open stage 
hosted by Mike McDonald, Tariz. TUE 2 
Strugglah. WED 26: CKUA R&B Nite: (he 
Lionel Rault Band, Brent Parkin. THU2’ 
FRI 28: Jerry Jerry, The Snitches. SAT 29 
The Brent Parkin Band. 


SMILIE'S SPORT'S BAR & PUB 130 Ave, 22 
St. FRI 28: Northwest Passage "Celtic 
Music Band". 


SMILIE'S VILLAGE PUB 981 Fir St., Sher 
wood Park. SAT 29: Northwest Passage 
"Celtic Music Band". 


Wy 


TIX ON THE SQUARE - 


COMMUNITY ARTS INFORM--| 
OFFERING AL 


Jos} 


’ PUB 9514-87 St., 465-5478. 
| 28-SAT 29: Mr. Lucky. 
MANOS 8161-99 St., 437-3438. *Every 
UE: Open stage, jam session hosted by 
omas Frederick. 


ECKS 10143-50 St. 466-8069. FRI 21- 
SAT 22: Mr. fi 


s = «club nights 


91 NIGHTS 10018-105 St., 448-1001. 
very FRI-SAT: R&B, Hip Hop, Retro with 


Tech. 

DDYS DANCE PUB 10112-124 St. Every 
iU: D.J. Albaro. 

g 2000 10812 Kingsway Ave., 479- 


1266. Top 40, dance, techno. *Every TUE: 
dies Night. *Every THU: Game Night. 


iB LA Leduc, 5705-50 St., 986-4018. 
Every MON, WED-SAT: DJ Stretch. 


: COCKTAIL CLUB 2940 Calgary Trail 
puth, 490-1188. eEvery SUN: Sunday Night 
jve! *Every WED: Fashion Auction pre- 

s. live R & B. 


NS 10507-82 Ave., 437-7489. *Every 
se D: Martini 101. 


ILERY LOUNGE Mayfield Inn, 16615-109 
we., 484-0821. *Every THU-SAT:Dan 
niels plays sounds from the ‘50s, “60s, 
10s. 

EENHOUSE 13103 Fort Rd., 472-9898. 
very WED: Chris Knight from Power 92. 
very THU: Ladies Night. 


OMNIA PUB 5552 Calgary Trail South, 
44-1743. Every SAT: House, under- 
ound, techno & R & B with D.J. K'Wake 
Caffeine Kid. 


HORSE EATERY & WATERING HOLE 
101-103 St., 438-1907. *Every SUN: live 
ssic, full menu until close. 


S LEE’S ON JASPER Mayfair, 10815 Jas- 
Ave., 414-6211. *Every FRI-SAT: Sin- 
Night. 


KNIGHT PUB 9221-34 Ave., 433- 
599. eEvery THU: Thursday Nite Raw with 
e Party Hogs showcasing Edmonton's 
Bands. FRI 21-SAT 22: Headlong Walk- 
ery FRI 28-SAT 29: Side Show Bob. 


g 10030A-102 St., 424-2851. *Every 
‘ UE: Hot-New Indie & Alt Rock with DJ 

pper. *Every WED: Bronx Night- 
e. trobution with DJ Hurricane. eEvery 
ed \U: Mad Cow-British Music with DJ Jesse. 
very FRI: In the Velvet Underground 
inkalicious. Every SAT: Groovy Train. 


MARQ 10018-105 St., 415-5084. *Every 
HU: Gothic Industrial. *Every FRI Club 
issics. *Every SAT Elevate. *Every SUN: 
fiama party. 

GE 10018-105 St. *Every THU: Ladies 
ght with DC & the Fix Mixx. 


HO'S PUB 9006-132 Ave, 473-7131. 
Every THU, FRI SAT Bingo Karaoke & DJ's 
kson & Tammy. 


S WEM, 481-6420. Every SAT: Red's 
bels. *Every FRI: Money-Mania Dance 

_ hosts Kenny-K & Jungle Jay. Every 
+ Toonie Tuesday. FRI 21: Doug and 
ie Slugs. 


ROOST Private Member's Club, 10345- 
4 St., 426-3150. *Every MON: DJ Big 
ddy. *Every TUE: DJ Bryan the Big Mac. 
ef ry WED: DJ Latin Lover. ¢Every THU: 
ae Dark Daddy. ¢Every FRI: Down-DJ Weena 
. *Every FRI: Up-DJ Alvaro. *Every 
iI: Down-DJ James. *Every SAT:Up-DJ 
Red. Every SUN: DJ Who the @*!? 


ry 


NDAY 


~ MONDAY 


troacousti 
on-the-edge mt 


cabaret, workshops and a panel discu 


orcheck out <www. freenet.edmonton.ab.ca/~resonate/>. 


is Alice. 


SPORTSMAN’S CLUB 5706-75 St., 413- 
8333. Every Night: Dancing with DJ G. 


THE VAULT 10089 Jasper Ave., 423-LOCK. 
Local live music, recording acts, and 
entertainment revues. 


THE VIPER ROOM 10148 - 105 St., 420- 
0695. Doors open 9:00 PM; free cover 
before 10:00 PM. *Every THU: Urban 
Night. ¢Every FRI: Viper Night welcomes 
UofA and College Students. *Every SAT 
Ladies Night. 


B SCENE STUDIOS 8212-104 St., (bsmt) 
432-0234. THU 20-SAT 22: SWAK Goes 
Country. 


DRAKE HOTEL 3945-118 Ave., 479-3929. 
*Every FRI-SAT: Second Chance Band. 
Every SUN aft: Second Chance Band. 


JESS LEE’S ON JASPER Mayfair, 10815 
Jasper Ave., 414-6211. Every MON-SAT: 
Live Blues/Country During Happy Hour. 
Every SUN aft: Blues/Country Jam Ses; 
sion. 


NASHVILLE'S ELECTRIC ROADHOUSE Phase 
ITI WEM, 483-3289. *Every THU: Ladies 
Nights. 


ONE EYED JACKS PUB & GRUB 13042-50 
St. *Every FRI-SAT live music. 


RANCHMAN’S 15540 Stony Plain Rd., 483- 
1100.-eEvery MON-TUE: DJ Phil. 


WILD WEST 12912-50St., 476-3388. «Every 
WED: double band stands (Country vs 
Rock). *Every SAT aft: Jam. eEvery TUE: 
Jam. *Every THU: Free Dancing Lessons. 
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ic Society (BEAMS) continues its 
with the Edmonton Inermedia Arts 
ts include interacti\ 
Ken Gregory's “Cranking Out the Paradigms,” pictu 


COMING EVENTS 


i 


BAWEiiea 


installations (like 
), a quadrophonic 
ion, Call 477-6771 for more info | 


BLACK DOG 
*Every SUN: Root Down-Live Acid Jazz. 


10425-82 Ave., 439-1082. 


DEVLIN’S 10507-82 Ave., 437-7489. Every 
MON: Kiss & Tell-Live Jazz Trio. Every 
TUE: Fina Estampa. *Every THU: acid 
jazz. 

DIXIELAND JAZZ SOCIETY OF ALBERTA 
Shakers Acres, 21530-103 Ave, 
Winterburn Rd., 488-5043. SUN 23 (3-7 
pm): BBQ, & Dance: Rollanda Lee and The 
High Society Dixieland Jazz Band. 


DON JOHNSTON'S Under the Boardwalk, 
10220-103 St., 414-0261. *Every MON: 
Big band night, featuring the 9-piece 
Ubiquitous Orchestra. 


FARGOS 10307-82 Ave., 433-4526. *Every 
WED: Live Jazz. 


LA RONDE Crowne Plaza, 10111 Bellamy 
Hill, 428-6611, eEvery THU: John Fisher 
(vocal, flute, piano), *Every FRI & SAT 
John Fisher (keys, vocal) & Christine 
BECQ (vocals). 


LION'S HEAD PUB Coast Terrace Inn, 4440 
Calgary Trail South, 437-6010. THU 20- 
SAT 22: Tony Dizon. MON 24-SAT 29; 
Tony Dizon. 


NINA'S RESTAURANT 10139-124 St., 482- 
3531, FRI 21: Grand Re-Opening! Bryan 
Sim-piano, Don Bradshaw-bass. SAT 22: 
Matthew Parsons-solo piano. 


PRADERA RESTAURANT Westin Hotel. eJazz 
Brunch every SUN (10 am-2)pm). SUN 23; 
Bill Jamieson. SUN 30: Jim Head. 


URBAN LOUNGE 8111-105 St., 439-3388. 


AT 


NG 


*Every WED Steve Hoy and Pazzport host 
Old Strathcona’s most eclectic open stage 
(9 pm). *Every SAT (aft 3:30-6:30): The 
Urban Alistars Jazz & Blues Trio. THU 20- 
SUN 23: Fringe Entertainment. FRI 21- 
SAT 22: Catfish Troubadours. THU 27: Big 
Bad Wolf. FRI 28-SAT 29: Headlong Walk- 
ers. 


YARDBIRD SUITE 10203-86 Ave., 432 
0428. Every last TUES of each month 
Vocal Night. 


ZENARI'S ON 1ST 10117-101 St., 425 
6151. FRI 21: Dan Skakun 


THE LONDON BRIDGE PUB & EATERY 7704 
104 St., Calgary Trail South, 431 g 


THU 20-SAT 22: A D 26-SAT 2 
ROSE & CROWN Sheraton Grand, 428 
7111. *Every TUE-SAT: Lyle Hobbs 


SHERLOCK HOLMES ON WHYTE 1 
Ave., 433-9676. Every WED 
Showcase, host Robert Walsh. WED 2: 
Ben Spencer 


pop & rock 


BIG DADDY'S 4635 Calgary Trail N., 436 
2700. *Every FRI: Jazz FRI 

BILLY BUDD’S 98 
*Every TUE: karaoke. *Every MON 
SAT: live entertainment 


CHAPTERS WESTSIDE 9952-170 St., 487 
6500, SAT 29: Tracy Brown Duo. 


COMMONWEALTH STADIUM 447-6822, 
451-8000. SAT 29: Lilith Fair: Sarah 
McLachlan, Me'Shell Ndegeocello, Paula 
Cole, Cowboy Junkies, Lisa Loeb 


GASOLINE ALLEY 10993-124 St, 482-6382. 
Every TUE: Retro Night-DJ Lefty. EveryTHU: 
Wet T Shirt Contest. Every SUN: The Big 
Cheese. FRI 21-SAT 22: F/X. 


KEEGAN'S PUB 3458-99 St., 435-4065. 
Every MON & FRI Karaoke. FRI 21-SAT 22: 
Tom Sterling's "Acoustic Flashback Re- 
view. 

MARIO’S 4990-92 Ave., 466-8652. *Every 
THU-SAT: Rare Occasion. 


ROAD HOUSE 15540 Stony Plain Rd., 483- 
1100. *Every WED: Band On The Run open 
stage, Edmonton and area bands are wel- 
come. *Every MON: Movie Night. *THU: 
Pool Tournament. *Every FRI: Karaoke (5- 
9 pm). *Every THU-SAT: Live music. 


THUNDERDOME 9920 Argyll Rd., 433-DOME. 
Every THU: Ladies Night. THU 20: Special 
Ladies' Night. 


WILD HORSE SALOON 16625 Stony Plain 
Rd., 484-7751. eEvery SUN & MON: 
karaoke. THU-SAT: live entertainment. 


ZAC’S PLACE 9855-76 Ave., 439-1901. 
*Every TUE & FRI: Open Jam. 


3 Ave., 438 


109 DISCOTHEQUE 10045-109 St., 413- 
3476. Every TUE: Gothic/Industrial with 
Nik Rofeelya. *Every WED: Pump *Every 
THU: Ladies Nite. eEvery FRI: Dark SPIN. 
SAT 22: Fetish Fashion Show. 


MILLENNIUM 2001 10018-105 St.; 426- 
4184. Girls! Girls! Girls! Exotic entertain- 
ment. 


SLOW FRESH 


DUKE OF MEDULA 
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ONDAY 


Big Rock 


Pints: $3.25 


TUESDAY 


Mexican Madness 
Hot Food & 
Beverage Specials 


WEDNESDAY 


Molson Canadian Rocks 


Pints: $3.25 
Jugs: $9.00 


THURSDAY 


Flying Pilsner 


6 Free Hot Wings | 
with each jug 


| 


FRIDAY 


Alexander Keith's 


India Pale Ale 
$3.25 Pints 4 


HAPPY HOUR: 
Food & Drink 


Specials Every Day 
until 8:00 p.m. 
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Summer Concert Series 


BB HERITAGE AMPHITHEATRE 


Girl Power POWER 
with Painting Daisies and Luann Kowalek === 


Thursday, August 20 at’7:30 p.m. 


It's an evening of folk meets funk,Enjoy the rhythmic melodies 
of Luann Kowalek and the alternative sound of Painting Daisies. 


ckVja Colleen Wilson West 
with quests “Voices of Joy” 


Sunday, August 23 at 2:00 p.m. 


Featuring one of Alberta's best gospel artist 
accompanied by an exceptional band. 


Wednesday, August 26 at 7:30 p.m. GE 


Performing a wonderful blend of old hits and new tunes 
from his forthcoming CD, award-winning Alfie Zappacosta 
presents a unique concert with a romantic, symphonic touch. 


Captain Tractor 


Sunday, August 30 at 2:00 p.m. 


Edmonton's favorite Celticsrockers return to the 
Heritage Amphitheatre stage.for an exciting outdoor concert. 


Tickets 


Available in advange at Tix on the Square or at the door. 
Adults: $7 Students/Seniors: $5. Under 6: Free 
The Heritage Amphith@atre is tocated In Wm. Hawrelak Park. 
Shows go.raip or shine as facility offers covered seating. 


Please call 496-7275 for more information. 


Sao 


§ Ti 
: py ‘ The Alberta 
Edmonton snes" A tmmdetion 
— for the Arts 


The Edmonton Chapter of the Multiple Sclerosis Society of Canada 
_ is proud to host | 


PIRES 


The S02 Amnivertary Gala of the 
Multiple Sclerosis Society of Canada 
Saturday, September 26th, 1998 


Convention Inn, 4404 Calgary Trail 


Edmonton, Alberta 
Cocktails at 6:00 p.m. 
Dinner at 6:30 p.m. 


st 


Dinner, 
silent and live auction, 
live stage and 
wandering entertainment 
ond dance. 


Dress in semi-formal black, 
white ond gold 


Tickets $40 each 
Table of eight: $300 
Corporate Table Sponsorship: $300 


' EDMONTON ART GALLERY 2 Sir Winston 


art galleries 


shows openings/events/happenings 


ELECTRUM DESIGN STUDIO & GALLERY 12419 
Stony Plain Road, 482-1402. GLITTER AND 
TWISTED: New works by Janet Stein. Until 
Aug. 22. Opening reception, artist in at- 
tendance, SAT, Aug. 15, 11 am-5 pm. 


GARDEN GALLERY 11125-85 Ave. 77H AN- 
NUAL ART SHOW: Soret 
new works in clay and paste! 
by Kirsten Zuk. SAT, Aug. 15, 
219 pm. 


HARCOURT HOUSE GALLERY 
3rd Floor, 10215-112 St., 
426-4180. eTHE FRONT 
ROOM: MINDSCAPES:A series 
of paintings “Landscape of 
the Mind", by Gloria Mok. 
Until Sept. 19. Opening re- 
ception, THU, Aug. 20, 7:30- 
10 pm. © FUN WITH PHYSIOG- 
NOMY: Installation by Aidan 
Urquhart, refers to the lost 
science of study of facial fea- 
tures/expressions as delineated by Charles 
LE Brun. Aug. 20-Sept. 19. Opening recep- 
tion THU, Aug. 20, 7:30-10 pm. 


SOCIETE FRANCOPHONE DU CENTRE D'ARTS 
VISUELS DE L'ALBERTA 20, 8527 rue 
Marie-Anne-Gaboury (91 St.), 461-3427. 
Photograph exhibition and Leonard Buck- 
les - Acadian masks, in collaboration with 
Alliance francaise and the French Consulat. 
“Photographier l'objet” by Marc Guillaumot, 
curator Francoise Darmon, produced by 
Association Francaise d'Action Artistique. 
Aug 14-24. Opening reception Aug. 14, 
7:30-8:30 pm. 


FAB GALLERY U of A, 1-1 Fine Arts Bldg, 112 
St., 89 Ave., 492-2081. WHAT CAN DESIGN 
DO ANYWAY:By Rosan Chow: The Design of 
ESL materials fro Adult Immigrant. Aug. 
18-30. Opening reception THU, Aug. 20, 7- 
10 pm. «CORPORATE IDENTITY FOR NON- 
PROFIT ORGANIZATIONS: Ana Isabel Herrera, 
Aug. 18-30, Opening reception, THU, Aug. 
20, 7-10 pm. 


U OF A Hub Mall, Ground elvel, south end, 
492-4515. ABSTRACT PAINTING WORKSHOP 
SHOW AND BENEFIT: The students of teh 
Abstract Painting Workshops will be holding 
an open studio and sale of paintings and 
works on paper to raise funds in support of 
these workshops. Funds will be used for 
materieals, visiting artists and support of 
student studies. FRI, Aug. 14, 5-10 pm. 


ZIEGLER HUGHES GALLERY & SERENDIPITY 
FRAMING 9860-90 Ave., 433-0388. Raku 
plates by Mel Malkin, hand made knives by 
Gerry Kievit and watercolors by Frank Had- 
dock and Linda Miller's recent works in 
clay.Upstairs Gallery: FACES: Poets, paint- 
ers and writers, by Saskatoon's Norm Pantel. 
Opening Aug. 15. 


art galleries 


ALBERTA CRAFT COUNCIL GALLERY 10106- 
124 St., 488-6611, 488-5900. METAL: GET 
BENT: A "Pot Scrubber Hat”, a metal woven 
box and other such fun, strrange and 
elegant things to see. Featuring artists 
such as Karen Cantine. Until Sept. 19. 


ARDEN GALLERY 215-6 Carnegie Dr., Campbell 
Business Park, St. Albert, 419-2676, http:/ 
/www.compusmart.ab.ca/bozena/ 
arden.htm. CARTOON EXHIBITION: by 
Michael V. Tkaczyk. ANGELO MARINO L.E.: 
Sports figures, prints. 


ART BEAT GALLERY & FRAME Pelland Place, 
8 Mission Ave., St. Albert, 459-3679. 
www.artbeat.ab.ca. Watercolor paintings 
by Mel Heath. Watercolor and acrylic floral 
paintings by Fran Heath. Works by Karen 
Findlay. 

THE ARTISTS MARKETPLACE Westmount shop- 
ping Centre, 111 Ave., Groat Rd., 908- 
0320. Artists on site every day. 


BEARCLAW GALLERY 10403-1264 Street, 482- 
1204. New Inuit sculptures by Judas 
Ulilulaq. New Northwestcoast carvings and 
new acrylics by Danny Dennis. 


BUGERA/KMET 12310 Jasper Ave., 482- 
2854. Changing exhibition of gallery art- 
ists: Guiseppe Albi, Hendrik Bres, Jeff 
Burgess, Rod Charlesworth, Jerry Heine, 
Granat McConnell, Phil Sheil, Ernestine 
theo Margaret Vanderhaeghe et al. Until 

ug. 31. 


CONRAD'S SUGARBOWL ON 124TH 10724- 
124 St., 451-1038. RANDALL RAICHE PHO- 
TOGRAPHS: The Enigmatic Documentary, 
black and white prints, recent years of 

Edmonton's Folk Music Festival. Thru Aug. 


or by 
listing 


Churchill Sq., 422-6223. «THE POOLE FOUN- 
DATION GIFT; Permanent Collection Exhi- 
bition. ¢SKIN DEEP: MARY SCOTT AND MINA 
TOTINO:A play-off on the history of paint- 
ing. These two artists apply, remnants of 
popular culture and female gendered pro- 
duction to two dimensional painting. 
*BRION GYSIN: I AM THAT I AM: orks 
of Brion Gysin, inventor of the Cut-Up 


$ Boroughs and the. multimedia 
_ Dreamachine. Until Aug. 30. 


Listings are FREE. 
Send them by fax to 
426-2889 


Deadline is 


3:00 p.m. Friday. 


Ave., 432-0240. *CONNELL & PELLERIN: 
Mixed media works by Fiona Connell and 
Leanne Pellerin. Until Aug. 31. 


GALLERY DE JONGE 27022A Hwy 16, Spruce 
Grove, 962-9505. Group exhibition, gallery 
artists. 


GIORDANO GALLERY 208 Empire Bldg, 10080 
Jasper Ave., 429-5066. Open 11-5 Wed and 
Sat or by Appointment. 


GREY NUNS COMMUNITY HOSPITAL AND 
HEALTH CENTRE 34 Ave 66 St, 
484-8811, ext. 6475. THE EYE OF 
THE BEHOLDER: Presented by 
Caritas’ Art Enrichment Group. 
Recent work by Donna Marko. 
Until Aug. 25. 


INDIGO PRINT AND 
PAPERWORKS 12214 Jasper 
Ave., 452-2208. HEMP HYPE: 
Exhibiting the plant, the fibre 
extract, and the paper made 
from it. Thru Aug. 


KAMENA GALLERY I 7510-82 
Ave, 944-9497. Miniatures by 
Willie Wong (florals and land- 
scapes). Prints by Jak Martel. 
Prints of the Oilers by Gerry Thomas (the 
official Team Photographer). 


KAMENA GALLERY II 9939-170 St., 413- 
8362. The Group of Several: Photographic 
Journey continues. 


LATITUDE 53 10137-104 St., 423-5353. 
*LOST +FOUND: Four Vancouver artists, 
linked through medium and subject mat- 
ter, collage/assemblage, found objects and 
performance curated by Kim Harris. Until 
Aug. 22. 


LESSARD LIBRARY 6104-172 Street, 496- 
1871. Featuring works by Sylvia Blashko. 
Until Aug. 29. 


LOLA'S 8230-103 St. Figurative paintings by 
Edmond Haakonson. Thru Aug. 


MANIFESTO—CULTURE COUNTER 10043- 
102 St., 423-7901. BIG SEX:An exploration 
of sex and sexuality: Ian Young, Linh 
Truong, Diane Boudreau, Dale Nigel Goble, 
Denise Beauregard, Jeff Graham, Memi von 
Gaza, Les Paterson and more, works in- 
clude drawings, sculptures, paintings, craft, 
photographs . . . Until Aug. 15. 


MCMULLEN GALLERY U of A Hospital, 8440- 
112 St., 492-4211. ART FROM ALBERTA 
HOUSE, LONDON: Alberta's visual arts scene 
during the 1960s and 70s. Until Sept. 2. 


MISERICORDIA HEALTH CENTRE 16940-87 
Ave, 484-8811, ext. 6475. NW Corridor, 
Main Floor: THE MEADOWLARK PAINTERS 
GROUP: Until Aug. 19. Dayward Corridor: 
OUT OF THE SHADOWS: Until Aug. 24. 


MULTICULTURAL HERITAGE CENTRE 5411- 
51 St, Stony Plain, 963-2777. Generations 
Gallery: Greenoli Glass (Stained glass); 
Dawna Dey Harrish (Quilting); Sophia 
Podryhula Shaw (Monoprints). Until Aug. 
24. Gallery Restaurant : Linda McBain 
Cuyler (mixed media). Until Aug. 17. 


MUSEE HERITAGE MUSEUM St. Albert Place, 
5 St. Anne St., St. Albert, 459-1528. STAR- 
DUST: IMAGES OF THE MONARCH BUTTER- 
FLY: an exhibit by Mexican artist Carmen 
Parra. Her work has been inspired from her 
experience in relation to Mexico's cultural 
heritage. Until Aug. 15. 


MUTTART CONSERVATORY 9626-96A St, 496- 
8755. KIDS AT WORK: Original water col- 
ours by Verna Thorp, Barbara Would 
Schaefer. Until Sept. 5. 


ORIGINAL ART GALLERY 22 Sir Winston 
Churchill Ave., 460-4324. SELECTED WORKS: 
Paintings in watercolor oil and acrylic. All 
members show, the St. Albert Painters’ 
Guild. Until Aug. 29. 


PRINCE OF WALES ARMOURIES 10440-108 
Ave., 454-8529, SCULPTURE BY INVITA- 
TION:Presented by The Edmonton Contem- 
porary Artists’ Society, annual sculpture 
exhibition, representing 19 Canadian art- 
ists—figurative and abstract works rang- 
ing from large outdoor pieces to small 
intimate indoor pieces. Until Oct 1. 


PROFILES GALLERY 110 Grandin Park Plaza, 
22 Sir Winston Churchill Ave., St. Albert, 
460-4310. ¢MYRIAD: Many diverse artistic 
styles of Profiles’ members. Until Aug. 29. 


PROVINCIAL MUSEUM OF ALBERTA 12845- 
102 Ave., 453-9131. RISE WITH THE SUN: 
WOMEN AND AFRICA: Works by 44 top 
African artists on the theme women and 
work. The exhibit tells the human stories 
behind women’s lives in Africa, it portrays 
daily life, and the important role women 
play in African society. Until Sept. 7. 


ROWLES AND COMPANY LTD. Coopers & 
Lybrand Tower, Mezz. Level, 10130-103 
St., 426-4055. Water colour landscapes by 
pe | Barratt, inks by Barb Brooks, ic 
& gel by Steve Mitts, and pastels by Audrey 
Pfannmuller. Acrylics by Angela Grootelaar 
and David Seghers. Artworks in glass by 25 
Canadian Glass Artists. Oxford Tower, 
10235-101 St. Acrylics by John Freeman. 
Westin Hotel, The , 10135-100 St. 

Pfannmuller. 
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* Number of oranges in the 


Fringe Facts 


Fringe program (including coy- 
er): 112 


* Number of oranges in the film 
A Clockwork Orange: 0 

* Number of apples in the pro- 
gram: | 


= Ratio of BYOVs to on site 
Fringe Venues: 8 to 5 


* Number of indoor shows: | 13 


+ How much it would cost to 
see them all (based on cheapest 
ticket price): $761 


* Time it would take to watch 
them: 133 hours and 23 min- 
utes 


+ Chances that the show you're 
seeing is from another country: 
Lin 5 


* Chances that a foreign troupe 
is from England: 2 in 5 


= Chances thata foreign troupe, 
{from say, Mexico, or, | don't 
know, Taiwan) are actually from 
Edmonton: fin !2 


* Time in minutes that the Fringe 
will run: 8,160 ‘ 


* Largest venue: Granite Corl- 
ing Club (seats 500) 


+ Smallest Venue: tent beside 
wine garden (seats 30) 


gust 26,/\1998 


192. Water colors by Tom Love, and 
scapes by Don Sharpe, also featuring 

by So Shoaw, Jean Tait, Elaine 
_ Cindy Barratt, Stefan Melnychenka, 
and more, 


PLACE ART GALLERY 10831 
versity Ave., 433-5807. *Group show, 
‘arks by Jean Cuthbertso, Sal Durno and 
Jenkins, water color landscapes. Un- 
pt 4. 

OMAS STREET ART FESTIVAL St. Albert. 
cts, potters, glass artists, musiciands 
4 street performers. Thru Aug, 6-10 pm. 


cTUDIO GALLERY 143 Grandin Park 

9, 22 Sir Winston Churchill Ave., 460- 
99. A cooperative work-place shared by 
t St. Albert artists. Display of current 
s by 9 St. Albert Artists: Pat Wagensveld, 
n smith, Louise Crawford, Alandra 
nbright, Dorothy Forbes, Carol Yake, 
na Anderson-Apps, Susanne Loutas and 
h Anderson. 


le of unframed works on paper by gal- 
Pegrtists, including David Alexander, Jim 
mies, Gregory Hardy, Colette Nilsen, Sam 
im, Philip Darrah and others. Also show- 
Q figurative paintings by Nicole Hijzelaar 
4 stone sculpture by Evelyne Brader- 
nk. Until Aug. 22. 


END 12308 Jasper Ave., 488-4892. 
nf CANADIAN LANDSCAPE: New works by: 
n Atyeo, Paul Chester, David Blackwood, 
_, Bruno Cote, Robert Genn, Gaston 
bry, Allen Sapp, Peter Shostak, Jim Stokes, 
hem Verhulst, Bruce Steinhoff, W.H. 
sbb, Brent Laycock, R.C.A., and Louise 
‘ourse. Thru Aug. 


ALLERY & PORTFOLIOS ONLINE KRISTEN 

i http://plaza.v-wave.com/gilan/art/ 
ten.htm Featuring sculptures by artist 
ten Zuk. 


EAL & FANTASY OIL PAINTINGS ONLINE 
SMIC HORIZONS http:// 
w,geocities.com/SoHo/Gallery/6298. 
monton artist Fantasy and Surreal oil 
fintings. 


live comedy 


WEM, 481-6420. Every FRI: Atomic 
prov. 


TRACK CAFE 10333-112 Street, 421- 
26. Every SUN: Variety Night hosted by 
Atomic Improv Co. 


YUKS WEM, 481-9926. Every WEDS: 
pnotist Sebastian Steel. 


splays/museums 


ERTA AVIATION MUSEUM 11410 

igsway Ave., 453-1078. Aircraft on dis- 

y and under restoration. Civil and mili- 
aviation history. 

RTA RAILWAY MUSEUM 24215-34 St., 

2.6229, Housed in the railway station 

Hilt at St. Albert in 1909. 


DAS AVIATION HALL OF FAME Reynolds 

berta Museum, Hwy 13, 361-1351. A 
ibute to the people who pioneered and 
ve aviation in Canada. Open year- 
ind, 


HALL City Room, Sir Winston Churchill 
, 496-4957, Photo Exhibition: The Pho- 
graphic Arts Society fo Alberta display. 


E RAILWAY MUSEUM 10447-86 Ave., 
\-9739. Come and visit a part of Edmon- 
Spast!! The C & E Railroad Museum is a 

plica of the old train station built at the 

of the century. Inside are many inter- 
ting photographs and artifacts from Ed- 
nton and Canada’s days of the locomo- 


INIAN BOTANIC GARDEN 5 km North on 
60, 987-3054. Authentic Japanese 


iden, nature trail, 80 acres of connected 
dens. 


ONTON PUBLIC SCHOOLS ARCHIVES & 

EUM McKay Ave. Sch., 10425-99 Ave., 
21970. THE EDMONTON SCHOOLBOYS 
IND (1036-1969) : 


TON SPACE &. CENTRE 451- 
TON SPACE & SCIENCE E 451 


DERLEELIE 10344-134 St, 452-0286. 


fromthe collections of the Devonian Bo- 
tanical Garden and the Provincial Museum 
of Alberta. Until Aug. 15. *J SAW IT ON 
THE RADIO: The concept of novelty radios 
starts almost with radio itself. In the 20's 
the readio itself was a novelty and people 
were more concerned with the techology 
that with cabinet design. From 1930-60 
different novelty sets were made. A large 
collection of novelty radios will be on 
aay: Until Aug. 15. *The Little White 
School, Mission Hill, 459-4404, 459-1528. 


MUTTART CONSERVATORY 9626-96A St., 
496-8755. ENGLISH COUNTRY GARDEN-Until 
Sept. 13. 


PROVINCIAL MUSEUM OF ALBERTA 12845- 
102 Ave., 453-9131. eEvery SAT & SUN: 
Science Circle. For young families. Week- 
ends, 1-4 PM. *Every SAT: Aboriginal vid- 
eos. *Every SUN: Gallery Spotlight: an in- 
depth look at some of the features of your 
favourite galleries. «SYNCRUDE CANADA 
ABORIGINAL PEOPLES GALLERY: Spans 
11,000 years and 500 generations, people 
of the past and present, recordings, film, 
lights, artifacts and more. *SAT 15: The 
Great Buffalo Saga. SAT 22: Standing Alone. 
Every 3rd SUN of ea. month: Aboriginal 
artisans. SUN 23: Justine Matson: Creat- 
ing miniature, travoivs, doll clothing, shel- 
ters... *BUG ROOM: NEW ARRIVALS: Perma- 
nent live invertebrate display, new arriv- 
als from Malaysia. ¢FROM MINNOWS TO 
MONSTERS: The fish of Alberta. Until Sept. 
7. @TAYLOR'S PLANES:John Benjamin Taylor 
(1917-1970), a trades draughtsman with 
the RCAF, was stationed at Blatchford 
Field. Between 1945 and 1946 Taylor 
painted approximately 118 gouache/wa- 
tercolour sketches of military aircraft for 
his air force friends. Until Aug. 30. eIN- 
VENTION ADVENTURE (LEGO): An educa- 
tional exhibit celebrates the process of 
invention, Three discovery areas: Struc- 
tures, Machines and Robotics. *Every SAT: 
Saturday Morning Grand Prix. Until Aug. 
30. RISE WITH THE SUN: Paintings of 
artists from Africa working within the 
them “Rise with the Sun: Women and 
Africa”. Until Sept 7. Pe 


REYNOLDS ALBERTA MUSEUM Wetaskiwin, 
Highway 13, 1-800-661-4726. Bicycles, 
cars, farm equipment... reflections of Al- 
berta’s transportation history. Open daily. 


RUTHERFORD HOUSE 11153 Saskatch- 
ewan Dr., 427-3995, 422-2697. Cos- 
tumed interpreters recreate daily 
household activities. 


SHAW CONVENTION CENTRE Pedway 
Level, 9797 Jasper Ave., 424-3300. 
Canadian Country Music Hall of Honor: 
Who's who in the Canadian country 
music scene. 


THE TELEPHONE HISTORICAL CENTRE 
10437-83 Ave., 433-1010. Set in the 
inal Old Strathcona Telephone Ex- 


change Building (1912). 


Brian Webb 


DANCE COMPANY 
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GARNEAU 8712-109 St, 433-2212. Gone 
With The Wind, Until Aug. 20. 


PRINCESS 10337 Whyte Ave., 462-1871. 
Wilde, FRI, Aug. 14-THU, Aug. 20. Smoke 
Signals, Until THU, Aug. 20 


lectures/meetings 


BOYS & GIRLS CLUBS Six Locations, 483 
5599. weekly: Parent Talk-Talking to Your 
Children 


GAY MEN & RELATIONSHIPS 910-3050. Every 


MON evening: Relationships with family 
friends & foes: Group for gay men, gay 
lesbian facilitators 


GRANT MACEWAN COMMUNITY COLLE 
Centre Campus, 497 


1:30-3:30 PM, sum 
by The Minerva Senio 
Until Aug. 26 
HIGHLANDS LIBRARY 6710-118 Avenue 
*496-1806. Every 3rd WED of r 


Edmonton FreeNet Classes 
IDYLWYLDE LIBRARY 8310-88 Avenue, *421 
1745. Every second FRI FreeNet Instruc 
tion, “pre-register 
TRAVEL SHOP 10926-88 Ave, 439-3089. THU 
20: tips on packing for the budget travel 
ler, 7 pm 


VISUAL LINKS 200, 5041 Calgary Trail N 
413-3197. Meetings Every WED's, 7:3¢ 
8:30 PM, How to make money on the 
Internet 


ALEXANDRA WRITERS CENTRE SOCIETY 451 
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2043. Offering five 8-week writing work- 
shops starting Sept. 21: Introduction to 
Creative Writing, Intermediate Creative 
writing, Poetry, Creative Non-fiction, and 
3 Novel Workshop 


CHAPTERS Southpoint, 3227 Calgary TrailS., 
431-9694. THU 13: What's Your Passion?, 
Diane Matyas, author of Performance. SAT 
15: Chapters Southpoint's Anniversary. SAT 
15: McClelland & Steart present their 1999 
Canadian and Worlc 
Emotional SMARTS. 

Dr. June Donaldson 

CHAPTERS West Side, 9952-170 S 
6500. ST 8: Making YOur Fal 
tiful, author Lois Hole. SAT 15 
ance by Diane Matyas 

MISTY ON WHYTE 104588-82 
3512. Every SUN: Open Stz 

rose Readings 


lopedia. MON 17 
sion by author 


STANLEY A MILNER LIBRARY 7 Sir Winston 
Church Boardroom, 496 
1000, Every second WED of the montt 


ALLEY KAT BREWING COMPANY 


Ave., 436 Visi 
micro brewery, see h 
winning craf ers are brewed, taste Alley 
Kats’ all natural beer. THU-FRI, 2-4 pm or 


call for a guided tour 


THE BIG BIKE William Hawrelak Park, SUN 
16-TUE 18: The Ride for Life fund raising 
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event for the Heart and Stroke Foundation. 


COWBOY POETRY AND WESTERN ART FESTI- 
VAL Stony Plain, 451-8000, 963-2777. 
Storytellers, poets, singers, pickers, artists 
and personalities. Aug. 14-16. 


GINO’S GOLF TOURNAMENT Links Golf Club, 
Spruce Grove, 433-6202. MON 24: Pre- 
sented by Gino's Italian Kitchen, a portion 
of proceeds will be donated to the AFOR. 


BASEBALL *TRAPPERS, TELUS Field, 10233- 
06 Ave., 429-2934. SAT 15 & MON 17: 
Trappers vs Oklahoma Redhawks, 7:05 PM. 
SUN 16: Trappers vs Oklahoma Redhawks, 
1:05 PM. SUN 23-WED 26: Trap- 
pers vs Las Vegas Stars, 7:05. 


BASKETBALL WEM, 496-7275. 
FRI 21-SUN 23: 1998 Streetball 
3 on 3 Basketball Tournament. 


CAR RACING 4.5 miles north of 
Plamondon, Hwy 858, 1/2 mile 
west. SAT 22-SUN 23: 
Plamondon Motor Sports Club 
Mud Bog, FRI 21-SUN 23: MUD 
BOG (at the Pelican Hotel) 
barbecue and street dance 
(music by Bullseye). 

FOOTBALL *Edmonton Eskimos, 
Commonwealth Stadium, 448- 
ESKS. FRI 21: Edmonton Eski- 
mos vs Hamilton, 7 pm. 


THE EDMONTON WOLFE TONES GAELIC FOOT- 
BALL AND ATHLETIC ASSOCIATION Airway 
Field, 11060-111 Ave. SAT 22-SUN 23: The 
Wolfe Tones Invitational, starting 10 am. 


HORSE RACING Northlands, 471-7379. MON 
> SUN: Simulcast racing. 


BABEWATCH ROCK 'N ROLL BEACH PARTY 
Jubilations Dinner Theatre, W.E.M., 484- 
2424. A beautiful and husky lifequard crew 
of the 90s is in for a misadventure when 
they're transported back to the mid 1960's. 
Can they stop the bad guys from turning the 
beach property into a theme park/resort? 
Can they survive the teens of the time? 
Until Aug. 30. 


DISCOVERING ELVIS Mayfield Dinner Thea- 
tre, 16615-109 Avenue, 483-4051. By Marcia 
Kash. In a crowded bar the finals of the 
Elvis Impersonator Competition are about 
to begin. Things start to go wrong when a 
fan kidnaps the judge. Until Sept. 13. 


FARELINELLI All Saints’ Anglican Cathedral, 
10035-103 St. Hygiene, laughter, liturgy! 
Aug. 14, 18, 20, 22. THE FOURTH TENOR: 
Murder; Laughter; Puccini! Aug. 15, 17, 19, 
21. 

THE FRINGE THEATRE FESTIVAL 
Strathcona, 448-9000. Aug. 14-23. 


OPUS 2, KAROEKE MEMORIES '8' Scene Stu- 
dios, 8212-104 St., 432-0234. By Sean 
Callaghan. Presented by GARAP. Two peo- 
ple must face themselves in this tragic love 
story. Aug. 14-22. 


PAJAMA PARTY The Mayfield Dinner Theatre, 
16615-109 Ave., 483-4051. Ever wonder 
what happens at a girl's pajama party? Find 
out as this world premiere musical takes 
you through the songs and secrets you've 
been dying to hear. Until Sept. 13. 


WHAT YOU DON'T KNOW ABOUT WOMEN 'B' 
Scene Studios, 8212-104 St., 432-0234. 
Presented by Wildfire Theatre. An eclectic 
evening of song. Aug 15-18. 


Old 


CITY HALL City Room, Sir Winston Churchill 
Square. *KIDS THEATRE: 496-8251, Until 
Aug. 14. © PUBLIC TOURS: Until Aug. 14. 


EMILY MURPHY PARK 439-5097. “CORONA- 
TION STREET” POTLUCK PICNIC. SAT, Aug. 
15, nodn-5 pm. Sponsored by the Rovers 
Hotpots, Edmonton's Street Club. 
“A 7-131; GityCen ;, 1070-104 Ave., 
497-5083. Every WED thru Aug. Minerva Tea 
Garden fro Seniors. 


HORIZON STAGE Spruce Grove, 962-7631. 
THU 13: Voiced of the Prairie - A Poignant 
Tribute to Life on the Prairies. 

JASPER AVENUE Between 103 St-105 St, 
988-3322. SUN 16 (10 am-5pm): Edmonton 
Street Thunder 98—Edmonton’s First an- 
nual “Street Race” for Race Karts. 

LESSARD a. 6104-172 et see 
1871. Every : Chess Night! all ages, 
PM. Every TUE: Magic, The Gathering, ail 
ages, 7 PM 

THE NODE ROOM Circle Square Plaza, 118 

Ave. St. Albert Trail, 413-9982. Internet 

access. Multiplayer computer gaming. 

RIVER VALLEY PARKS Park 
Boat Launch, 496-2966. 16: Half 
Day mevvgees Cones Trip. SUN 23: 
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Listings are FREE. 
Send them by 
426-2889 
or by e-mail to 
listings @vua.ab.ca. 
Deadline is 
3:00 p.m. Friday. 
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Guick Start In-Line Skate Lessons. 
eWhitemud Nature Reserve 496-2966. 
SUN 16: Wilderness Walk. 


SIDETRACK CAFE 10333-112 Street, 421- 
1326. Every SUN: Variety Night. 


ALEXANDRA WRITERS CENTRE SOCIETY 
451-2043. Five 8-week writing work- 
shops starting the week of Sept. 21: 
Introduction to Creative 
Writing, Intermediate Creative writing, 
Poetry, Creative Non-fiction, adn a Novel 
Workshop. 


FESTIVAL PLACE Sherwood Park, 449- 
FEST. “Grease” Revue Thea- 
tre Workshop with Cooper 
Studios of Vancouver, thea- 
tre arts summer school. Until 
Aug. 14. 


GRANT MACEWAN COMMU- 
NITY COLLEGE City Centre 
Campus, 10700-104 Ave., 
497-INFO. Computer Man- 
aged Learning: starting Sept. 
© Part-time Learning: fall'98. 


GRANT MACEWAN COMMU- 
NITY COLLEGE Jasper Place 
Campus, 10045-156 St., 497- 
4303. Join Mike Rud, Jamie 
Philp, Brett Leibham, Lester 
Quitzau, Gordie Matthews, Dale 
Ladouceur and Rob Needham.eSylvain 
Emard Danse School Choreographic In- 
tensive for Emerging Choreographers & 
Dancers, Until Aug. 28. 


INDIGO 12214 Jasper Ave, 452-2208. 
SAT 15: Paper Casting. SAT 22: Book- 
binding: Hardcover. 


KAMENA GALLERY I 7510-82 Ave, 944- 
9497. Water colour, beginner or adv, 
one on one basis, instructor, Willie 
Wong, flexible hours. 


LIFE AFTER SUMMER 434-7092. For Out- 
door types: Hiking/biking: explore the 
trails in and around Edmonton. Skiing/ 
Snowshoeing: No kids, no families. For 
Culinary Types: New foods, wines and 
people. For Far-out literary types: a 
book club with a twist. Starting Sept. 


THE MARKETPLACE ART SCHOOL 
Westmount Shopping Centre, 474-9351. 
Individual and group classes in pencil, 
pen &ink, acrylic, oil, water colour, clay 
and wood. Call Lorea or drop by. 


SNAP PRINT GALLERY 10137-104, back of 
Latitude 53, 423-1492. SNAP offers 
courses in a variety of Printmaking tech- 
niques. 


TOASTMASTERS Heritage Rm, Main FL., 
City Hall, 1, Sir Winston Churchill Sq., 
contact Carla 478-3384. Every WED: 
you're invited to a meeting (free), up- 
ward bound toastmasters, (to improve 
your listening, thinking, speaking skills). 
7:30 PM. 


WEERLY 


fax to 


BIG LAKE ENVIRONMENT SUPPORT SOCIETY 
Big Lake, W. end of Red Willow Trail, SW 
side of Rodeo Grounds, St. Albert, 707- 
1528. Every SUN 1-4 PM, events. SUN 16: 
Mammals and Land, in Water and i the Air! 
SAT 22: What about Air and Water? 


CALDER LIBRARY 12522-132 Avenue, 496- 
7090. Summer Reading Club 1998 - Take 
Me out to the Library. Until Aug. 22. THU 
13 (2 pm): Pennants. WED 91 (1;30, 3:30 
pm): Summer Reading Club Closing Pro- 
gram. 


CAPILANO LIBRARY Capilano Mall, 98 Av- 
enue & 50 St., 496-1802. Summer Reading 
Club 1998 - Take Me out to the Library, 
Until Aug. 22. THU 13 (2 pm): Sports Mania 
and Trivia. SAT 22 (2 pm): Farewell to 
Summer Reading Club: Closing Party. 


UNITY COLLEGE Rm* 


CASTLEDOWNS LIBRARY 9 Lake Beaumaris 
Mall, 15333 Castledowns Rd., 496-1804. 
Summer Reading Club 1998 --Take Me out 
to the Library, Until Aug. 22, THU20 (1 & 

** Spm): Summer Reading Cub Closing Party. 

CITY HALE*1 Sir Winston Churchill Sq., City 
Room, 496-8200. Until Aug. 14 (1-2 pm): 
Kids’ Theatre, Dream Machine, free and fun 
activity (5-12 yrs). 

EDMONTON ART GALLERY 2 Sir Winston 
Churchill Square, 422-6223. *Art Beat ‘98 
Summer Programs, 25 camps and classes, 
ages 4-15, na Aug. 28). *CHILDREN'S 
GALLERY:. LOCOMOTION, *BRINE 

_ GALLERY: lower level. STUDENT ART EXHI- 
BITION (artists 7-15 yrs), featuring work 
from the oo Float, ue Lares 
drawings, paintings, sculptures, . 
sketches, cut-up poems and more. 

EDMONTON COMMUNITY SERVICES DEPT. 
THU 13: Area 17, Zoie Gardner. 


EDMONTON SPACE & SCIENCE CENTRE 
451-3344. (ages 7-15) "High-Tech" 
Kidventure Camps. 

FATHER LACOMBE CHAPEL PROVINCIAL 
HISTORIC SITE St. Vital Ave. W., E. side 


Edward School, 8530-101, St. SAT.15- 


TUE 18: Presented by Morning Glory Mari- 


onettes: Fairy Tale Magic: The Loathsome 
Dragon, and How the Ostrich Got Its Long 
Neck. 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-112 St., 426-4180. Classes in 
painting, drawing and sculpture, phone 
for info. 


HERITAGE AMPHITHEATRE Wm. Hawrelak 
Pk., 496-7275. TUE 18: Too Loonie Tues- 
day: Cowboy Pride, 2 pm. Little White 
School, 2 Madonna Dr., St. Albert, FRI 14 
1-3 pm: Penny Carnival. 


HIGHLANDS LIBRARY 6710-118 Avenue, 
*496-1806. Summer Reading Club 1998 - 
Take Me out to the Library, until Aug. 22. 
FRI 14 (2 pm): Swing Into Summer. THU 
20 (2 pm): Summer Reading Club Closing 
Party: Triple Play from the HIghlands 
Hornets. 


IDYLWYLDE LIBRARY 8310-88 Avenue, 
* 496-1808. Summer Reading Club 1998 - 
Take Me out to the Library, until Aug. 22. 
SAT 22 (2-3 pm): Sports Mania and Trivia: 
Summer Reading Club Closing Party. 


JASPER PLACE LIBRARY 9010-156 Street, 
496-1810. Family Funtime, 7-7:30 pm 
(Until Aug 27). Summer Reading Club 
1998 - Take Me out to the Library, Until 
Aug. 22. THU 13 (2 pm): Twisted Tales. 
WED 19 (2 pm): Bats about Baseball. SAT 
22 (2-3 pm): Summer Reading Club Clos- 
ing Event: Michael's Marvellous Magic 
Show. 


JOHN WALTER MUSEUM Kinsmen Park, 9100 
Walterdale Hill, 496-4852. SUN f23: Boat 
Bulding, 1-5 pm. 


LESSARD LIBRARY 6104-172 Street, 496- 
1871. MONs & FRIs: (Call Ken Chan, 991- 
8398). Principle Maths Training Centre. Sum- 
mer Reading Club 1998 - Take Me out to the 
Library, until Aug. 22. 


LONDONDERRY LIBRARY Londonderry Mall, 
496-1814. Summer Reading Club 1998 - 
Take Me out to the Library, until Aug. 22. 
THU 13 ( 2 pm): Animal Fair. 


MILL WOODS LIBRARY Mill Woods Town 
Centre, 2331-66 St., 496-1818. *Every THU: 
Storytime Fun, 2-2:30 pm, “pre-register 
ote: Aug 20). *Every MON: Movie Time: 
ages 3+), Until Aug 17. ¢Every FRI: Creative 
Crafts (10 am- noon), (ages 5+) Until Aug. 
21. Summer Reading Club 1998 - Take Me 
out to the Library, until Aug. 22. SAT 22: 
Farewell to Summer Reading Club. 


MUSEE HERITAGE MUSEUM St. Albert Place, 
5 St. Anne St., St. Albert, 459-1528/459- 
4404. Super Saturdays: Prehistoric Paint - 
Cave Painting at the Museum! eThe Little 
White School, 2 Madonna Dr., St. Albert: 
FRI 14 (1-3 pm): Penny Carnival. eThe 
Grain Elevator Park. 

PENNY MCKEE LIBRARY (ABBOTSFIELD) 
Abbotsfield Shoppers Mall, 3210-118 Ave., 
*496-7839. Summer Reading Club 1998 - 
Take Me out to the Library, until Aug. 22. 
THU 13 (2 pm): The Jungle LEague and 
OTher Turnips. WED 19 (2pm): Summer 
Reading Club: Closing Activity: Fabulous 
fnod. fun and festivities. 

PROFILES GALLERY 110 Grandin Park Plaza, 
22 Sir Winston Churchill Ave., St. Albert, 
460-4310. Every SAT: (1-4 PM) drop-in and 
explore themes relating to monthly exhib- 
its. SAT 15: The Classroom Cut-up. SAT 22: 
Dilly Dally Dali. 

PROGRESSIVE ACADEMY 13212-106 Ave., 
455-8344. Summer programs. Academic 
and summer recreational activities, pre- 
school-Grade 12. Summer Drama Troupe, 
11 yrs +, acting, directing, stage craft, 
lighting and sound, dance and move- 
ment and business of show business. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9131. Every SAT 
& SUN: Science Circle. For young fami- 
lies. Weekends, 1-4 PM. 


RUTHERFORD HOUSE 11153 Saskatch- 
ewan Dr., 427-3995, 422-2697. Cos- 
tumed interpreters recreate daily house- 
hold activities. 

SOUTHGATE LIBRARY Southgate Shop- 


ing Centre, 496-1822. Summer Read- 
ing Club 1998 - Take Me out to the 


™~ Library, unril Aug., 22/TUE 28 (3m); 


Aladdin and the Magic Lamp. THU 20 (2 
pm): Take Me Out To The Library Closing 
Celebration. 


SPRUCEWOOD ¥14 


: geen in 


assifiedk 


* DEADLINE for Classified advertising - 


FREE* FREE* FREE* FREE* FREE 


ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? ‘orien acting coupes 
Want someone to jam with? Place up to 20 
words FREE, providing the ad is non-profit. Ads 
of more than 20 words subject to regular price 
or cruel editing. Free ads must be submitted in 
writing, in person or by fax. Duplicate ads will 
not be published, except by mistake. Free ads 
will not be taken over the phone. Free ads will 
run for two weeks, if you require an ad to be 
renewed or cancelled please phone or fax the 
Classified department.Please, fax your ad to 
426-2889, or drop it off at the Empire 
Building, 307, 1 Jasper Avenue. 
Deadline is 3:00 PM the Monday 
before publication. Placement will depend 
upon available space. 


3:00 PM * Monday before publicag 
AR U AR \ 
Looking to share a darkroom? Call 42«,, 


$$ KK 
Looking for single panel or strip c. 
with his/her own aye Call Peter'at 981 
Leave Message. 


ART TUDIOS 


Studio space available. Different size, 
to freight elevator, printmaking and dart. 
facilities. 10137-104 St., Info pH. 4> 
(SNAP) ’ 


—ARTISTS TO ARTISTS 


AUDITIONING dancers for Foot Works, a 
procera featuring rhythmjc and dazzling 
lootwork - Flamenco, step-dancing, clogging 
and more. Call 454-3739. for details before 
Sept. 4 

0620 


TheArtists Ma dace ators ij Wesson 
Shopping Centre, Free display space available to 
artists willing tc work on site. Drop by. 

na0212 


ars for short video, local exposure '99. 2 

males/2 female actors (mid 20s early 30s) 
icture, resume required. Auditions, Aug. 22, 
-4:30 pm. Cold reading required. More info 

call Craig 438-8022. 

na0813 


‘ ‘ ‘ Di 
CI alk AYAILAD 
Guitarist/vocalistavailable, coutry/bluc@. + 
ro gear and Mo aie Me Road wor, aim 
yler (403) 636-3171. 


Vocalist/guitarist/writer calls alj 4), 
musicians for original sounds. Sty\., 7 
Marley, U2, Tori Amos, Blink 182 
together to form band. Melissa @ 935.4 


—MUSICIAN SERVICE 


Do you need your music promot 
Call 903-2683. 


= 0730-0827 


HiQ, SCI-FI oriented writers and script-writers 
into Clarke, Dick, Carter, Heinlein, Gibson, 
Seeelng: Lucas, Speilbergh, new media dn 
WIRED, much more than swords and sorcery... 
let's brainstorm. ae@gpu.srv. ualberta.ca 
na0813da 


ONE NEO EON: Are there any Edmonton 
universisty and college students interested in 
creating a digital mragezine and non-profit 
poet with students globally, starting with an 
awar. digital magazine designer/ 
communications student in Vancouver? 
and Anand ae@gpu.srv.ualberta.ca 

na0e06da 


EAR EYE CUE: Are there savvy digital arts oriented 
entrepreneurs interestsed in creating a multiple 
and new media content develpment, marketiny 
and production company, networking with Wes! 
Coast talent? ae@gpu.srv.ualberta.ca 


avid 


na0613da 


THE GROOVES any Dance choreographers, 
dancers into creating an aesthetic multimedia- 
icon, Rockobic, dance and fitness squad into 
Madonna, Swing, Fly-Girls, Spice-Beatles of dance 
styles fro international TV, touring and enw media. 
Emily ae@gpu.srv.ualberta.ca 


DIGITAL COMMUNICATIONS DESIGNER is 
interested in networking Seattle, Vancouver 
and Edmonton talent to created hip-intelligent 
global and Pacific Northwest digital magazine 
Projects. MacHeads especially welcome! Anand 
a David ae@gpu.srv.ualberta.ca 

na0820da 


ORGANASM: Are there young rock progressives 
into RadioHead, Rush, Floyd, Yes, Crimson, 
Mastermind, Spock's Beard, Porcupine Tree, 
Ozric Tentacles, interested informing band for 
European ‘touring, signing adn complettion? 
David ae@gpu.srv.ualberta.ca 


| 


CREAM: network of over 70 Western Canadian 
creative people (music, TV program pitchers, 
dancers, 3D rendering wizards) seek creative 
young business entrepreneurs, writers and 
marketers to brainstorm new projects for a new 
media world ‘Virtual-company* production house. 
David ae@gpu.srv.ualberta.ca 

na0820da 


Attn: Past Walterdale Theatre members. Re- 
join for Walterdale's 40th Renivereay 
jomecoming. Celebrations extraordinaire! PI 
439-2845 & leave message, or see us at our 

Fringe booth. 


na0730 


The Alberta Foundation for the Arts (AFA) 
Acquisitions Through Slide Submission, open 
to all eligible artists, fall deadline Oct. 1. For 
more info and application forms call AFA at 
427-9968. 


The 1998 Isabel Miller Award for CWA 
member. Submit poctsytetion on “lam afraid 
of the 8 bos For Info pH. 424-0287. Deadline 
* 3 - ai001/98 

St. Thomas Street Art val: Arti 
musicians joips . “creat 
‘(no cost to yourself). 

2 Aug., 6-9 pm on St. Thomas 
Street in St. Albert. Ph. Sally or 460-4399. 


*496-7099. Summer Reading Club 1998 {@. Liss rene ms a 


- Take Me out to the Library, until Aug. 
22. Summer Reading Club Craft Sale, 
Until Aug. 22. 


STANLEY A MILNER LIBRARY 7 Sir 
Winston Churchill Square, 496-7000. 
Every FRI, Drop-in Film Program, 10:30 
am, (3-5 yrs). Summer Reading Club 
1998 - Take Me out to the Library, until 
Aug. 22. TUE 18 (2 pm) Animal Fair. 
THU 20 (7-8 pm): The Summer Reading 
Club 98 Wind-up party: Giesela's Pup- 
petry. 

STRATHCONA LIBRARY 8331-104 
*496-1828. Every TUE: Pre-Schoo 
Storytime, 10:30 AM, 3-5 yrs. Summer 
Reading Club 1998 - Take Me out to the 

Library, .until Aug. 22. . 

433-10! 
sae fai 


n 
dance, finivideort , visual arts...). 
CWA invites you to explore the theme 
We must be a CWA ber. 


fomanstren, I mem . 
more info pH: 424-0287. Deadline Jan. 8, 1999. 
ee ree 


alk VAIN T 
SUPERBAND 


COMPETITION TOU 


6 bands Calgary vs Edmonty 
vs Wetaskiwin 
Tour Dates 
WETASKIWIN - 6 pm, Sat. 
August 15, 1998 
Club 147 Builliards 3840-56 
EDMONTON - 6 pm, Sun. 
August 16, 1998 
Fox & Hounds Nightclub 
10125-109 St. 
A Production of Musicity 
seen on CFRN TV Cable 2 
988-3746 24 hr. message. 


8081}. 


Learn how you can make a livi 
musician for just $14.95. Ph 988-456] 
details and take action now 
yw081 3-200 


KEYBOARDIST AND SAXOPHONE PLi\ 

required for established progressive rock} 

Gorin material. Call Alan at 462-3635 
pm. 


yw08 13-0827 ( 
In search of female national steel/dobro' 


wil Is for ong 
acoustic band. Ph: 939-5568. 


Wanted: female drummerwithharmony vo 
for original acoustic band. Ph: 929-5568 


bass player needs percussionist, keybo 
beeaky rd ieaeskatcabestion 0 d 
live project Really funky. Switzer 473-0610. 


Drummerwanted M/F 18-23 Student preter 
original aitipap band. Female singer, 2 guilal 
bass. Fun and fight gigging. 


Bassist wahcone vole not very good by eal 
one of the hai workers, ae serious 
band. 986-2940. 


forg 


pookine poe aS 475-0610 


house project. 


Drummers needed for original 3-piece rock? 
We have demo a Bias booked, 
recording in , Ph 482-1123 


Local band - Bullyproo! 
Le ie ee eee Eon 
some touring - 471-6950. 


ht é 
Every 


6, 1998 


WEERIY 


ath IV RARN U 


trained female pianists/keyboard- 
(18-25) seek to collaborate with 
vocalist for song writing and 

iginal band creation. Sarah 482- 436. 
0806 


ired for Edmonton's Learnin 
Rsdociation of Alberta ores 

91). Tax receipts in lieu of Payment 
tke: 466-1011, Fax: 466-1095. E- 

fo@een.ab.ca. Conference website: 
ech.ab.ca/Idinfo/ld98.htm. 


nad730 


SNICA MUSIC CLUB’ free 
ship, We do ace, Ra, dearly 
jungle, , Hip-hop, etc. 

soe re S625. 


na0618 


iN A U A! 
LESSONS - Beginner / Advanced / 


ic / Bass. 
4 ie TUES - Jazz / Theory / Slide / 


IRITERS - Develop Songs / Record 
oe campus. lan Birse, 33-5906. 
R999 


GUITAR INSTRUCTION 
fo advanced. Ernst Birss 1st Prize 
98 Northwest Guitar Competition. 
482-3741. 


vw0813-0903 (4 wks) 


YOUR TUNES 
FROM 


SECS itso 


Empire Building, 30 


10080 Jasper Avenue, T5] 1V9. Phz 426-1996 Fax: 426-2889 


—MUSIC INSTRUCTION _ 


VOCAL COACH 


Professional singer/actress/clown, Jana 


Lapel, formerly on staff at Grant MacEwan 


college & Twin Cities Vocal Academy, 
Minneapolis, now accepting students he 


no-classical music styles, vocal technique & 


performance coaching. 414-6262 
GS0820-0827 (2wks) 


Voice teacher with 12 years professional 
singing and recording, industry experience, 


accepting new students. Call Anna 499-6707 


¥w06 13-0903 (Jwks) 


Business Cards, Resumes, 
Duplication of photographs. 
Call 903-2683 
0730-0827 (Swk) 


BUSINESS OPPORTUNITY 
$ 100 K + in 98! 


Yes it's real, no it's not MLM! 
We're So and we'll teach you 


Powertul product, no selling! 
24 hr. info 1-800-995-0796, Ext. 0597 
www.gpgonline.com/financialfuture 


JB -Sept 


DATING SERVICES — 


MEET 
NEW PEOPLE 
THE FUN WAY 
TODAY 
1-900-561-7500 
Ext. 7115 
Must be'16 yrs 
Procall Co. (602) 954-7420 
Ywo820 (1wk) 


IF YOU WANT TO 


QUIT USING DRUGS 
AMD NEED HELP CALL 
NARCOTICS ANONYMOUS 
AT 421-4429 24 HRS. A DAY 


* SUPER 
DISCOUNTS 


SALES & SERVICE # RENTALS # GONSIGNMENTS 
BUY *® SELL * TRADE * RENT 
Bey 
xx MUSIC LESSONS xxx 
%* PRIVATE LESSONS OFFERED 


* 
% BY QUAL 


+ 


433-0138 


10848 - 82 Avenue, Edmonton 


_ Put my ad under 
this heading: 


TRAVEL-teach English 

Sday/40 hr, Nov. 18-22 

TESOL teacher cert. course (or by corresp.) 
1,000's of jobs avail. NOW 

FREE info pack 438-5704 


Ave location. 10 F/T ad re; 


JELP WANTE 


pany pods expanding. New Whyte 


needed 
now. Call 466-BOND (2663). 


ALBERTA'S FORESTS 
are burning, endangered species 
disappearing. Make a difference, 
canvassersneeded, have fun and 
make money. Please call Nick, 
420-1001 after 2 pm. 
VW0O820-27 (2wks) 


MASSAGE THERAPISTS 


CASTLE MASSAGE 


+ Soft touch by Christie * Indulge in 
pampering 

Luxurious personalized pampering 

Hot Oil Massage * Private Jacuzzi 

Try a sensational Hydro Shampoo 


Walk-ins Downtown * Out calls available 
9-10592-109 St..........-0+ 423-0292 


Licence # 110705 110934 


CR 111998 CASTLE 


PHOTOGRAPHY _ 


Photographer available for lingerie, swim wear 
small products and children, My fee is $33.00 
per hr. including 24 prints. Please call Daniel 
435-1026 


vwo820 


aid 


Talk Live To a Real Gifted Psychic 1- 
900-830-2200 
Ext. 6026 $3.99/min & 18+ 
Pro Call Co, 602-954-7420 
0806-0924 (6 W) 


OUT OF CONTROL? 


|| The Supp ort Network 


SMOKING 


Nicotine Anonymous 
ng to quit smoking? THU: 7:30 p.m., St 
t ute Anglican Church, 8424-95 Ave 
920999 


\ FREE Scrap car removal 
Towing Avail. $35 
Call 903-2683 


0730-9827 (Swk) 


You can always talk to 
us 24 hours a day, 

7 days a week. 
The Distress Line 
482-HELP(4357). 

We'll help you take control. 

A program of 


independent 


t www.cruiseline.ca 


CHATUNE. CONNECT LIVE WITH OTHER HOT MEN. TALKING CLASSIFIEDS. 


413-7122 


Bill to your VISA, Mastercard, or send us payment by cheque 
or money order. Or get instant credit! Call for details. 


Exotic Eh 
Enticing & Erotic Escorts 
All ages and races of ladies. M/C & VISA 414- 
1781. 
JB 0716-0813 


Jennifer 
Sweet & shy school girl, 18 yrsw old escort, 
m/c & Visa 414-1827. 
JB 0716-0813 


Veronica 
Bodacious blond, 21 yr old escort, outcail 
only. m/c & VISA 414-1781 
38 0716-0813 


Beverly 
experienced, attractive, 35 yr old escort, mic & 
VISA 414-1781, outcall only. 
18 0716-0813 


tanned, blond, wedbedras yr old escort, 


mic & VISA 414-1782. 


80716-0813 


= 
feefOK YO ROSE#*2099° 


eTaaditienal Japanese Kimane gisle 


PISCRETE ADULT ENTERTAIN ENT | 
CLASSY -FLEGAINT 

4 -SOFT-SPOREN -DEAUTL | 
| 

| 


| (403)448-2537 


Experience the Orient 


(= 


Candee 
Do you have a sweet tooth I'm sure I can 
Satisfy your craving. m/c Visa 414-1827 

180716-0813 
lacy 
very enticing & attractive, 24 yr. old escort, 
m/c 414-6678. 
§B0702-0813 


Monique 
tall blond, 26 yr old French escort, 
m/c 414-6678 outcalls. 
§80702-0813 


La Teisha 
very attractive, 19 yrs old black escort, m/c 
outcall only, 414-1782 
18 0702-0813 


Downtown NaeoRe 101 Street 106 Ave., 
425-6039 


Friendly and beautiful girls, exotic hot oil, 
wet and wild thrills, bikini body shampoo 
lic. # 132921 
yw0813-0903(4wks) 


*KERI* 
Happy to fill your needs 
Attractive sexy blonde 
Available 24 hrs, 
413-1668 
lic, #114788 
JB 0820 


SHERRY 
YOUNG, SEXY LONG LEGGED BRUNETTE, 
LOOKING FOR A LOT OF FUN 
CALL 448-2536. 


UC. # 126916 
0806/ 0813/0820. 


MARILYN 
OFFERING SOFT SENSUAL OIL OR POWDER 
MASSAGE THERAPY. PETITE AND CURVY 
AVAILABLE FOR OUTCALLS. MY RATES ARE 
MORE THAN REASONABLE. FOR RELAXATION AT 
ITS BEST PHONE 945-1798 TODAY. 
Lic#129192 
J8>0806/0820/0827 


FEELING CORNERED? 
You can always talk to 
us 24 hours a day, 

7 days a week. 
The Distress Line 
482-HELP(4357). 
We're in your corner. 
A program of 
The Support Network 


___ESCORTS - MALE _ 


Robert 
I'm an independent, handsome and a 
male escort, available 24 hr. 15 970-2877. 
}80820 (1wk) 


Andrew 
Attractive & friendly 
413-0339. 
Lic. #115649 
0806-0910 (6 W) 


ESCORTS - TRANSX 


SABRINA 
Independent transexual escort petite, blonde 
and attractive. Very open minded for all 
desires. Welcome all leather lovers, crossd 
and out of town. Call anytime at 970-2877 
1B0820(1Wk) 


CHAT LINES 


GUYS WANT TO TALK? 


1-900-451-1205 EXT. 2368 
$3.99/min. & 18+ pro call Co. 
602-954-7420 


0806-0924 (8W) 


HOT EDMONTON 
ADULT CHAT LINE! 


Connect Live or Just Listen. 
Always lot's of women to 


choose from, 
24 hrs/day! 18+ 
Call (403) 414-0800 or 
1-800-551-6338 


www.meetlocalsingles.com 


Vue Weekly * August 20 - August 96, ;5 


Make a Difference: Newcomers to Canada 
would love to make Canadian friends. 
Newcomers require friendship and support, help 
with conversational English and learning about 
Edmonton. Nosecond seals e required. Call 
the Host Program @ 424-3546. 

na0820 


Make a world of difference by volunteering only 
2 hrs a week with a family in need. Contact 
Karin Boyd, The Arbutus Volunteer Foundation 
(Alberta Family & Social Services). 427-8564 or 
kboyd@arbutus. westerncanada.com., 

na0820 


Are you caring? Interested in learning about 
new cultures? Can you volunteer? Call Dulari, 
New Neighbours, EISA 474-8445 

na0820 


Hairmodels: Free cut and colore- contact Kim 
or Leeann 482-2396. 
na0820 


Be Enlightened, Be a Leader, Be Amazed...Be a 
Volunteer! The Edmonton YMCA Enterprise 
Centrehas volunteer opportunities: instructional 
aides, group facilititors, tutors/mentors, 
recreation leaders. Help a youth or adult 
experience success in education and 
employment 2-3 hrs a week. Day/evening. We 
provide training! Contact the Volunteer 
Coordinator at 429-1991 

na0613 


Volunteer with the Ski Patrol, a volunteer 
organization, promote safe skiing and 
snowboarding, Provide firstaid services through 
the year. Interested in learning first aid, like to 
meet people? Snowboarders, downhill, cross- 
country skiers, call 988-3085 for info., into 
night, Sept. 10, 7:30 pm 

na0813 


Healthy volunteers wanted formedical research 
studies pepetees paid. Contact Dr. Zedkova 
492-0617 of A 

20806 


PLEASE RECYCLE 
THIS CORY Of 
UUE WEEKLY 


——THANKYOU —— 


IS DRINKING A PROBLEM? 


A.A. CAN HELP — 
424-5900 


PLEASE SUPPORT 
YOUR LOCAL 


FOOD BANK 


WANT TO GET SOME REALLY IMPORT« 
PHONE CA 
Edmonton's only 24 hour Distress Line ansy, 
over 2,500 calls ea month from people in ne. 
We need your help to ensure those cai; 
answered. We offer excellent training 
communication skills, crisis and sui: 
intervention training, an opportunity 
rewarding and satisfying experience. Trai, 
starts Sept. 15. Call 482-0198 for info 
1na0820-()9) ; 


—_—$—$ 0820-09 
The Boys' & Girls’ Clubs of Edmonton, a» 
provitomanization that provides quality progr. 
or children and youth is seeking volunteers. |; 
would like to be a role model or just help 
Contact Brad at 422-6038. 

nad6) 
Citadel Theatre Party in the Alle 
Volunteers needed on SAT, Aug. 25 
Complimentary ticket benefits! Call And 
at 426-4811, ext. 4240. 


pat 


Add a New Dimension - Volunteer! The Frien, 
of University Hospital are looking 
responsible adults to join or Gift & Candy Sp 
volunteer program, Meet Tew people, gain 
skills aan experience while helping ; 
community. More info. call 492-8425 

nad 


wal? 
Community Greenways is a plan to create 
network of tree-lined multi-use trails 
abandoned railway lines and utility corric . 
connecting 40 Edmonton Communities. Vol: “a 
canvassers are needed please call 423-4003 
na0723 
Cive the gift of community to the resideny 
Capital Care Grandview, Help someone main 
theirindependence. Our residents need volunte 
to escort them on trips out of the ce 
Commitment: on-call: 1-3 trips a month. ¢ 
124 St. pH Volunteer services at 496-7104 

na0é 


Would you like to learn about mental j x: 
and develop new skills and new friendst 
Volunteer with Canadian Mental Hea)i; 
Associationand made a difference in somec 
life! Call Paddy at 414-6300 

nade) 


Help!!! An unusual number of Edmonton Meal; 
on Wheels’ volunteers are taking the summer 
Can you drive or help deliver meals to rec 
homes over the noon Roury Commitment is 2-3 | 
once a week Mon-Fri. Call 429-2020 for more 


na0702 


FRIENDS FOR LIFE 


For more information 
please contact the 


Edmonton SPCA at 
471-1774 


‘The Grapevine 


Te/-Encounters 


Have Fun 
on the Phone 


or 


Meet 
Someone 
Special 


Place a FREE personal voice-ad or 
Connect LIVE 1-on-1 


LADIES ALWAYS 


CALL FREE 


418-3 


36 


Ib., honest, down-to-earth, 

with short, medium 
eyes. [havea 15 yr. old 
ar from you soon. Box 8957. 


On Sunday, Sonn haste witth his Mon 


True Stories 


P'm a 25 yr. old, 5'7” tall, 140 lb. financially 
secure, level headed female with brown hair, 
green eyes, a heart of gold & a love for life. | 
have two great children, 1 have great morals 
& values. I'm looking for a male with similar 
ities. Lf you think we might have some- 
ing in common, let’s hook up. Box 4873. 


Tm a 41 yr. old, smart, successful, sassy, sin- 
. professionally employed, fit, full-figured 
lemale who tries to live a balanced, healthy 


_— 
ore re 


lifestyle. I have a variety of interests up- 
my pursuit of physical, emotional. intel- 
ual, & spiritual well-being. If you're an 
corsa with « vibrant personality, a 
good a good talker, honest, compas- 
sionate, with interests of your own that you'd 
to share with Someone, I'd like to talk to 

‘ou. Box 4499. 
r. old female with shoulder length, 
hazel stunning 


clown around. 


Photo: David Williamson 


We've concentrated most of our efforts on the 
indoor element of the Fringe (i.e. the plays), but 
there’s a lot more that goes on outdoors. Buskers, 
entertainers, food and crafts vendors—A. Clock- 
work Fringe is an event geared both toward the 
avid theatregoer and those who just want some- 
where to go on a sunny day. No matter where you 
go. on site, you're sure to find some way to... well, 


#3 IN A SERIES 


This is Julie. I'm a 5'8" tall, heightweight 
proportionate, very attractive female with 
blonde hair & brown eyes. ['m a smoker & 
casual drinker. | love most things in life. I'm 
friendly, honest, romantic, & passionate. I'm 
looking for a very attractive, height/weight 
proportionate, friendly, honest, 35-45 yr. 
old, 5'11"-6'2" tall, romantic. single male who 
enjoys travelling. If this sounds like you, get 
back to me. Box 2498. 


I'ma good looking female who enjoys good con- 
versation & much more. If you'd like to know 
more about me, leave me a message. Box 7412. 


My name is Tina. I'm a black/white female 
looking for someone normal & honest, inter- 
ested in farm life. If this sounds like you, give 


together. I never ever dreamed this would happen when we met four years ago.” 


Men Seeking Women 


I'm a 27 yr. old, 6' tall, 165 th. male with light 
brown hair & light green eyes. Pm a cross- 
dresser looking for » dominant female to live 
out some fantasies. If you'd like te know 
more about me, box me back. Box 8285. 


My name is Ken. I'm a 4 yr. old, physically 
challenged male looking for a lifetime part- 
ner. | have a variety of interests & spend a 
Jot of time at home. If you're a real person 
& you'd like to know more, leave me a mes- 
sage. Box 6373. 


This ix Billy. 1° older gentleman looking 
for an older gal'on s casutl, dugoing basis 


“| had just broken up with this guy in college and when | came home for the holidays, my Mom 
suggested | try Telepersonals. So one day | was just listening to a bunch of ads and... 


what totally attracted me was that he was 6'2, because I'm 6'1. He had a nice, clean-cut voice and that's exactly what he was. It turned 
out we had this mutual friend, so I asked him about Matthew. | got a thumbs up, We've been travelling and doing lots of cool things 


Della, 23 


I'm a 5'8* tall, 170 Ib., slim, employed. 
emotionally & financially stable male with 
blue eyes. I like just about everything. If 
you'd like to know more about me, box me 
back, Box 2872. 


This is Jay. 'm a 5'11° tall, athletic male 
with brown hair & brown eyes. I'm looking 
for » kind, caring, personable woman 
who's compatible with me. If you think we 
might have something in common, drop me 
a line, Box 8574. 


I'm a French male from New Brunswick. I'd 


like to meet someone to talk to & see where it 
—— there. If you're interested & you'd 
¢ to know more, get back to me. Box 7881. 


pete Lar eae 150 Ib., non-smok- 


male with blue eyes, I'm looking for a 
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